Down Beat’ To Sponsor Huge 
oldier Field August Concert 





Slow Reading 


New York—Records are get- 
ting slower than ever. Not con- 
tent with the presence on the 

! market of dises revolving at 78, 
15 and 331% rpm, an outfit 

) called Audio Book company has 
come along ewith the first in a 
planned series of “talking book” 
releases on seven-inch dises that 
spin at 16 rpm. 

Records play with a special 
$2.95 adapter that can_ be 
slipped on top of all LP turn- 
tables. Audio’s first release was 
a complete New Testament on 
24 records, running as much as 
30 minutes per side. No plans 
shave yet been announced for 
any music releases. 








1 Music Shows 
\dded By NBC 


New York—Two new music pro- 
prams have been announced by 
INBC with the advent of the sum- 
ner replacement season. 

Starting May 23, an All-Star 
Parade of Bands began an indefin- 
ite series, in cooperation with the 
reasury department. Names set 
or these Saturday sessions, heard 
rom 3:30 to 4 p.m. EDST, include 
Billy May, Stan Kenton, Duke El- 
ington, Les Brown, Ray Anthony, 
eorge Shearing, et al. 

Immediately after this segment, 
rom 4 to 4:30 p.m., is another 
mew series, entitled Stars in Ac 
tion, produced for the national 
guard. Each of these shows fea- 
tures a name band, such as Flana- 
gan, May, or Anthony, plus a name 
vocal attraction, of whom Joni 
James was one of the first. 


Ray Noble Ork 
Off On Tour 


Hollywood—Ray Noble, who has 
made only a few close-to-home ap- 
pearances with a dance band since 
his entry into radio, is making his 
most extensive band tour in over 
10 years this summer. With singers 
Larry Neill and Anita Gordon (the 
latter getting featured billing as 
a special attraction), the Noble 
unit was set for two weeks at the 
Shamrock, Houston, starting May 
26, and four weeks at the Roose- 
velt, New Orleans, starting June 
18. MCA books. 

The band assembled by manager 
Bill Harty, who is playing drums, 
carries five brass, five saxes, three 
fiddles, and four rhythm. Key men 
include Milt Bernhart, trombone, 
and Joe Graves, trumpet. 


11-S through 15-S for complete reviews. 
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Reds in the entertainment industry. Shaw said he never knowingly was | 


a Communist. 


Down Beat, Inc.) 


Ralph Marterie, Anthony, 


Pr Ee A 
ARTIE SHAW wipes his eyes as he testifies before the house com- 
mittee on un-American activities as it launched a new probe of alleged {and Jay Trompeter. 


London Press, Musicians 
Rap Artie Shaw Grilling 


LONDON—“It’s not cricket” is Britain’s 


reaction to the 


interrogation of Artie Shaw by the un-American Activities | 


committee. 


British musicians hold Shaw in particular esteem. His 


U. S. Navy band played here under 
Sam Donahue during the war. Last 
year, he stayed for a couple of 
months with British combo leader 
Tito Burns. 

British dailies topped the Shaw 


| quizzing; most of them treated the 


story with irony. Tito Burns read 
it and was horrified. 

“Thank heaven it isn’t happen- 
ing here,” said Burns. “I learned 
to admire Artie as a man and a 
musician. He borders on genius. I 
think his grilling is a farce.” 

Other bandleaders voiced simi- 
lar indignation. The Musicians’ 
Union came out with a sober state- 
ment reaffirming its rigid policy 
of no discrimination. For once, the 


‘Down Beat’s’ Five Star Discs 


The following records represent the cream of the past two weeks’ crop. See pages 


POPULAR 


Terry's Theme from Limelight (London 
The Honey Jump (Victor 47-5307) 


JAZZ 
Cheertul Little Eartul (Brunswick 80219) 


RHYTHM AND BLUES 


1342) 


Tippin’ In (Brunswick 00000) 
Don't Call My Name (Okeh 6964) 


Turn Your Back on Me (Specialty 463) 


Each Step of the Way 
Let Jesus Fix It for You (Modern 903) 


| 87 


P 
profession 
union. 

“Our members are not ques- 
tioned about their politics, religion 
or color,” said a top MU official. 
“As we should deplore the inter- 
rogation of our own members on 
grounds similar to those upon 
which Mr. Shay has been interro- 


was fully behind its 


gated, we must equally deplore the | 


persecution of musicians abroad.” 


Dance Bands Star 
In New TV Series 


New York—A new television pro- 
gram, dreamed up by Bob Weitman 
of the Paramount theater 


| 
| 


and | 


| Frank Dailey of the Meadowbrook, | 


made its debut here May 23 
WABC-TV. 

Entitled Musie from Meadow- 
brook, the show is seen on the net- 
| work Saturdays from 7 to 8 p.m., 
| EDST. 

Ralph Marterie did the opening 


40 over | 


show. Billy May, Sauter-Finegan, | 
Ralph Flanagan, and others in the | 


|spot’s summer schedule were set 
for subsequent programs. 


Flanagan On Move 


Boston—Preceding a stretch of 


one-niters that will take 


June 1 for a week. It’s the first 
time in the history of the nitery 
that a big band has headlined the 
bill. 





HT Sauter-Finegan Orks Set 


By JACK TRACY 
Chicago—Probably the biggest all pop music concert ever 
held will take place on Saturday night, Aug. 1, at mammoth 


Soldier Field here, under the 


sponsorship of Down Beat. To 


be called Down Beat Star Night, it will feature three of the 


nation’s top bands, an all-star jazz 
combo, and a host of topflight 
singers. 

Already set for the event are the 
following: 

@ Ralph Marterie and his Down 
Beat orchestra, now on a cross- 
country tour with three 
record hits under their belt. 

Ray Anthony’s band, featur- 
ing Tommy Mercer and the Sky- 
liners. The entire group will be 
flown in from New York, where 
they’ll be appearing as summer 
replacements for Perry Como on 
the Chesterfield show. 

@ The Sauter-Finegan orchestra, 
presented through courtesy of the 
Blue Note here, where the band 
opens that week. 


@ The Jazz at the Philharmonic | 


All-Stars, comprised of Flip Phil 
lips, CharliesShavers, Oscar Peter- 
son, Ray Brown, and Barney Kes- 
sel, 

@ Ella Fitzgerald. 

@ June Valli, singer 
Hit Parade. 

@ Ten of Chicago’s leading disc 
jockeys, who will emcee the event 
—Linn Burton, Daddie-O 


TV’s 


on 


Saxie Dowell, Eddie Hubbard, Jim | 


Lounsbury, Don McCarty, Sid Mc- 
Coy, Howard Miller, Fred Reynolds, 
More to Come 

And this is just the beginning. 
At least three more big recording 
stars will be added to the program 
before it is complete. 

Tickets are scaled at $1.50, $2.50, 
and $3.50 (all prices including tax) 
and can be purchased in Chicago 
at any of the Hudson-Ross record 
shops or the Mages sporting goods 
stores. Reserved seats may be pur- 
chased by mail by writing to Down 
Beat Star Night, 2001 Calumet 
avenue, Chicago 16, III. 

In addition, a huge contest 
being held in the Chicago area 

(Turn to Page 13) 


is 


straight 


Daylie, | 


Dorseys Make 
East, TV Bows 


New York—The new Dorsey 
Brothers orchestra arrived here 
for its first eastern appearance, 
playing the Rustic Cabin in Engle 
wood, N. J., over the weekend of 
May 22, and making its TV debut 
on the Jackie Gleason show on 
May 23. 

The Dorseys are solidly set for 
| the summer with location jobs, in- 
lcluding a week at the Claridge 
hotel in Memphis, June 6; two 
weeks at Lakeside park in Denver, 
| July 1, and two weeks at the Last 
| Frontier in Las Vegas, Aug. 1 
There will be a string of 
niter appearances between 
dates. 
| A record deal for the outfit has 
| still not been set. Tommy is still 
under contract to Decca, although 
| ¢ has been rumored for some time 
| that he is not happy there. 


Zabelin To 
‘Down Beat’ 


Chicago Leo Zabelin, for the 
last seven years a Variety music 
reporter and reviewer here, has 
added to the staff of Down 
an associate editor. He 
out of the Chicago of- 





one- 
these 


been 
Beat 
will 
fice. 

Zabelin’s background in musi 
and show business is extensive 
previous to his Variety tenure hb 
worked as a press agent, was also 
a jazz concert promoter here be- 
fore the war. 


as 


work 


IS 


Bonano To Britain In 
Swap Of Jazzmen 


New York—Thanks to the®—~—— 


paras > On Necard | CooPeration of the unlikeliest 
= | “1¢ 


of characters ever to 
grace the music business—a 
Marchioness, Jimmy- Petrillo, and 
Sharkey Bonano American jazz 
will be represented at the Corona- 
tion. 

Bowing to Her Ladyship’s per- 
sistence after three months of 
frantic transatlantic phone calls 
and cables, AFM prexy James C. 
Petrillo acceded to a suggestion by 
the Marchioness of Donegall re- 
garding an international exchange 
of top jazzmen between Britain 


and the U.S. 


Marquis, Jazz Tieup 
As a result, the Marchioness, 
whose husband not merely the 
Sixth Marquis of Donegall but also 
President of the British National 
Federation of Jazz Organizations, 


iS 


| will aid in the presentation of Sir 


Sharkey Bonano and his Sextet in 


|} a Grand Jazz Coronation Concert at 


| 
| 


him | 
| through Labor Day, Ralph Flana- | 
| gan opened at Blinstrub’s here on 


| 


the Royal Festival Hall in Lon- 
don June 29, with members of the 
Royal Family in attendance. 

To cap the whole affair, Petrillo 
has graciously granted permission 
for a lend-lease deal whereby 
Britain will send to New Orleans, 
in exchange for the use of the lat- 


ter’s native son, an English Dixie 
land sextet led by one Sid Phillips, 
a reedman who was prominent as 
a member of the Ambrose or- 
chestra in the 1930s. 

Ends 18-Year 

Thus, although the ice was brok- 
en in England by the admission of 
Norman Granz’ JATP unit to play 
a flood relief benefit a few months 
back, this will be the first time in 
18 years that an actual exchange 
of musicians between the two coun 
tries will have been effected. 

Although it took a flood to pro 
voke the first move and a corona- 
tion the second, it is believed that 
these developments may ultimately 
lead to a complete breakdown of 
the long-standing mutual ban that 
has prevented British and Ameri- 
can musicians from playing each 
other’s territories. 

An AFM spokesman told Down 
Beat that Ted Heath’s request to 
fly his whole band over here for 
a benefit concert has not been 
turned down (but also not def- 
initely accepted). A preliminary 
move to arrange a show for Cere- 
bral Palsy was nixed by that or- 
ganization, but there is still a good 
chance that Heath may make Car- 
negie Hall before 1953 is out. 


Taboo 
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Rich Is Happy With 


Harry, 


Wants No Part of JATP 


By DON FREEMAN 

San Diego—If you ask Buddy Rich—and we did—he is 
very happy over returning to the big band field. In his case, 
signing with Harry James for a reported $35,000 a year— 
a lot of skins to beat. 

“I’m a band drummer,” said®¢ 
Buddy. “I like working in a dance 
band, playing dance music. Here’s 


Jazz at the 
that 


of Granz or his 
You can make 


part 
Philharmonic. 





where I fee] at home.” plain. 
‘6 — —— ra tars 
Pots Fire Into Band ; In the first place, it’s not jazz. 

j ost Aiea: eeetienenitin It’s just honking and noise. He 

ames echoe ae gen nts. : 
aamnes, echoed these, sentiments: may he trying to prove something, 
" d Jam wag > that h compa acne but it has nothing to do with jazz 
cae fests at rx wd - Pr tae as I know it. This guy, Granz, 
se caged ye an + et he’ ““~ | talks about doing so much for jazz. 
cre ion On the stage—t nes a That as he akes top 
band drummer, a guy who really —— -~ we dene? = ae 
puts fire into a band. I rate him ea ea : niihcn eel o Magy ne 
with the greatest and I'm delight-|~- 1. a... eget ~ Wig Pg ree” 

yy ey ee wopdeg: junk that he calls jazz. A lot of 
ec es s. . 
noise, not )aZz. 

Rich’s own happiness at joining se eae ey eo 
James is, counterbalanced by his , “The people that he attracts to 
expressed antipathy toward the | his so-called concerts are the tip- 
Norman sce organization, which Off—oh, they're all right, I guess. 
he just lef The kids are okay, but they get 
he just left. ited ‘by Granz and his so-called 

“We don’t want to sta t up an incited | by Granz an is _SO-ca 
old feud,” we said, quietly, after | J42z. They whistle and shout an 
Buddy’s first blast at ee make disturbances. 

Wants No —— ATI P Normality Needed 

“Start up!” snorted Buddy. “It’s “One of these days,” said Buddy, 
already started. Say anyt hing you “musicians will have to face the 
want about it. I don’t want any facts that the music world needs 








English Provinces Lick 


i Small; Halts Tour 


New York—“If you’re going to England—don’t play the 
provinces! 

That would seem to be the lesson learned by Mary Small, 
who returned here abruptly early in May, victim of a phy sical 


collapse brought on by overwork. ¢— . : 
in the middle of my week in Man- 


“I loved England. I hated to ; 
leave. I had to turn in some front-| chester. I should have closed in 
row seats for the coronation and| Glasgow, never even opened Man- 
cancel weeks of bookings, and a| Chester if I’d been sensible. I 


vacation in Italy.” said Mary, “but | "shed to London, saw a doctor and 


those conditions in the provincial flew right back to New York. I've 
towns are too much.” been ordered to take several weeks 
complete rest.” 
Many Reasons Vie Mizzy, Mary’s songsmith 
Not any one factor, she adds,| husband, who had been playing pi- 
but a combination of too much/ano for her, had had to leave a 
travel, bad weather that affected| week earlier to fulfill a movie 
her throat, pit bands that included | score commitment in Hollywood. 
a part-time insurance salesman, - a 
= a few other items conducive Mystery” Clears Up 
to utter cee ically The English papers, it seems, 
“T collapsed i in n the di ressing room made something of a mystery out 
sen of Mary’s alleged “walkout.” But 


the plain fact is that she was too 
beat, and she claims other Ameri- 
can artists are going to be very 
reluctant to work outside London 
if they know what goes on. 








T. M. REG. U.S. PATENT OFFICE 


But don’t get her wrong—she 

eA By ow Rng BaD had three sensational weeks at the 
Palladium, the reviews were the 

Executive and Publication Office greatest, and the public the sweet- 


est. 


200! Calumet Avenue , , 
I’d seen nothing like 


Chicago 16, Ill. Victory 2-0310 it since I 


Norman Weiser, Publisher was 12 years old,” she recounted 
Jack Tracy, Editor excitedly. “Over here, if you wear 
Charles Suber, Advertising Mgr. |dark glasses they figure maybe 
Walter Nohstadt, Jr., | you’re a celebrity and they take a 
Circulation Mgr. |chance by asking for your auto- 
icine jzraph. But over there they all 

NEW YORK OFFICE |} knew me, and said ‘Miss Small 

122 East 42nd Street }may I have your autograph?’ I 


New York 17, N. Y. 
Lexington 2-4562 
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Mel Mandel, Advertising 
Hannah Altbush, Ediforia/ 


WEST COAST OFFICE 
6124 Santa Monica Blvd. 


was treated like the Jewish 
cess Margaret. I wouldn’t 
missed | it for anything. ws 


have 
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us before date effective. Send old address) P,, » pes os 2 wey 
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sent and post office will not forward copies.| ords, soon will permit issue 


Circulation Dept., 200i Calumet Ave., Chi- 
cago 16, Illinois. Printed in U. S. A. Entered 
as second ciass matter October 6 1939 at 


of- two LPs of middle-’40s Hamp- 
ton concerts. 


the post office in Chicago, Illinois, under oa ~s reek + <a o. 
ar os te A Ee Gabe on fere for a wee k at the Colonial, 
second class matter February 25, 1948. Copy.. Hampton disclosed that deals were 


right, 1953 by Down Beat, Inc., all Foreign 
rights reserved. Trademark registered U. S. 
Patent Office. On sale every other Wednes- 


pending with two different record 
companies for release of the tapes. 


day He said he probably would close 
contracts with two companies. 

One label will get the 1944 tape 

Y with a band known as Lionel 

Se a Hampton’s Esquire All-Stars. This 

amber, Advertising Federation of America concert, held at the Metropolitan 


Prin- | 
| Waring for 
| musical programs.” 








Jones Condition 
Critical 


New York—Jimmy Jones, for- 
mer Sarah Vaughan accompa- 


nist stricken with TB a_ year 
ago, had a serious relapse last 
month. 

The pianist, previously be- 
lieved coming along well and 
expected out of the hospital 


within a couple of months, had 
to undergo a long series of 
blood transfusions and has been 
in critical condition for some 
weeks. 

The Kings County Hospital in 
Brooklyn, after using 15 pints 
of blood to help save Jimmy. 
issued an appeal for donors who 

















are willing to contribute more 
blood. They are urgently re- 
quested to apply to the hospi- 
tal’s blood bank in the main 
building. 

some normality. The bopsters- 
and I don’t mean Dizzy personally 
-set back music and jazz 20 years 


with their bad habits and foolish- 
ness. hey gave all musicians a 
| bad name.” 

Anyway, Buddy concluded, he’s 
very happy to be with Harry 
James, and the drumming ace 
wants to make one point clear: 

“You don’t work for Harry, you 
work withe him. This is a great 
outfit!” 


Woody Adds 
Boy Singer 


New York—For the first time 
in his long bandleading career, 
Woody, Herman is carrying a male 
vocalist with his band. Youngster is 
Harold Henly, from Kansas City, 
who, Herman stresses, will remair 
with the band long enough to 
gain seasoning before starting out 
as a single. Henly’s career will be 
directed by Woody and manage} 


Abe Turchen. 


TV Awards Go 
To Fisher, Dinah 


just 


New York—Eddie Fisher, Dinah 
Shore, and Fred Waring were 
among those honored when the 
Academy of Radio and Television 
Arts and Sciences announced the 
winners of its fourth annual Acad- 
emy Michael awards here last 
month. 


A total of 2,500 participated in 
the balloting, which produced only 
12 television and three radio 
awards, as opposed to 22 or more 
in previous years. 

Fisher was cited as “the 
vocal star,” Dinah Shore 
unchallenged queen of 
“creative 


newest 
as “the 
song,” and 
and inspired 


Hampton Mid- 40s Concerts 


LP Discs 


House, 


included about a 
dozen names besides Hamp, and 
‘most of them—including Art Ta-| 
tum and Roy Eldridge—will be on 
the LP. 

The other firm will receive 
made in 1945 at Carnegie 
This concert featured the 
ton band with—steady, 
strings. 

Hamp’s big, loud 
first group over 
play the Colonial, 
the most raucous 
joint. 


Opera 


tapes 
Hall. 
Hamp- 
now—40 


was the 
pieces to 
was easily 


to fill the 


band 

seven 
and 
ever 


—Bob Fulford 


— 


‘Harry Rosenthal Dies; 





SONGS FOR SALE 


STEVE ALLEN 


Once upon a time in the land of Oobopshebam there lived 
a little girl named Goldilocks. One day Goldilocks’ mother 
said, “Honey, you can sit the next set out in the backyard if 
you promise not to goof off and get lost.” 

“Mommy-O,” said Goldie, heading for the yard, 
de place!” 


© © 





ey, 








“Dis is 


“Crazy,” said her mother, returning to her household 
chores. 
For a while little Goldilocks was content to play in the 


backyard but finally she became bored and decided to see a 
bit of the world. Wandering out through the back gate she 
soon found herself in a deep, dark forest. In no time she was 
hopelessly lost, and her terror mounted as she perceived 
that it was getting quite dark. 
Sees the Light 

Suddenly, in the distance, Goldilocks saw a light flickering 
in the darkness, and with hopes high she ran toward it. The 
light, she soon learned, came from a strange little house in 
the middle of the forest, a house she had never seen before. 

Fearfully she knocked on the door and, hearing no answer, 
entered. Inside the house she saw three chairs. 

“Bless my soul,’ said Goldie, “the Three Sons must be 
working this spot.” 

She next spied three steaming bowls of soup on a table. 

Real Gone 

“This joint must have just been raided,” she said. “Looks 
like everybody cut out.’ Sampling the soup, she learned that 
the largest bow] was very hot, the next bowl was very cool, 
and. the littlest bowl was just right. Naturally she chose the 
cool bowl. 

Feelitfg a bit weary she walked upstairs 
room with three beds in it. 

“These dressing rooms on the road,” Goldie said to her- 
self, “are the lowest.” Then, drowsy, she tried all three beds 
and finally lay down upon the smallest and felleasleep. 


and found a bed 


Common Scents 
Shortly thereafter the downstairs 


door banged open and 
in walked three 


bears. “I smell Arpege,”’ said the Mama 
Bear to -her mate, “Gus, you’ve had a broad here.” “You're 
out of your skull,” said the Papa Bear, “although it does 
look as if somebody -had eyes for the soup over there.” 
“l’m hip,” said the Mama Bear, ‘and dig! The upstairs 
bedroom door is open.” 
“Weirdsville,” said the 
real nervous. 
“Let’s fall upstairs,’ 
what the skam is.” 
So saying the three bears climbed the stairs and walked 
into the bedroom where Goldilocks lay sound asleep. 


saby Bear. “This whole thing is 


said the Papa Bear, “and find out 


Bed-lam 

“Hey,” said the Papa Bear, “Somebody’s been .makin’ 
in my bed.” 

“There’s been a scuffle in my pad, too” said the Mama Bear. 

“I don’t like to start idle gossip,” said the Baby Bear, 
“but if you'll take it from the top you'll dig that there’s a 
chick in my sack right now.” 

“So there is,” said the 
gently, “Baby, wake up. 
clerk. 


apa Bear, 
You better 


shaking Goldilocks 
check with the desk 


She’s Nowhere 

Goldilocks rolled over and mumbled sleepily, 
bug me. I’m beat.” 

“Nutty,” said the Papa Bear, “but you better call GAC. 
They booked you into the wrong room.” 

“Oh, I’m sorry,” said Goldilocks, perceiving her error at 
last, “forgive me for coming on so square.” 

And so the Three Bears took her downstairs 
1er the way to go home, and little 
disobeyed her mother. 

Sometimes though, in the spring, she leafs tage th 
latest Down Beat to see where the tri ios are playing . 


“Jack, don’t 


and showed 
Goldilocks never again 





Veteran Movie Pianist 


Hollywood — Harry Rosenthal 
pianist who made something of a 
career of appearing in both pic- 
tures and stage productions in the 
role of a pianist, died here of a 
heart attack on May 10 a few 
hours before he was to have played 
for a special party at a Hollywood 
restaurant for which he flew out 
from New York. 

Rosenthal was 53, is survived by 
his widow and mother. 


Prophet, Loss 


Los Angeles—Police here raid- 
ed a private home and found six 
women playing blackjack. One 
of the women arrested was Hel- 
en Humes, one-time Count Basie 
vocalist. 


Payoff: One of Helen’s most 
successful blues records in re- 
cent years was They Raided the 
Joint. 
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Ho-Ho 





By Leonard Feather 


Strange things are happening! 
Last month a record called Ho-Ho, 
sung by someone who hasn’t been 
g profe ssional singer in 18 years, 
ives an overnight hit on Co- 
lambia records, selling close to 
90,000 in the first week. 
Maybe it’s not so strange when 
you consider the firm grip Red 
Buttons has had on the TV public 
these past few moons, and the ef- 
fective manner in which his per- 
gnality comes across on the rec- 
ad. 

Red Struck Pink 
Red, himself, is as surprised as 
anyone. 
“I’ve been doing that ho-ho rou- 
fine for ages,” he says. “Then, 
vhen we were making a kinescope 
d this TV show, I had to kill a 
ouple of minutes to give the stage- 
hands time to get set up, and I 
tried it out on the audience. 
“The idea of making a record 
cut of it was a mutual thing. El- 
jot Lawrence, my writers, and me 
-we all thought it would be a 
sod idea, but Mitch Miller de- 
serves a lot of the credit.’ 


Up From East Side 
The grayish-haired comic, whose 
beks now show no trace of red, is 


: product of New York’s lower 
ast side. There was a little of 


ousin Muggsy, and of other char- 
wters he now impersonates on 
Monday evenings, in the youthful 
Buttons whose name was Aaron 
(hwatt and whose swimming pool, 
le recalls, was the East river. 
Winning a theater amateur con- 
tst at 18, he did a little profes- 
sonal singing until the Children’s 
Society railroaded him back to 
vhool. Then at 16 he earned his 
resent name _ by wevting as a 
ammer-vacation singing bellhop at 
Dinty Moore’s City Island Tavern. 
Gets To First Bass 
“Then,” recalls Red, 


Welk To Audition 
Singers Via TV 


Hollywood—Lawrence Welk, who 
s conducting a search for a singer 
to replace Roberta Linn, will pre- 
sent a series of candidates on his 


“it hap- 


KTLA shows from the Aragon 
starting May 15 and let his fans 
make the final choice. 

First candidate selected for the 


who came in 
to make a 


finals was Alice Lon, 
from Dallas, Texas, 
try for the spot. 


The first show, 
tional Concert for 
Jersey, and New England appear- 
ances this summer, features Him- 


ber with his orchestra and a 
magic-musical revue. The second 
show is built around Himber’s 


mind-reading gimmicks. 

Quite some time ago, Himber got 
into a feud with the mentalist, 
Dunninger, which resulted in Him- 
ber’s renting a theater and putting 
m an “expose” of the mind-read- 
ing trickery. 

Himber’s show, itself, was suc- 
cessful enough to convince Peter- 
son to make a package out of it. 
The third show is strictly a magic 
show with Himber emceeing the 
acts of other magicos. 

The Himber band will featurs 
the rhythmic pyramids, which were 
dentified with Himber when his 
band was tops in popularity in the 
Ys. Crew was scheduled to 
nto rehearsal under Charlie Pete: 
son’s direction upon finishing on« 
niter dates late last month. 
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Strange Things Are Happening - 
Red Buttons Returns To Music 


Mitch Miller at Red Buttons’ recording session. 


pened. One night I was an alto, 
singing Sweet Jennie Lee, Roll On 
Mississippi, Roll On, and Darkness 


On The Delta; then I went to sleep 
and woke up singing Ol’ Man 
River, Asleep In The Deep, and 
I Got Ple nly of Nothing.” 

The breaking of his voice was 


the break of his life, it turned out, 
for his consequent career as a 
comedian got into high gear in no 
time. At 18 he was the youngest 
comic in Minsky’s burlesque; not 
long after, he graduated into the 
night club world. 

It was in the Army that 
star zoomed when Moss_ Hart 
requisitioned him for the lead in 
the Air Force’s Winged Victory. 
He made his first TV appearance 
with Berle for Texaco in 1948. 
Last season, of course, has been 
by far the busiest of his life. After 
doing his last show June 8 he’ll 
work a couple of weeks in Las 
Vegas and a few one-niters but 
will spend the rest of the summe1 
loafing. 


his 


Himber To Tour With 
Music-Magic Show 


Producer Charlie Peterson has announced three new pack- 
age shows, which are to be booked by the } 
Bureau, featuring Richard Himber 
which has already 
New York, New? 


National Concert 


been scheduled by Na- 


Basin St. Moves 
Up To Broadway 


New York—New York will have 
yet another jazz club before Labor 
Day. 

Great secrecy surrounds the 
tails, supposedly involving a 
surprise gimmick. All that 
known at present is that Ralph 
Watkins, of the Embers, and artist 
Albert Carlo, are partners in the 
venture; that it will be located on 
Street off Broadway, in the 
space occupied earlier by the 
gar Hall, the China Doll and many 
other clubs; and that it will be 
known as Basin Sti 

Watkins also rey 
deal was almost set to bring the 
Shearing quintet into the Embe: 
for at least a month, starting 
avound Aug. 3 


de- 
new 


1S 


5l1st 


Su 





aled that a 


Red says he’s happy to be “back | 
in the music busine ss, inadvertent- 
ly,” and especially happy with the 
cooperation of his bandleader-ar- 
ranger, Elliot Lawrence, whom he | 
describes with obvious since: ity as 
one of the nicest guys he’s 





evel 
met; and his writer, Allan Walker, 
who’s been working with him some 
five years, but for whom many of 
the strange things might never | 
have happened. 

Red’s musical interests are broad | 

—-as broad as the record-shelf 
space in his new apartment will 
allow. He’s covered just about all 
the pop field, he says, and is start- 
ing to collect opera. 

“How’s Buddy Morrow doing?” 
he wanted to know. “Buddy’s an old 
friend of mine.” 

Assuring him 
doing fine, we 
Vaughan had happened 
his show the other week. 

“T asked for her personally. She’s 
great. And Ella—we used to come 
up from the Bronx, a gang of us, 
just to go to the Track to listen 
to Ella with Chick Webb’s band.’ 

The Track is a word hipsters 
know to mean the Savoy Ballroom. 
And Red _ Buttons, the not-so- 
strange thing who’s “happening” 
on TV sets from coast to coast, is 
no square. 


Django Dies 
In Paris At 43 


aris, France Django Rein 
vent world-famous jazz guitarist, 
died here on May 17 of a cerebral 
hemmorrhage. He was 43. 

Born of gypsy parents, he first 
became famous as a member of the 
Hot Club of France group that 
also featured violinist Stephen 
Grapelly. His last U.S. appearance 
was made about seven years ago, 
when he made a cross-country con- 
cert tour with Duke Ellington. 


that 
asked 


3uddy was 
how Sarah 
to be 


on 


Back To Rven’ s 


New York—The DeParis Broth- 
ers band returned to Jimmy Ryan’s 
here on June 1, replacing Danny 
Barker’s Dixie group, after doing 


a stretch of east coast college 
dates. Don Frye also returned to 
Ryan’s with them as intermission 
pianist. 


| Jeri Southern at the 











| Strictly 4d Lib 


NEW YORK 


Stan Kenton was so big at we” that he’s already been signed 


return date in October 

Mondays at 10:30 p.m., 
bean music and dances, with 
and a rhythm combo 
pianist-crooner Denny 
isher Joe Lubin... 
neluding eight each 


for a 


series, 


Vaughn, 


by 


titled Calypso Time: 
Amanda 
MGM Records bought two sides by British 
cut independently 
Mills Music sold the 
Tito’s Swingtet and the 


started an unusual new 
authentic Carib- 
The Great, 


WOR-TV 
Macbeth 


Sullivan, 
by songwriter-pub- 
outfit a slew of sides, 
Starnoters, 


same 


Former Beat scribe George Frazier and press agent Virginia Wicks 


set as 
Friday 


permanent panelists on 
evenings next week 


ABC’s 
J. J. Johnson, trombonist now working 


Platterbrains, which shifts to 


a day job at the Sperry plant here, came back to music to play and 


write originals for a 
work will premiere 
and the 
54th and Eighth 
ern jazzmen out 


Avenue, 


of work. Reason: 


Miles Davis date 
Wonderful City, 
Nat Brandwynne orch, June 
folded suddenly, throwing several good mod- 
lack of business. 

Pianist Beryl Booker, back in town on her own again after 


on Blue Note Mutual net- 
with Lois Hunt, Jimmy Carroll, 
1... Le Downbeat, jazz spot at 


a cross- 


country tour accompanying Dinah Washington, went into l’Onyx, along 


with the Chuck Wayne quintet 


Roger Coleman signed with MCA 


. Bill Silbert now doing his Saturday afternoon live show (Silbert 
At Six) over WMGM from Palisades amusement park Riverside 
Records took over some ancient piano rolls by Fats Waller, James P. 
Johnson, Jelly Roll Morton, and Scott Joplin for conversion to LP 
dises . Eartha Kitt’s Turkish hit, Uska Dara, sold so well on Victor 
that Decea cut a new version with English lyrics—sung, oddly enough, 
by Eydie Gorme, who’s of partly Turkish origin. 

Westchester and Jersey spots loading up with name talent for the 


summer trade from New Yorkers. 


Tony Pastor’s band at the Post Lodge 


in Larehmont Sarah Vaughan opened last week at a spot called 

the Stage Coach Inn in Hackensack, N.J. ... Norman Brooks bein; 

billed as “the Jolson Voice” at Ben Maksik’s Town & Country club 
CHICAGO 


The Red Norvo trio, 


bass, opened at the Preview the 


more... 
week of his stand at the Blue 
bowed on May 29 for two weeks. 


with Jimmy Raney on guitar and Red Mitchell, 
middle 
Marian MePartland’s trio joined Charlie Ventura for the third 
Note; 
Duke Ellington takes 


of May for four weeks 01 


then George Shearing and Co. 
the club into 


July with a three-weeker commencing June 12. 


Herb Jeffries now 
also includes a clever, 
Roberts The 


funny 


business at the Empire 


critically injured, 

Clyde MeCoy comes to the 
ter, 
Carlyle . . . Remarkable 


singer 


singing at the 
mind-reading 
Eddie South trio is back in town, and playing with 
Driftwood ... Dorothy Shay doing her usual grea 
Room of the 


Arago1 
and Jules Herman opens at the 


Lucille 


Black Orchid in the new show that 
act by Lucille and Eddie 


Palmer House . . . Yvette Martel. 


| most recently featured as singer with Wayne Muir’s band at the Glass 
Hat, was killed in an auto accident in Alabama on May 2. Her hus- 
| band, Marv Simon, trumpet player in the Chicago theater ork, was 


on June 23, following Chuck Fos- 
Trianon on June 9, replacing Russ 
Reed and the Dick Marx-Johnny 


Frigo piano-bass duo still singing and playing brilliantly in their sec- 


ond year of Mondays and Tuesdays at the Lei Aloha. Someone is miss- 
ing a good bet by not recording them The Goodman-Armstrong 
concert drew practically a full house at the Civic Opera. Helen Ward 
did a record session for Columbia while they were in town, using 
small group from the band as backing. 

HOLLYWOOD 


THE JAZZ BEAT: 
regulars back in the 
Marvin Ash, piano; 


Jack Teagarden back at the 
lineup, Charlie 
Morty Corb, bass, 


Royal Room with his 
; Jay St. John, clarinet; 
and Ray Bauduc, drums... And 


T., trumpet 


Kid Ory should be home again at te Beverly Cavern as this issue hits 
stands. In case it hasn’t been noted here, Harvey Brooks, veteran pi- 
anist-songwriter (Little Bird Told Me was his most recent hit), is 


now an Ory man. 


BAND BRIEFS: Jack Fina band and Jimmy McHugh with his hand- 


picked collection of beautiful al sinzers packaged for the Cocoanut 
Grove for five weeks starting May 20 Leighton Noble and his 
videork (from KTLA’s Bandstand Revue) set for series of Saturday 
night stands at the Palms, ballroom-cafe in Azusa (that’s a town on 
Route 66 near L.A.) . Ike Carpenter band, riding high on recent 
platter clicks, will have the Balboa (Rendezvous ballroom) during the 


weeks of June, 
dises) 
of a change of plans. 
own at this typing. 
TELENOTINGS: Alvino Rey 
with their own show on KNBH 
nounced to start May 23 


first 
those 


SO « 


band 
, a one-hour 
. Roberta Linn’s KTLA starrer, 


with Maynard Ferguson (whose trumpet sparked 
as a special attraction 
Maynard was 


subject to the usual possibility 
rehearsing a small band of his 
and reunited 
show an- 


The Gypsy, 


the Kings Sisters 
musical-variety 


revamped and expanded as Cafe Continental. 


ON “THE STRIP”: Marti Stevens, singing daughter of movie mogul 
Nick Schenk, was set for her Hollywood debut with a date at the 
Mocambo starting May 19. And we just learned that Charlie Morrison. 
operator of the deluxe Hollywood swankspot, was at one time manager 
of Red McKenzie’s Mound City Blue Blowers, who played a part in 
the early-day jazz story 


SAN FRANCISCO: Vince Guaral- 
joined the Jackson-Harris Herd 
on piano. He formerly was featured 
with the Cal Tjader trio . Fan- 
tasy chief Sol Weiss off to Chicago 
New Orleans, and the east coast 
visiting dise jockeys and distribu- 
tors Russ Morgan booked for 
one-niters in the Bay area starting 
in June Guitarist Nick Es- 
posito called in at the last minute 


di 


for a blues specialty with the 
Katherine Dunham show at the 
Fairmount. 

Jimmy Lyons commuting be- 
tween Big Sur and his Friday- 


Saturday KGO midnight show ... 
Dave McEllhatton snagged the juic- 
iest jockey plum of the year when 
he was tapped for the KCBS all- 
night show Johnny Witiwer 
working the Carosel in the Carmel 
Valley . George Gustafson, back 
from a tour of duty in the marines 
in Korea, now playing drums with 


Art Norkus at 
ney Goodman-Louis Armstrong 
June 6-7 dates in the Bay area 
were canceled. —Ralph J. Gleason 

BOSTON: The Hi-Hat 
cluding the season strongly. Billie 
Holiday began her first club date 
here in well over a year on May 
18, and Flip Phillips ended the 
month with a trio including J. C. 
Heard and Horace Silver . . . Story- 
ville is still undecided about its 
summer location. Plans for return- 
ing to Gloucester were scuttled by 
a few residents of the town who 
objected to cacophony in the soft 
summer nights ... The Savoy with 
Rex Stewart ond Mahogany Hal! 
with Vie Dickenson helned the 
college crowd bear up during exam 
periods. Phil Napoleon opened at 
the Savoy May 19. 

Blinstrub’s assembled a series 

(Turn to Page 19) 


Ciro’s ... the Ben- 


is con- 


of 





i DOWN BEAT 


News—Features 


Chicago, June 17, 1953 








Caught In The Act 





Roy Kral, 


Charlie Ventura, Max Bennett, 


Sonny Igoe, Jackie Cain. 


Charlie Ventura, with Jackie Cain and Roy Kral, 
The Blue Note, Chicago 


been proven rather con- 
by now that lightning 
can and does strike twice in the 
same place. Most recent evidence 
f this occurred when Charlie Ven- 
tura began his en- 
ragement at the Blue 
with him again, after a too-long 
bsence of four years, were 
Cain and Roy Kral, and the 
charm, the same freshness, 
the same sunshine came out 
soon they into their fin 
note. 
And 
from 
from the 
Roy are 


It has 
clusively 


just-concluded 
Note. Back 


Jackie 
Same 
and 
as 
as broke st 
the 


th is 


same 
ventt 
Charl 


Sucess Cal come 
that emerged 
Jackie, and 

not doing just a rehash 
of their old material they’ve writ- 
ten some clever new things employ- 
ing the two voices and Chas’s tenor, 
Jackie is singing with a calm sure- 
ness she never before 


ire 


last. 








possessed, 





Ruth Price, Lennie Tristano, 





Sur prise entry ir the star-stud- 
ied Birdland even ing dedicated to 
tonnie Ball, ailing British pian- 
st, was Ruth Price, a 21-year-old 
liscovery of Don Palmer (Charlie 
Ventura’s manager), who im- 

essed as a singer of whom you 
should hear plenty more. 

The lady in question, who hails 
from Valley Forge, is a forme 
dancer who very recently switched 
to singing. She’s attractive, seems 
to need no advice on what to do 
with arms, etc., while working 
and, mirabile dictu, the only ga 
she copies is Ruth Price. 

There was plenty of other musi 
cal excitement during this evening, 
organized by Lennie Tri 
with whom Ronnie was studying 
Thanks to his initiative and the 
generosity of Birdlar n turning 
ver the entire gate receipts, the 
night was worth $725 to Ronni« 
enough to keep the piano-remove 
from the door, which was a p1 


and the othe: 


horns 


rhythm (no 
are yet with the group) is 
a swinging, compact unit. Max 
Bennett an almost awesomely 
splendid bassist, Sonny Igoe 
far better drums with a small band 
than he did with Woody Herman, 
and the Kral piano has definition, 
beat, and form. 


sectior 


iS 


If anything, the voices and horn 
sound better than they did wher 
first Ventura employed the gim-| 
mick. Jackie’s vocal ability has 
progressed by leaps and bounds 
since, and her added poise onstand 


makes the presentation both an 
aural and visual treat 

Prediction: with any sort of 
break recordwise, Ventura, Cain, 
Kral, and company can once again 
reach the popularity and money 
brackets that were theirs for the 
taking when they broke up. —jack 


Johnny Smith: Birdland, NYC 


mary objective, 
fees. 


along with hospital! 






Tony Martin, The Chez Peres. Chicago 












Tony Martin has added a lot of 
mileage in the last 20 years, since 
making his det at the Chez as 
a combination s deman and singe 
with Tom Gerui ’s orchestra, but 
as with rare time mly 
improved the vi 

In his current stand, Mart has 
wisely mixed his program to appeal 

to those who are his regular fans, 
and to “ter into his camp many 
of the younger patrons at the 
swank spot. He moves easily from 
such Martin factorites as Man/at- 
tan, La Vie en Rose, and I Get 
Ideas, to such new hits as April ” 
Portugal, Song from Moulin Rouge 
and 7 Believe, handling an ever 


dozen tunes before the crowd finally 
let him off. 
Martin, after explaining his ca 


closes 


reer as a sax player-vocalist, 


the show by stepping on the band- 
stand and singing a few choruses 
while the dancers take over the 
stage—a most effective piece of 
showmanship. 

_ Jack E. Leonard, rotund TV, 


Muggsy To Nick's 


New York— Muggsy Spanier’s 
é 








Dixielanders make t} ani 
pearance at Nick’s from J 7 t 
26 this year. Following the 

be incumbent Pee Wee Erwin. 











Tristano’s own group was tre- 
mendously impressive; the first 
and last choruses by Lennie and e 
Warne Mar had a cohesion un- For ingers 
canny enou to make you swear 
you were listening to two horns. New York—A new program 
Lee Konitz sat in with Lennie for called the Orchid Room, which will 
a reunion set that provided some} feature music personalities, made 
high spots, too. ' . its TV debut last week. 

The Johnny Smith trio, which Show is aired at 6:45 p.m. EDST 
accompanied Miss Price, WAS| on Sundays over ABC-TV. The ini- 
doubling from the Embers. Featur- saat Tevendiaaad with Rosemary 
ing Johnny’s warm and full-bodied Baten ne Baul ‘Weston. vent 
guitar work along with Bob Car- Snes Califore Subsequent tele- 
ter’s bass and Joe Morello’s drums, | ~* ; , ; nid 
this threesome provided yet an- casts were to talk place from New 
‘ther impressive demonstration of York, feat turing Eddie Fisher, the 
Andrews Sisters, Victor Borge, and 
how much more music you can get | ** ’ Ss» 
uut of a guitar than can be heard other music names. 
in the conventional single-line solo — 

It also added strength to the the-| 

ory of the dispensability of pianos | N C| b 

n jazz groups. | ew aZZ u 
~" Opens In Chi 

motion picture, and cabaret favor Chicago Newest jazz club to 

ite, makes his first start at the open here, and the first to start 

Chez with this show, and comes] on the north side in more than a 

ff so well that he is a cinch to vear, is te Beaucoup, at 5068 

make a return the very near} Broadway. 

future. Leonard mixes some sing- Anita O’Day was scheduled to 

ng with his rapid ‘~ € comic YoUu-| onen the spot, canceled at the last 

tine, and then w with Tony] minute, and Terry Gibbs came it 

n Pll See You My ‘Drean as a single to work with Ira Sulli- 

Carol King, an excellent bal-| van house quartet. Club enjoyed 
lerina, has tu her talents to} excellent business from the start, 
the night club circuit, and devel-| brought in Billie Holiday on May 
oped a highly inusua but very 29 for three weeks. She’s to be fol- 
etfective act. Bit follows a story||owed by (tentatively) the Stan 
_ with Miss King playing the] Getz quintet. Manager of the spot 

ole of an und study who finally] i; Bert Miller, who was connected 
gute a chance to dance—and she| with the Rag Doll jazz operation 
eaves no doubt that she can| here in the mid-’40s. 
handle herself with the best of 
them. 

Johnny Martin does his usual top|] BIRDLAND PRESENTS 
job on the production numbers, 
working in two spots with the JUNE 4-17 
Adorables. Brian Farnon’s orches- 


tra handles show, while Hal Borne 
takes over the 88 as well as the 
conducting chores during Martin’s 
stint. —weiser 


’ 
Napoleon's Retreat 
New York — Marty 
pianist who recently 


left 


Louis 





Armstrong’s All-Stars (he was re- 
placed by Joe Bushki n), is now 

orking a single here at Hutton’s| 
Murray Hill restaurant. 


plays | 


Boyd Voice Aging; 
Studio In Rush 
To Pre-Cut Tracks 


Produc- 
company 


Hollywood — Gatewood 
tions, independent film 


Jimmy (Tell Me a Story) Boyd on 
a screen career, was awaiting final | 
approval of the youngster’s con- 
tract at this writing before em 
barking on the pre-recording of a 
flock of songs by Jimmy—enough 
songs for several pictures. 
The reason for the rush: 
wood, which veaded by 
Barry, the screen’s top ch 
of World War I days, has 
to pay Jimmy 
his first picture 
on subsequent films 
And Jimmy’s voice 
start changing any day 


Gate 
Wesley 
ild 


agreed 


is 
sta 


week 
00 a week 


b2.cvU a 
and $4 


ol 





1S to 


apt 
now. 


Cafe Society 
Reopens 


New 
name 
great 
early 


York 


almost 


Cafe 
synonymous 
music in the late 30s 
40s, is in the picture again. 
|The Sheridan Square spot, which 
had dwindled in prestige through 
the years and closed down entirely 
last fall, reopened last month un- 


Society, a club 
with 
and 


der a new manager, Michael 
Rainy. 

Coleman Hawkins, veteran tenor 
}sax man rarely seen in Gotham 


combo in the cu 
which also features the 


lately, leads the 
rent show, 


Cy Coleman trio, Jane 

Jackie (Moms) Mabley, and Gene 
| Stewart, thur Godfrey contest 
| winning singer. 


TV Series Set 





Napoleon, | 











DINAH WASHINGTON 
BILL DAVIS TRIO 
BUD POWELL TRIO 


BIRDLAND 








j 





f BROADWAY AND 52ND ST. 
NEW YORK CITY, N. Y. 





formed mainly to launch kid singer | 


eS 





Music In The Air q 


What 


t gives promise of being the most important mus 


show built in Hollywood for network TV release was boing 
assembled by NBC’s West Coast TV division at writing ag 
a summer replacement for Your Show of Shows (Sid Ca ‘Sar 


Imogene Coca), 
1145 hour show released in the 
West on Saturdays at 6-7:30 p.m. 

Star will be Hoagy Carmichael, 
| whe will function as a singer-em- 
cee. Jerry Fielding was signed as 
| over-all music director. In addition 
to the Fielding band, which wil 
play the show and be featured 
from time to time, nationally 
known bands and bandleaders will 
be showcased in guest appearances. 


and starting 


6, a 


At deadline, plans called for 
Gordon Jenkins to appear with his 
Decca recording orchestra on the 
first two shows, to be followed by 
two guest appearances by the Les 
Brown band. 

The show also will carry comics, 
guest stars, and a regularly fea 
tured singer. (Sunny Gale seemed 
to be in the lead for the latter 

| spot.) 





| 
Manners, 


Prince of the Drums," 


band before joining the great new Artie Shaw 


Orchestra now on coast to coast tour. 


Drum stars of Tony's caliber don't take chances 


when it comes to selecting drums. 


drummers choose WFL's every time 


they know that the man personally supervising 
the making of WFL drums is none other than 


the one and only Wm. F. Ludwig. 


"VOS «06 


the first with the finest in percussion for 
fifty years. 


FREE New 1953 Catalog! 





NAME 


ADDRESS 





DRUM 


June ¢ 





Tony Papa led his own 


WEL stands for Wm. F. Ludwig, 


Please rush my free copy of your 


great, new 44 page, 





Sinus Surgery 
Beds Belafonte 


Hollywood—Folk singer Harry 
Belafonte was recovering at writ 
ing from an operation described as 
sinus surgery and was expected t« 


resume his series of night cluk 
dates by June 1. He was forced t 
cut short his engagement at the 


fourth night 
singing film actor 


Mocambo here on the 
John Carroll, 


took over after the first show that 
night, and continued to work the 
next four nights without pay in 
order that Harry could draw full 
salary. Champ Butler took over the 
rest of the engagement. 


Another WFL Exclusive— 
Triple Flange Hoops! 


Tony seys— ‘Triple flange 


hoops are another reason 
| prefer WFL drums. Rim 
shots are easier and my 
tic ! 
The top sticks last much longer 
because 





1953 catalog. 
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Movie Music 
As Film Tuners Struggle 
For Hits, In Comes ‘Ruby’ 


By CHARLES EMGE 

Hollywood—While our filmoguls have been exercising their 
ylcers as to why filmusicals, once the source of most songs 
comprising the hit parade lineup, nowadays rarely supply 
hit songs, along comes a Ruby, still moving steadily up on 
the board. a “ee os — 

Chances are that those who stick | harmonica players—that is, in the 
@ close to their TV sets that they| story. Roemheld, who made one of 
niss the better films coming out| those rare uses of the instrument 
a@ Hollywood haven’t even con-/as a legitimate voice in his sym- 
rmcted Ruby with its source—the | phonic-style orchestra, says: 

incipal theme in Heinz Roem-| “The harmonica just seemed to 
feld’s underscore for Ruby Gentry, | have that haunting quality I want- 
g Jennifer Jones starrer released | ed to carry the Ruby theme—some- 
ome months ago. And in that case| thing that expressed the neurotic, 
they must be mystified as to why uncontrollable longings that moti- 








¢ 


racticaily ail tne records riding | vated this girl. 
igh on Ruby feature a harmonica| “No, I had no idea at the time 
lo. |of even trying to write * song— 


None in Film | let alone a pop hit, as I guess they 
You see, there were a lot of odd | call it. I was quite surprised when 
haracters in Ruby Gentry, but no| Mitchel Parrish (Stardust) came 









































































Hollywood Upbeat 


to me several months after we 

completed the scoring with the 

idea of writing lyrics to the mel- 

| ody and publishing it as a song.” 
Practicing 

So now, a lot of high powered | 
Hollywood studio musicians, — 
extra earnings from an expecte 
cycle of scores featuring harmon- 
ica solos, are spending their spare 
time attempting to master the in- 
tricacies of the four-octave chro- 
matic harmonica—the type gener- 
ally used. 

Roemheld, who won an Academy 
award for his underscore to War- 
ners’ George M. Cohan _ biofilm, 
Yankee Doodle Dandy, like many 
composers of film scores, spends 
his spare time working on a sym- 
phony. Asked if he objected to find- 
ing himself the writer of a suc- 
cessful pop song, he grunted: 





“Are you kidding?” 


Miller Pic 
Set To Roll 
This Month 


Hollywood—A definite) 
starting date for the filming 





of the long-planned Glenn 
Miller biofilm, tentatively titled 
Moonlight Serenade, has been set 


at June 16 by Universal-Interna- | 
tional, where the picture will be} 
produced by Aaron Rosenberg. 
However, the only new develop-| 
ment since the signing of James} 
Stewart to enact the role of the} 
bandleader, is the signing of June | 
Allyson to play the role of Miller’s | 
wife, Helen. 

The plan to use original Glenn | 
Miller records and transcriptions, | 
dubbing them into the soundtrack, | 
has been dropped, mainly because | 
the U.-I. sound department felt the 
original recordings could not be 
brought up to present standards | 
of film recording techniques. The | 
new stereophonic sound system will 
be utilized to take full advantage 
of the wide-screen so-called “3-D” | 
process in which Moonlight Sere- 
nade will be filmed (in Techni- 
color). 

All the musical numbers will 
be re-recorded with a band similar 
in format to the Miller band (five 
reeds, with the clarinet lead, eight 
brass, including Miller on trom- 
bone, and four rhythm). A nucleus 
of former Miller musicians will be 


Miller Band 


Hollywood — Following is the full 
band assembled by Universal-Interna- 
tional studio to re-create some 20 to 24 
original Glenn Miller recordings for 
the picture Moonlight Serenade: 

Brase—Ray Linn, Conrad Gozzo, Gene 
LaFreniere, and Zeke Zarchy, trumpets; 
Joe Yukl, Murray MecEachern, John Stan- 
ley, and Paul Tanner, trombones. 

Reeds—Willis Schwartz, Blake Rey- 
nolds, Babe Russin, Karl Leaf, and Art 
Smith. 

Rhythm—Ralph Collier, drums; Ly- 
man Gandee, piano; Rolly Bundock, 
bass, and Dick Fisher, guitar. 














filled out with studio men. 
Joe Yukl, veteran radio and stu- 
dio musician, has been engaged to 
coach Stewart for scenes in which 
he will appear as a trombonist, and 
Joe presumably will record the 
trombone solos. 





OPENING JUNE 3 
AT THE 
BAND BOX: 
EARL HINES 
OSCAR PETERSON 
JOE LOCO 
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|| Pleasure Is All 
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Vic Damone and Andre Previn visit Nat Cole on the an of Small 
Town Girl. 


Movie Reviews 





‘Small Town Girl’ Marked 


By Good Tunes, Dialogue 


Small Town Cirl (Jane Powell, Farley Granger, Ann Miller, Bobby Van). 
Rating: * 








Wealthy, cocky young Farley Granger, jailed for 30 days 
by a small town judge in a village near New York on the 
eve of his wedding to a Broadway stage star (Ann Miller), 
learns, during his incarceration, to love the simple life and 
the judge’s daughter (Jane Powell). 

It’s no fluffier than usual and is marked by better dialogue and a 
defter, lighter touch than most filmusicals. 

Nicholas Brodszky and lyricist Leo Robin provide eight better-than- 
| average songs, in which versatile Hungarian-born composer Brodszky 
shows how well he can catch the U. S. flavor. They range throug 
}a hymn (Lullaby of the Lord), sung by Jane Powell as a choir singer; 
|a*rhythm number (/’ve Gotta Hear That Beat), a song and dance 
production number for Ann Miller; and a torch song (My Flaming 
| Heart), for Nat Cole, who appears in a night club sequence. 

However, it seems unlikely that any of them will break for smash 
hits equal to the Brodszky-Cahn Be My Love and Because You’re Mine. 
MGM’s young music director (and arranger-pianist-conductor) Andre 
Previn provided some brilliant musical settings, with the able assist- 
ance of vocal director Jeff Alexander. 


Sound Stage Siftings 


Walter Gross signed by MGM to soundtrack piano solos for Michael 
Wilding, who plays role of blind pianist in MGM’s Joan Crawford 
starrer, Torch Song, now before the cameras. 


Teresa Brewer, who recently concluded her first picture assignment 
at Paramount in the Pine-Thomas production, Those Redheads from 
Seattle (Rhonda Fleming, Guy Mitchell, Bell Sisters), looked so good 
in first cuttings Paramount tops wish they had long-term contract. 
Several studios now angling for the singer. 


for feature spot in Betty Grable’s next film, The 
ne, at Columbia (she’s on loan from 20th-Fox). 
Question is whether James, with his band going strong again, will 
cancel eastern commitments to return to Hollywood in time for picture, 
| scheduled to start shortly. 


John Carroll, who entered nitery field as a singer after years of non- 
vocal work in films, set for his first filmusical, Republic’s Ten Thousand 
Singers, to start in July. 

Carlos Ramirez, almost unknown in the U. S. but reportedly a top- 
bracket singer south of the border, was brought to Hollywood by MGM 
to record vocals for Ricardo Montalban in his forthcoming Latin Lovers. 


Michael Curtiz, ace director who launched screen career of Doris Day 
| and Peggy Lee at Warner Brothers, moves over to Paramount to take 
| the reins on what Par is trumpeting as “the most important musical 

icture in the studio’s history”’—White Christmas, with Bing Crosby, 

semary Clooney, Donald O’Connor and Vera-Ellen. It’s a September 

starter, will include Irving Berlin hits of past, plus a number of new 
| numbers Berlin is now writing. 

Scat Man Crothers draws top spot with Abbe Lane, Rose Marie, 
et al in Universal-International’s Surprising Susie, filmusical featurette 
in producion by Will Cowan and marking Cowan’s first film of this 
type, after 13 years of turning out two-reelers featuring name bands. 
| 


Harry James *. 
Mi 


| 
| 





‘News! Singer 
'To Play Singer 


Hollywood — Producer Stanley 


Although the picture is a straight 
drama, the girl in the story is a 
night club singer. Said Kramer: 

“Singers such as Peggy Lee, 
Rosemary Clooney, and Doris Day 
have proved to be such effective 


Kramer, who is making The Caine 
Mutiny (from the novel of the 
same name) for Columbia release, 
is searching for a singer for the 
role of May Winn, only girl in 
cast. 





screen performers that we feel we 
are more likely to find the right 
girl for the part in a bona fide 
singer than in an actress perform- 
ing to vocal tracks recorded by a 
ghost singer.” 
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The Jazz Scene Today 





Ed. Note: This is one in a series 


of articles that will appear inter- | 
mittently in Down Beat, written by | 


many of the leading musicians of 
all idioms. 
By Leonard Bernstein 


(As told to Leonard Feather) 

On the basis of what I heard of 
modern jazz during my blindfold 
test I don’t like a lot of things that 
have been happening. ; 

I used to hear a lot of experi- 
mentation with 12 tones and free 
atonality; it seemed to me that a 
couple of years ago impressionism 
had been left behind, that the mu- 
sicians were catching up, and that 
there was a certain hard-boiled 
poeticism about the music that was 
being created. 

Honesty Comes First 

It makes no difference to me 
whether it’s Bartok or Stravinsky 
or anyone else who has had the 
influence on the writer, as long as 
the result seems to come from 
somewhere honestly, instead of be- 
ing just contrived. 


I get the impression that a jazz | 


musician goes to a concert, hears 
a modern piece, and says to him- 
self, “I should do something like 
that. Now how did he write it? He 
did such and such. Well, that’s 
what I'll do.” So you get a piece 


like some of these jazz pieces I’ve | 


been listening to. 
Basic Problem 

This seems to me to be the basic 
problem, that the whole thing is 
so contrived; and then, adding one 
more wrong note and one more 
wroug chord, another minor ninth, 
and another augmented whatever- 
it-happen-to-be, is not progress! 
All it does is make the result mes- 
sier and messier. 

Pretentiousness means calling at- 
tention to oneself. It means the 
guy is saying, “Look at me, I’m 
modern!” And I think that’s about 
the most old-fashioned attitude 
anyone can assume. : 

Kenton Is Moderne 

I’ve found that about Kenton. 
It’s modernistic, like old-fashioned 
modern furniture, which is just 
unbearable. It’s moderne! 

Composition is an important 
word—it means that somebody has 
made a piece which is a work, 
which hangs together from begin- 
ning to end. I didn’t hear a single 
one that fulfilled those qualifica- 
tions during the blindfold test. 


Needn’t Be Primitive 


I don’t believe that jazz has to 


remain a simple, primitive folk art. 
I’m all in favor of its becoming as 
involved as it wants to be, complex 
in form, and inventive, but I mean 
inventive, not imitative, not just 
a copybook version of Debussy, Bar- 
tok, Stravinsky, Schoenberg, or 


whoever it happens to be. The new- | 


ness, the inventiveness, has to come 
out of the roots of jazz itself. 


The peak of one such growth | 
was the much-touted Goodman of | 


the ’30s, which was a good example 


of jazz naturally arriving at that | 
kind of peak. There was a certain 


complexity, though to us it’s all 
very simple now. That was the 


LENNY HERMAN 


and his ‘Mightiest Little Band 
in the Land 


use the 
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Lenny says: “People think I've in- 
creased the size of my: quintette 
since we added the ORGANO. ik 
adds a wonderful new volume.” 
Went information? Write 


LOWREY ORGAN DIVISION 
Central Commercial industries, Inc. 
332 $. Mighigen Avenve, Chicage 4, Iilineis 
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| peak of dance arrangements. | like it when it’s exciting and good, 
Nowadays, things have become/I hate it when it’s dull and con- 
| less dancey and more like concert | trived. I’ve never gotten terribly 
music. So people have been more | excited about the horn-rimmed ap- 
inclined to take liberties with the| proach to bop, the cool, concert-y, 
|beat, but they should remember | dry approach; I think this negates 
that jazz is actually dance music,|the whole objective. And it only 
| almost 100 percent. Whatever hap-| accomplishes something when the 
ipens to it in the future should| qualities that it is trying to con- 
come naturally out of that; the|ceal are bubbling underneath and 
| roots should always be present. | not being allowed to come through; 
I don’t find it a natural growth| this produces a very exciting feel- 
make this great commercial bid | ing, but it happens very rarely. 
—and goodness knows it’s not com-| To sum up, I want jazz to grow 
mercial in the sense that all these|as much as I want any art to 
people are making millions of dol-| grow. Jazz has enormous material, 
lars recording dissonant music. }enormous potential. To show you 
_ One musician who has been do-| how interested I am in it, all I 
ing some very interesting things|have to do is remind you that a 
is Lennie Tristano. I’ve heard a| few years ago, about a year after 


head of Discovery, added an- 
other dance band to its roster with 
signing of Jerry Fielding, who has 
been appearing regularly on dance 


dates in this territory with the 


bandsmen he uses on his radio and 


TV shows. Last month Marx re-| 


corded a number of sides in New 
York with the Claude Thornhill 
band. 


In his jazz department, Marx 
added Dave Pell with a unit de- 
scribed as the “Les Brown All- 
Stars.” In addition to Pell, Brown’s 
star tenor man, others on the first 
sessions were Jack Sperling, drums; 
Rolly Bundock, bass; Tony Rizzo, 





lot of his work, heard him fiddling | he commissioned Stravinsky to 
around with motives and with| write a piece for him, Woody Her- 
rhythms, with ways of reaching|man asked me to write something 


guitar; Geoff Clarkson, piano; Ron- 


And Les Browns All-Stars 


Hollywood—Trend, record- 
ing firm launched here recent- 
ly by Albert Marx, former 
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New Waxery Inks Dance Ork 


. 





|nie Lang, alto; Don Fagerquig, 
|trumpet, and Ray Simms, trom- 
| bone. 

| First artist signed by Marx for 
|his new firm was Corky Hecht, 
girl harpist who did her first ses- 
sions with a small band assembled 
| sneer the direction of Shorty Rog- 
ers. 

| Trend’s first releases were to be 


}on the market on or before June 1, 





Brown To Terrasi's 


New York—Alto saxist Peéte 
Brown’s combo will replace Roy 
| Eldridge and Slam Stewart at Lou 
Terrasi’s on June 18. Pete will sta 
|for four weeks, Cliff Jackson will 
|handle intermission piano chores, 





something fresh. This is wonderful, | 
and I hope he will continue to| 
experiment. Eventually he may | 
come up with something marvelous. | 
Tristano is an enormous talent, | 
j}but I don’t think he’s the last| 
word, or. that he’s arrived yet. 


Jazz At Crossroads 


It seems to be that jazz today | 
is facing one of the trickiest tran- 
sition periods any art has ever | 
known. The raw materials of jazz | 
|are a _ primitive, unsophisticated | 
| folk art. The day when the sophis- | 
| tieation of jazz creation grows} 
| naturally out of these basic quali- | 

ties, real progress will have been 
made. It happened, as I’ve said, 
|in the ’30s; it happened to some| 
|extent in Afro-Cuban music, - | 
| fore that was commercialized into | 
| the ground. 

_In the old days, when Cuban mv- | 
|sic was still mostly in Cuba, it} 
|was very different. I have had, | 
for perhaps 15 years, a record| 
called El Pirulero No Vuelve Mas, | 
and I am still, to this day, trying | 
to figure out where the beat is, | 
and how they know where they | 
are. I know every note of this rec- 
ord; it is so elusive and so beauti- 
ful, and it doesn’t bother itself | 
with wrong notes for the sake of | 
having wrong notes. It was a real | 
example of complexity arising out 
of the basic materials, instead of 
a_selfconscious desire to be com- 
plex. 

As far as bop is concerned, I 





for his orchestra, and I was de- | 
lighted to have the opportunity to | 
do so. 


Ill-Fated Composition 


I wrote the piece, but the band | 
broke up or something, and we} 
lost track of him. We sent him| 
the score eventually, and it was | 
returned months later without 
comment. I think it was one of the | 
best things I’ve ever written, about | 
six or seven minutes long, in three | 
little movements called Prelude, | 
Fugue, and Riffs. 

This was in 1949. Years later | 
had the orchestration reduced and 
put in Wonderful Town in a bal-| 
let, but the ballet turned out to} 
be wrong for the show, and we} 
cut it out in New Haven. But if 
you ever get to hear this piece 
you'll hear some of the thoughts | 
I’ve been expressing here trans- | 
lated into music. 








| 
Late Bulletin | 


New York—Following is from 
a review of the show at I’Onyx, 
in Lee Mortimer’s Daily Mirror 
column: 
With Stuff Smith’s talented 
group is Jonah Jones, for whom 
body ii d the drums. 
An underrated skinbeater, he 
ranks with the best. 














LAND RADIO KINGS 
Sel the pace we 
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SLIVGER 


JACK MOFFIT 
with 
Herbie Fields 


Jack has been the heart beat of many 
fine bands—Terry Gibbs Combo, Bobby 
Burns, Teddy Wilson, and now with 
Herbie Fields. Here are his own words; 
"| choose SLINGERLAND drums—they 
are well made, and therefore give me 
tone, the response, and easy playing 
qualities plus service strength and beauty. 
My favorite drum.” 


Send for FREE drum catalog and 
picture list of favorite drummers 
at 10 cents per photo. 
Slingerland features the 
SOLID shell snare drum. 
Strongest, most durable 
drum shell made. Best 
for tone production. 


SLINGERLAND DRUM CO. 
1323 BELDEN AVE.. CHICAGO 14, ILL 
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I FOUND A FRIEND, new song by pianist Barclay Allen (right) is readied here for 
introduction by Jo Stafford on recent airshow. Allen, who fought way back to health 
after suffering paralysis in auto accident a few years back, wrote it with Roc Hillman. 


DRINK UP, BOY, urges Morton Downey as Eddie Fisher celebrates return from 
service at Victor Records’ welcome-home party for ex-GI singer at Toots Shor’s restau- 
rant in New York recently. Fisher received gold copy of hit platter, Anytime, at affair. 








tebe d ‘ E eer 
TAKE TO THE ROAD is the Sauter-Finegan orchestra’s Sally Sweetland is shown with co-leader. Eddie Sauter. proceedings from background. Far right, Eddie goes over 
cry these days, but record sessions still go on, as photos Center, confrere Bill Finegan, arms outstretched, does the score at piano. Band was slated to play first major loca- 
above, taken at recent wax date, indicate. At left, singer batoneering, while 


Sauter keeps an eye—and ear—on_ tion at Frank Dailey’s Meadowbrook June 12. 
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SASSY GOINGS-ON at Birdland, and no wonder. Sarah 
Vaughan observed birthday anniversary at New York nitery 


during recent engagement there. Judging from candles on 








y 5 . 1 
‘a p tua ® 


microphone to be congratulated coast-to-coast by web’s 
Fred Collins. Others on hand having a real Vaughan time 


were Tito Puentes, Nora Morales, and Erroll Garner. 


cake at left, Sassy is all of three now. At center, singer 
is snapped with one of many wellwishers who showed 
up for festivities. At far right, Sarah steps up to NBC 
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Chords And Discords 





Readers Support Torme, 


Blast Toronto Crowds 


To the Editor: 


We feel very bad about the recent story entitled “Trouble 
in Toronto,” re Mel Torme. While your reporter was correct 


in the main details of his story, 


had some justification for his tem- 
per, in that he did not obtain the 
attention required by a performer 
to put on his best show. 
We of the management feel that 
Mr. Torme is one of the finest per- 
formers we have had in our club 
since we opened and certainly one 
of the most cooperative showmen 
it has ever beer our pleasure to 
have. May I say that Mel Torme 
did as many extra shows as we 
asked of him, despite his contract, 
and in all ways attempted to see 
that the club made as good a finan- 
cial showing as possible. 
Furthermore, immediately after 
his week’s performance, we thought 
highly enough of him to 
him in the fall. 
G. Lichtenberg 
Colonial Tavern Ltd. 
Toronto, Canada. 

To the Editor: 

In the May 6, 1953, issue of 
Down Beat you ran a Page On 
story by your Toronto reporter, 
Bob Fulford. It pointed up what 
I believe to be a grave problem i1 
the entertainment business. 

A night club is, to me and many 
others in my income bracket, 
place to visit on special occasions 
An anniversary or even the arrival! 
of a favorite entertainer might b« 
the special cause for attendance. 

How disconcerting it is to find 
that the entertainment is marred by 
the few ill-mannered patrons who 
insist on talking and other acts of 
discourtesy. I have contended that 
a responsible management would 
do better to request a little polite 
ness from these customers rather 
than allow such behavior to con- 
tinue, lest the club lose their pa- 
tronage. 

Unfortunately, your correspond- 
ent chose to place the blame on 
the entertainer—in this case, Mel 
Torme. I applaud Mr. Torme for 
his action. I personally witnessed 
Danny Kaye take the same course 
of action some years ago at the 
Paramount theater in New York. 

If a few more entertainers had 
such a “temperament,” I feel night 
club and theater managements 
would do something concerning 
this pressing problem. 

Jack Schulze 
Freeport, N.Y. 
To the Editor: 

Bob Fulford apparently gets his 
throwing cracks at stateside 
musicians . . . My first venture 
imto Toronto night life was to pick 
on Jackson at the Park 
There I was introduced to 
impolite audiences, who clanked 
glasses all over the place, talked 
noisily, and were, in general, no- 
re. One party was having a 
washday session for everyone’s 
benefit, and when Cal would cut 
his eyes at them, they were so 
crass they’d speak louder instead 
of piping down. He finally played 

You're Driving Me Crazy. 
I heard Tish Goode, who is a 


former Chicago girl, pound her| 
brains out blowing one of the best | 

es, with no response, and break | 
up the squares with Chopsticks, yet! | 
Billie Holliday, Sarah Vaughan. | 


Louis Armstrong, Ge: 


constantly in order to try 


te work the town. 


I don’t blame Mel one bit. In| 


fact, it’s about time someone did 
ing drastic. How much do 
people from the states have to 
take? They listen to good music 
up there; they don’t care for com- 
mercial drivel, but—let’s face it 
—they lack manners. 
Mary Frances Murray 
Chicago II. 


Where's Bird? 


To the Editor: 
What has happened to the great 





rebook | 


even rge Shearing had to fight | 
rudeness 3 





we believe that Mr. Torme 


Charlie Parker combo? I’ve often 
wondered how such a group could 
gain so little recognition. 

I have a record here on the front 
lines that I took off a Chinese 
Communist. I think it’s a shame 
to have had to kill such a good mu- 
sic lover. He must have been a hip 
fellow to have a carefully-wrapped 
recording of Parker’s Bird of Par- 
adise. It hurt me pretty bad to re- 
member how he clutched the rec- 
ord in his hands. 


Pfe. William Hoffman 
Korea 


|Re Mulligan 
| To the Editor: 


I would like to set the record 
straight regarding the quotation 
reportedly coming from Gerry Mul- 
ligan (Down Beat, May 20) stat- 
ing that the musicians at the Light- 
house (Howard Rumsey’s group) 
blast all night long. This quote at- 
tributed to Gerry actually came 


Charles Emge during which I com- 
pared the general attitude of the 
Mulligan audiences at the Haig 
with the Lighthouse audiences (es- 
pecially on Sundays), where the 
patrons are noisy and are appar- 
ently not discouraged. 

This statement was not intended 
to be a criticism of the Lighthouse 
All-Stars. The musicianship of 
Shorty Rogers, Shelly Manne, Jim- 
my Guiffre, et al, is unquestioned. 
The reason I made a statement in 
the first place was because I felt 
then, and feel just as strongly now, 
that there is no reason why audi- 
ences who come to hear good jazz 
should not be courteous while the 
musicians are playing. 

Richard Bock 
Hollywood 








from me during a conversation with | 





Sideman 
Switches 


Ray Anthony—Ed Ryan, piano, 
for Dave Sills . . . Tommy rsey 
—Sam Herman, guitar, added .. . 
Bob Alexander—Jerry Bruno, bass, 


for Joe Gianelli. 


Tex Beneke—Mel Lewis, drums, 
for Karl Kiffe . . . Bill Snyder— 


Lynn Oliver, drums, and Lee Mil- | 


ler, bass, added . . . Peggy Lee— 
Mel Powell, piano, for Jimmy 
Rowles. 

Sauter-Finegan—Mousie Alexan- 
der, drums, in . . . Claude Thorn- 
hill—Dick Sherman, trumpet, for 
Phil Sunkel, and Bill Crow, bass, 
for Ted Kotick . . . Stan Getz—Ted 
Kotick, bass, for Bill Crew. 

Tommy Reynolds—Archie Her- 
man, trumpet, for Charlie Frank- 
hauser; Johnny Bello, trumpet, for 
Jim Ginolfi (to Art Mooney); Son- 
ny Mann, drums, for Sonny Igoe 
(to Charlie Ventura); Sonny Salad, 
clarinet, for Mort Lewis, and Paul 
Johnson, tenor, for Jim McKenzie 

. Freddie Masters—Maria Mar- 


Celestin Receives 
Scroll From Ike 


Washington, D.C.—Oscar (Pa 
pa) Celestin, elderly New Orleans 
jazzman, and a Dixieland septet, 
were presented before President 
Eisenhower, and Papa received a 
scroll from Ike, when they took 
part in the annual White House 
Correspondents’ Association dinner 
here May 8. 

Bob Hope and Ethel Merman 
were stars of the show, which wag 
attended by most of the cabinet 
and the supreme court, as well ag 
congressional and other major gov- 
ernment representatives. 

Celestin’s trip up from New Or- 
leans was sponsored by that city’s 
Times Picayune. 








shall, vocals, fer Jimmy LaRocca; 
Bill Lang, drums, for Howard Me. 
Elroy, and Dixie McCune, alto, for 
Bill Farrell. Doug Duke—Ralph 
Pollak, drums, for Rick Hanson 
. . . Erroll Garner—Al Hall, bass, 
| for Leonard Gaskin . . . Chino Lo. 
| pez—Dave Kurtzer, tenor, for Jim- 
my English. 
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Now, for the first, a custom-built 


mouthpiece adapted for all players— 


Beechler mouthpieces offer the quality 


demanded by the professional musician, 


and yet can be used with equal ease of 


control by the student. This Beechler Rubber 


mouthpiece, with its"fine symphonic tone, 


is designed for you to play with perfect ease. 


Mouthpiece 
YOU Can Play 


= 


Dealers: This ad will bring requests 
in your city. Write for information 
about franchise availability. 


ELMER BEECHLER * Box 15 * Encino, Calif. 














SOUNDCRAFT 


Magnetic Recording Tape 
“The Tape 

of The 

Stars’ 


Jenny Barrett 


on Vogue Records says 


“To get true fidelity on my ‘highs’ and ‘lows’, I use Sounderaft Magnetic Recording Tape 


” 
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Ai-Fi Flashes 


A new revised edition of the Stancor Williamson Amplifier 
instruction sheet has been issued by the Standard Trans- 
former Corporation, Chicago. 

Complete with performance curves, schematic, parts list, 
chassis layout and diagrams, the = 
sheet has been revised and reissued 
to aid owners and prospective pur- 
chasers of the Stancor-Williamson 
amplifier. Stancor officials report 
that more than 5,000 of these am- 
plifiers have been built in little 
over a year. 

Standard Transformer also has 

repared the Stancor Tape-Wire 

rder Replacement Guide, list- | 
ing 63 models of 22 companies 
manufacturing tape and wire re- 
corders. The guide is published “to 
fill a definite need for authorita- 
tive information on power trans- 
former, filter choke and audio out- 
put transformer replacements,” ac- 
cording to Robert J. Reigel, jobber 
sales manager. 

Manufacturer and model num- 
ber, manufacturer’s part number, | 
and Stancor part numbers are 


~ . --|diagonal “VY” slots for faster 
listed for all models included in| . 
- ide, the first of its kind | threading and a larger hub for 


|more constant tape speed has been 
|introduced by Minnesota Mining 
The Audio 
Workshop 


and Manufacturing Co., St. Paul, 
By Max Miller 














The New Scotch Reel 


available to distributors and serv- 

ice technicians. 
* > 

A new.seven-inch plastic reel for 

use in magnetic recording with 




















| Minn. 

Designed to reduce errors in pro- 

jgram timing, it is described by 
| ness—without danger of tape spil- 
| lage. 

For the benefit of ; .|. The new three-spoke reel has 
aledieenine aa a pod ge Fo been adopted for standard use with 
started, I would like to call atten- | 1200-foot-plus lengths of “Scotch” 

° > * * 
adage poring A a eee The new Central Music Maker, 
tear on your equipment as well as | 2” all-aluminum three-speed porta- 
your disposition ree, yon by the _ 
3 . : | tra ectronics Corporation, Los 

One of the first things I would | Angeles, Cal., was displayed to the 
handle with a locking device for | ' : i 
holding the various wrenches and|_.-%¢ new Music-Maker incorpo- 
screwdrivers contained in this set. | "2teS 2" improved tru-fidelity am- 
There are two screwdrivers of the plifier which has increased power 
regular type and two Phillips | CUtPut and better frequency re- 


Sound 
Advice 


By Irving Greene 


Your letters have been coming 
into Times Square Station Box 














#115 pretty much in the same} 


manner that the rains have been 


hitting us. A lot of them have been | 


short and right to the point, and 
as a consequence replies are going 
forward quite regularly each day. 

The letters selected for today’s 
column cover two important topics 
for record collectors. We could not 
print all of the letters which deal 
with the topic of record equaliza- 


tion. However, the most interesting | 


correspondence came to us from 
Vermont and goes like this: 
* * * 


Dear Mr. Greene: 


Having been a record collector | 


many, many years, I am _ slowly 


becoming quite frustrated about | 
this business of record equaliza- | 


tion. 

I have a very good high fidelity 
system which consists of a i 
liamson-type amplifier and control 
unit, a University coaxial loud- 
speaker and a Garrard changer 
with a G.E, pickup. 

My control unit does not have 
the record equalizer, and am 
completely at a loss as te hew I 
set my controls for best results. 
With all of the many different 
makes of records available, I am 


a littl perplexed when it comes | 


to setting the tone controls for 
optimum performance. 

I have considered purchasing a 
compensator. However, the 
unit appears to be greatly different 
from the Pickering, position-wise, 
and I am somewhat confused as 
to which would work best with 
my system. 

I am further in the woods re- 


i 


garding the settings of my bass | 


and treble control with respect to 
the settings of a compensator. 

Since 1950 I have purchased 
only LP records. My collection of 
78 records goes all the way back 
to the middle °30s, and I must 
confess there are a great deal that 
I do use from time to time. 

I know this might seem like a 
trivial problem to you. However, I 


. | shows: 


a similar situation, Any informa. 
|tien you can give me will be of 
| tremendous hely \. 

Very truly yours, 
Joel Kleinberg 
Washington Street, 
Bennington, Vt. 


\| Dear Mr. Kleinberg: 


I would not call your problem 
trivial, for your letter was selected 
from more than 30 requesting the 
same type of information. se- 
| lected your letter basically because 
your system does not have a built- 
in equalizer or compensator and 
| also because of your statement re- 
| garding your 78 rpm shellac rec- 
| ords. 

I am happy that you realize the 
most important step in record re- 
production is the proper equaliza- 
tion settings on the amplifier so 
that the record being reproduced 
may be properly compensated. 

It would be a good idea for rec- 
jord manufacturers to list on the 
label or envelope the record comes 
in, data regarding frequency char- 

acteristics. However, this does not 
|help you and the best I can pos- 
sibly do is to list below the latest 
| available data of the various man- 
| ufacturers. 

| Before doing so, however, you 
| should be familiar with the vari- 
ous definitions regarding the set- 
tings that are listed: 

| AES—Bass: Turnover frequen- 
ley at 400 C.P.S.; Treble—12 db 
| boost at 10,000 C.P.S. NAB— 
Bass: Turnover frequency at 500 
C.P.S.; Treble—16 db boost at 
| 10,000 C.P.S. 

If bass column shows: NARTB, 
Boost bass as needed; AES, Boost 
bass moderately; LP, Boost bass 
| moderately. If treble column 
NARTB, Cut treble as 
needed; AES, Cut treble moder- 
| ately. 

The list shown below was taken 
|from information supplied by 
Fisher Radio Corporation of New 
York: 

Of course, I recommend you pur- 
chase a compensator, and the one 
best suited for your cartridge 
|would be the G.E. model A1-900. 
|'This has an LP and AES setting 
as well as a flat setting. 
| Jt also has two settings for 78 
|rpm records of early vintage. The 
|latter provides you with a means 

of suppressing surface noise. 
| Using this compensator in con- 








the manufacturer as the first large- 
tion to a few hand tools that are| No. 111 and No. 120 “High Out- 
recommend is a kit of Xcelite] trade nationally for the first time 
screwdrivers, plus nine screwdriver- | 


| hub reel to accept all standard re- 
| cording tapes—regardless of thick- 

a great help in this kind of work.| Put” magnetic tape with no in- 

You may have some of these around | “Tease in cost. 

wrenches and screwdrivers. This : ; 

set is No. 99 and contains a plastic Es = piactzonien Parts Show 

type wrenches. With this complete 

set, it is very easy to remove all 


sorts of screws and nuts from| 


chassis, speakers, and those real- 
hard-to-reach places. 

In addition, I would also get a 
very small screwdriver with a 
blade about 1/8” wide. This is very 
handy for loosening set-screws in 
volume control and dial knobs. 

Now that you can take your set 
apart with the least amount of 
damage, you should have a pair of | 
diagonal-cutters to sever the vari- | 
ous connections of wires. These! 
should be about a 6” size. 

You also should have a pair of 
long-nosed pliers about the same| 
size for retrieving nuts, bolts, and | 
pieces of solder that have fallen | 
into hard-to-get-into places. Also, | 
they are very good for twisting 
wires around soldering lugs and | 
for holding connections while being | 
soldered. 

Another tool that is absolutely 
necessary to the experimenter is 
some sort of soldering iron. As far 
as this item is concerned, let your 
pocketbook be your guide. A $1 iron 
will do the work, but if you can| 
afford it, an electric soldering-gun 
is the greatest. This tool has a/| 
smal] tip, a lot of heat, and reaches 
soldering temperature in about five 
seconds. Also, it is trigger controled 
so that when you lay it down, it 
automatically shuts off. It does the 
work fast, cleanly and without pro- 
longed heating of the connections. 

Another tool that is necessary in 
mounting jacks and so forth is 
some kind of hand drill. This can 
be of the $1.39 variety on up to the 
electric power drill. 

So much for tools this time. We 
will continue this in a future issue. 
But with the above items on hand 
you'll find working on your equip- 
ment greatly simplified. 

Address any questions you may 
have in care of Max Miller, Enter- 
prise Recording Studios, 222 W. 
North avenue, Chicago 10, III. 


| loudspeaker enclosures 


|sponse for an extreme range in 


tones, the manufacturer asserts. It 
features three-speed operation (33- 
45-78), wide range volume and 
| tone control, and is available in a 
range of two-tone colors. 


Persons who record from TV 
|may be interested in a new, im- 
proved Model 3002-A_ three-tube 
| Tune-O-Matic all-channel VHF TV 
| Booster just announced by Electro- 
Voice, Inc., Buchanan, Mich. 

New multi-power low noise cir- 
cuit has three tubes in broadband 
balanced stages, including a power 
multiplier stage, providing extra 
gain with minimum internal] noise, 
according to the manufacturer. 

he new model also is credited 
with higher signal-to-noise ratio. 
It can be used at output of UHF 
Converter to increase signal 
strength of first I.F. 


Hi-fi fans may now match their 
to their 
home furnishings at low cost, ac- 
cording to a recent announcement 


| from R-J Audio Products. The firm 
|has placed on the market an un- 


finished enclosure in smooth-sanded 
mahogany to meet this double need. 
Full information is available 
through the firm at 164 Duane St., 
New York 13, N.Y. 
* ~ ” 
The new Masco Concert Master, 
a 20-watt amplifier with remote 
preamplifier, is described in detail 
in a new catalog, No. CM-53, re- 
cently made available upon request 
to the maker, Mark Simpson Man- 
ufacturing Co., Inc., 32-28 49th St., 
Long Island City, 3, N.Y. 
* - * 


A non-technical booklet describ- 
ing the Ampex line of tape record- 
ers and accessories is now being 
offered by Ampex Electric Corpora- 
tion, 934 Charter St., Redwood 
City, Calif. The booklet is intended 
primarily for distributors, but is 
described as containing sufficient 
information of a general nature to 
aid anyone interested in tape re- 
cording. 


am sure many other record collec- | junction with the information list- 
tors like myself find themselves in| ed in the chart and definitions 





Bass Treble 
Record Frequency Roll-Off 
Label RPM Turnover At 10 KC 
Allegro 33 LP NARTB 
Bach Guild 33 LP NARTB 
Banner 33 LP NARTB 
Bartok 33 AES AES 
Blue Note 33 AES AES 
Capitol 38 AES AES 
45 NARTB AES 
78 AES ES 
Capitol-Cetra 33 AES AES 
Cetra-Soria 33 LP NARTB 
Columbia 33 LP NARTB 
45 NARTB NARTB 
78 AES ARTB 
Concert Hall 33 LP NARTB 
Coral 33 AES AES 
78 AES AES 
| Decca 33 AES AES 
45 AES AES 
78 AES AES 
Dial 33 LP NARTB 
EMS 33 AES AES 
Esoteric 33 AES AES 
Good Time Jazz 33 AES AES 
Haydn Societ 33 LP NARTB 
London (FF RR) 33 LP AES 
Lyrichord 33 LP NARTB 
Mercury 33 AES AES 
45 AES AES 
78 AES AES 
MGM 33 NARTB NARTB 
45 NARTB NARTB 
; 78 NARTB NARTB 
Oceanic 33 LP NARTB 
Oxford 33 LP NARTB 
Philharmonia 33 AES AES 
Polymusic 33 NARTB NARTB 
RCA Victor 33 (Old NARTB AES 
78 (Old NARTB AES 
33 (New) AES AES 
45 AES AES 
: 78 (New) AES AES 
Remington 33 NARTB NARTB 
Renaissance 33 LP AES 
Stradivari 33 LP NARTB 
Telefunken 78 AES oO 
Tempo 33 LP NARTB 
Urania 33 LP NARTB 
Vanguard 33 LP NARTB 
Vox 33 LP NARTB 
Westminster 33 LP NARTB 


Firm Gives Music 


Chemical Reaction 


St. Louis—Monsanto Chemical 
company’s advertising took an un- 
usual musical turn recently, as itg 
Organic Chemicals Division came 
up with a recording of two special. 
ly-composed po plugging a sub. 
stance called ortho-nitro-bipheny] 
(ORB), which is used in making 
unbreakable plastic discs. 

One side of the 10-inch 78 rpm 
record, which went out to a selected 
list of prospects for the division’s 
products, contains the ONB Samba, 
the other, the Monsanto March, 
Both feature composer-pianist Russ 
David, musical director of KSD 
and KSD-TV. 





below, I am sure you will begin 
to realize much better results when 
reproducing your records. 

* * * 

Here is a letter from a reader 
experiencing a little hum diffi- 
culty, which is not too uncommon 
among music lovers: 


Dear Mr. Greene: 

I recently purchased a new ree- 
ord changer, cartridge, loudspeak- 
er, and loudspeaker enclosure. The 
record changer is a Garrard, and 
the cartridge a Pickering diamond 

The amplifier I am using was 
built for me by a local technician 
from a diagram I received from 
one of the consumer testing or- 
ganizations. 

My preblem, basically, is dull- 
ness of treble, and, more specifi- 
cally, a background hum which 
was never apparent before I got 
the new speaker. 

Previously, I used a G.E, cart- 
ridge with a Webster two-speed rec- 
ord changer that was purchased in 
1949. My new speaker is a coaxial- 
type mounted in a _ Klipsh-type 
corner enclosure. 

My previous speaker was a Rolla, 
which I had mounted in a home- 
made plywood bass reflex cabinet. 
I made this purchase after read- 
ing quite a bit about high fidelity 
and corresponding with 
company in New York City. 

While I did not get top quality 
before, I did not have hum, and 
the highs sounded a little better. 
I wonder if you are able to advise 
me in some way so that I can elim- 
inate this problem of hum and 
lack of highs. I will be grateful 
for any help you can give me. 

Yours very truly, 
Jay Gershon 
Allentown, Pa. 


Dear Mr. Gershon: 

The main reason hum is so much 
more apparent to you is because 
you now have a wide-range speak- 
er. As for the difficulties you now 
encounter, I can readily suspect at 
least two causes: 

First, I will deal with the lack 
of treble you are experiencing. | 
suggest that you check and see 
whether or not your speaker is 
supplied with a high-frequency 
control. 

This control, undoubtedly, is set 
over in the counter-clockwise po- 
sition cutting your high frequency 
response. 

Another very good reason for 
you to lose highs is because the 
terminating resistor in your am- 
plifier probably is incorrect for 
the Pickering cartridge. The Pick- 
ering cartridge should have a ter 
minating resistor of 27,000 ohms, 
and undoubtedly your amplifier is 
using a terminating resistor much 

(Turn to Page 13) 
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7, 1953 F Chicago, June 17, 1953 Classics DOWN BEAT 11S 
“9 Onl Gods Imps Survive CLASSICS IN CAPSULE 
‘tion . | ' 
= '% ; Current disc album releases with ratings and once-over-lightly commentary by classic specialist, 
Chemical || Will Leonard. LP’s only are listed. The ratings (separate for musical performance and technical record- 
: an un- fa nge a i rl ngs n || ing quality) are ioe Excellent, kk*kk Very Good, *k* Good, ** Fair, * Poor. 
ly, as its | 
ion came 
Oo special. TCHAIKOVSKY-TANEIEFF: Romeo and Juliet duet/ GOUNOD: Scene from Romeo et NEW DIRECTIONS 
s a sub. oe a om ge Ae ge soe A oy vocaliste——Franz Waxman. CAPITOL P8189, | DISC 
; L rformance . Recordin, e ~ Ps ITS 
; caw! SCRIADIN: Poem o) estary/ LOEFFLER: 4 an Paris Philharmonic ee | ~ RATINGS | — aii eaeaiiiesiniiitiamaei _COMMENTS 
—Manuel Rosenthal. CAPI' 8188. mance .R di 5 : Joan o r Pee eae 
7 oF GODS AND DEMONS: George Sadie, Sanetennane with orcheuras comdacted by pig ly vol ee Performance fgg ee phe seen email Rit = Aggie wr leanne — 
: 78 rpm eto Moralt and Kurt Adler. COLUMBIA ML4658. Performance * . Recording | _ a Orch.—Eugene mystical, harrowing, confusing, but inepiring life. Ormandy eB bril- 
1 selected an, ee Recording — we commentary. Five years old, this opus has made its mark in 
division’s By WILL LEONARD ' yachts tev 
B Samba, ieee y SWANSON: A Short Symphony/ tt | @ Howard Swanson won attention and a critics’ ze, deservedly, for a sym- 
» March. Politics makes no stranger bedfellows than does the LP | SOrrmatAM: Liste Syaeheny. | Custoemanes gheiny itt Gein cane fie etait, ~ lll ann Rgeentnny Saal ts 
nist Russ | cording. With the exception of symphonies, concertos, ora-| Frans Siecchamay. Sesocding Dw 
of KSD I rios, and operas, few classical works are lengthy enough | —*NCUARD VRS#S4, 22" 
fill all the microgrooves on both sides of a 33-1/3 rpm disc 
o the great majority of long play-?— ee - : RARE VINTAGES 
ill besin 4° contain more than one compo-| Sitions hiding none of their 40-odd 
ilts when ition. And some of the pairings do | years. pon ee poem =, ble? @ Enesco’s composition for ten wind instruments dates back to the turn of 
‘ redit to the imaginations of the Well-Balanced Readings Guiaien fdanet Ge pene rictck tke protean ge mo nae 6 oom Pashehen an = . note gt “Neder? 
reniuses in the industry. ‘ Enesco / Richard Matuschka and Recording Oh, that’s pretty too. Se ee ee ae eee 
Couplings of composers as dis- Manuel Rosenthal gives them ex-| Oto Schulhof. . pretty 
a reader § rate as Hindemith and Haydn ae pee pron mage sym-| REMINGTON R199-107, 12”. 
am diffi. pathetic and sound, in what sur- 
ire rare (though by no means non- yr : . CASALS FESTIVAL: Music of ese four sides, Columbia rounds ou 
ncommon thinly But the. record shelves prisingly is the first appearance of Bach, Beethoven, and _ } a sod 1963 Steals aan wun pong nn panpmcee ght y Rem Foyon 
re full of bedfellows who have either work on LP. Loeffler, it| by Pablo Casals, cello; Rudolf contribution (in which he and Serkin are heard in "Beethoven’s variations on 
iy 3 i 4 suddenly strikes one, seems to have | Serkin and Mieczyslaw Horszow- Recording a theme from Handel’s Judas Maccabeus), they are anticlimactic. The earty 
iothing in common save a certain become a figure of consid bl ski, piano; Aksel Schiotz, ten- pace was too fast to be maintained. 
rague similarity of title. The cus- eu 1deraDly | or; Jennie Tourel, mezzo; and 
mew ree- Boomer starting to build a libra less stature than the commenta- | others. 
udepeak- “sega d ary | tors used to predict he would be. | COLUMBIA ML4640 and 
pea nust be given pause many a time : 4641, 2 12” 
ure. The By the occasions upon which a|,.,0/ 2048 and Demons is a clever : : 
ard, and En dard is backed by a piece of title for which somebody at Colum- 
diamond J ixotica few can dig. po aaron Soa” = Bev STANDARD WARHORSES 
sing was Most Outlandish Of All which enables George London, ris- | MAHLER: Symphony No. 1. @ We're getting soft. Gustav Mahler, who was too romantic for Americans 
schnician Most outlandish sample of reach- ing bass-baritone, to lump a color- | Radio-Berlin Symphony—Ernest Performance back in the Taft administration, begins to sound pretty good to the ears of 
ed from | ng for a coincidence probably is| ful batch of operatic ditties happily er ARD vVnses6, 12” — a new generation. Borsamski gives a routine performance we suspect is made 
‘ting or- | olumbia’s popular platter on| together under a single heading. (Urania 7080?). _ — . a0 mee an a 7: er ny: she Views Dhl ue ae 
vhose B side Burl Ives is heard Selections from Wagner’s Das aaa o—_— aE LO ne ae ee ee ee ere 
is dull. § varbling, i ody a 3 2 es se Die Walkuere are| nyorak: Slavonic Dances. Aus 6 tie ‘Minis ton , — = 4 . » 
; specifi- 1ouse on a ittle green i ive or | about gods, naturall because v le nces. _ ) — , e Slavic ick continues te wax, on the classical front. This contribution 
n which 10 reason other than that the A} Wagner seldom wrote at any- + cen ga ee — | pod pamper dose ag bee opr Bop ogg ee 
re I got Bie stasis. “There a little = one less than a god. Selections from| REMINGTON R199-106, 12”. Recording , ; 
: uck sitting on the water.” ile | Berlioz, Gounod, and Boito all cast|scHuBERT: Rondo Brillan T ; 
.E, cart- here aren’t any pairings that far-| London as Mefisto, and one from| BEETHOVEN: Sonata No. a4 Performance pang od - Aca Ra se Rnterene Progeok wespeg een be ee 
peed rec- ‘etched in the classical category, Anton Rubinstein’s opera, The De- Joseph Szigeti, violinist, with arily delicate tone is drawn as fine as ever. The Beethoven sonata hasa’t the 
hased in J here are meetings that seem to|mon, place him in the title role. > nares = geo Alla ae SS Renee oe @ GED See. 
coaxial. § iinge on little more than a certain | Finally, there’s the Song of the “COLUMBIA. ML4642, 12”. 
psh-type § imilarity of titles. Flea, by Moussorgsky. What’s that 
Rolla, 4 io”? Ducts, from Romeo and|doing in the collection? | Well,| pizet: Orehestral genes from | Fervor oie Secmetenes 20 sesteniiin tame, vote spe aah ee 
a Rolla, § Juliet, brought together by Franz| there’s diabolical laughter in it. ” | German. Colembte Spughen eiehnaaaee cox Goepastalk Gusthes Wanhedinm ealneg; ta tare —_ 
a home- — Vaxman and the Los Angeles Or- . : Sir Thomas ow ong — Re 
ae pectees Society, have little in com- COLUMBIA AAL27, 10”. 
er read- B non. The Gounod excerpt is a| ye eye 
| fidelity, § ene ter the ym F9 act, of his Jim Mundy Writing a SY * ? 
eeneceeeeneee pera, Romeo et Juliette. The prac- * 
: } sically-unknown opus on the other Broad p fe | IO D ¢C A m At Olde K d 
— side is a a in which Tchaikovsky ites wtotag, 4 Musical ; iS s i r ; s 
im, an ve melodies from his celebrated} + ‘k—Jimmy Mundy, ace Sa fl ; 
» better. | ed inl Faliet overture fantasia |#itanger and composer formerly TOTES 24 plocss for the plane. Poli} Zoltdin. OFUS 6001. Performance tock. eae as _— for the + 
o advise toa couple of singers, long before with Benny Goodman and other] BEETHOVEN: 21 pieces for the piano. Poldi Zeitlin. OPUS 6002. Performance kkk. | ong in the latter category. ue 
anelim- it occurred to Tin Pan Alley to|*toP name bands, has started work | Recording . cinct and colorful, they depict with 
um and {do likewise with a hit parade tune |" the score of a new musical com- inate verry S wie sang = 
grateful J called Our Love. edy, Samson and Lila Dee, for) When the kid sandlotters grow too old for Little League moods and characterizations, skill- 
<a Sielew And which casting is now underway. 1 : a ° aZuel fully differentiated. The striking 
tale, ellow And Mushy The show, produced by Oscar ball, they automatically became eligible for the Little Bigger} contrasts, the background in Rus- 
Incomplete at the time of Tchai-|Lernan and’ Martin Cohen, sili| League. When the kid longhairs get beyond Tubby the Tuba|sian folk music, the competence of 
" kovsky’s death, the effort was|have lyrics by John Latouche and|and Peter and the Wolf, they’re practically adrift in an adult’s| Miss Zeitlin’s playing, make for an 
wound up and orchestrated by Ser-|a book by Frederick Lights. It will| musical world interesting program. 
gius Taneieff. Jean Fenn, soprano, | have “nothing to do with the opera| Seldom does a compose and enjoy without the feeling of Adult F. 
so much oy Raymond Manton, tenor, war-|Samson and Delilah,” the | ove performer—much Ph eo B being talked down to. Poldi Zeitlin,} my. Beeth nye ton - ’ 
Soma e the roles of the young lovers, | was informed; it will go into re-}company—pay heed to the possible|Riece and pupil of the late Artur he Beethoven record contains 
» speak- | With Waxman providing a mellow, | hearsal in late July f yee ittle bi Schnabel, herewith launch . | music from all but the later stages 
‘ow now | Mushy accompaniment. The record | break-in in. Philad iphia. August | need of music that the little bigger) ( neant for "Ge aination of of the composer's life, none of it 
spect at | Proves two nineteenth century com- | ee fonghairs can grasp comfortably young musicians dedicated to eiire. inctoded are 
posers saw the love affair with six country dances, six German 
he lack | differing degrees of damatic Bey Aptly-Chosen Material dances, six minuets, two sonatinas 
seine. 3 Aside from that—nothing. | ' 7 A New York piano teacher, Miss| and a set of variations. This re- 
lie | /Seuabine Poon of Beaey an DOWN Beat’ Best Bets tine cy mesmerette (Stiacr hiténee than the eat 
aker is er’s Pagan Poem bear titles performer, but her technique is|to older listeners than the icnal- 
that sound a little sexy, and Capi- sure and h hoi f ‘a] is| kovsky disc, for it offers revealin 
c A i ‘ nd her choice of material is y D 4 
equency | tol has packaged eon in an pie | . CLASSICAL BEST BETS excellent for its purpose. Some of | glimpses of the work Beethoven 
y, is set | Yelope whose front cover illustra-| . the pieces on these and ensuing|Was turning out in his teens, as 
Be pe tion is a candidate for first prize _— are not necessarily the best-selling records in the classical category, but they |/ sides, she explains, were written well as in his mid-30s. 
equeney in the cheesecake division. Actual- are sides we think you should listen to when making your purchases. by great composers in their forma- | ao —_ — —_ a 
y, despite a certain sensuosity|| 1. Beethoven: Five Overt Vi Philh . tive years without their having the | 2/0ng ese lines is enahem 
son for | °f orchestral tone, they’re a pair r ertures. Vienna J RUnArMOnic, Lon- || young student in mind, while| Pressler’s series of releases of Bar- 
nse the | of Quiet, sensitive, refined compo- don Symphony, London Philharmonic, Weingartner, || others were created at a more ma-|tok piano music for children on 
ar am- Columbia ML4647. ture age of their composer, and poe Mw ao Zs aa 
oct me ale tae reissues of performances whose reproduction belies pin ee ee scheaeeeees toaieaten py “this desnotaa 
ea ter B 0 B C x 6) S S : . The Tchaikovsk miniatures, | Will go on record in favor of it. 
) ohms, : 2. Festival Of Choral Music: Choral Chamber Group of || “™itten_for his nephew and often —will 
es and his ORCHESTRA Pamplona, Westminster WL5195. 
Exception al precision of performance, rather than it Kenton Wor ks Sou ht 
use the tent, makes this ee ee 
’ program noteworthy. 
LOWREY 3. Mozart: Symphonies Nos. 1 to 16. Netherlands Philhar- For Sadlers Wells Ballet 
( )] ») 7 Nt ( ) oe Ackermann, Concert Hall CHS1165, 1166, 1177, 
. New York—Stan Kenton will provide som usic for th 
J l Not the finest Mozart performance ever heard, b Ag © music ror wie 
\ l \ heskt of denpameabedine Gnelohennd Memamern ann Raggy a fresh || world-famous Sadlers Wells Ballet, if negotiations now in 
ye ONLY 2 ‘ * an teeilie : progress are concluded. 
4. Strauss: Don Juan/Death and Transfiguration, N. Y The bandleader was approached a few weeks ago by |} di 
0 é ‘ Le ( go by long distance 
RTABLE ELECTRONIC PIANO-ORGAN Philharmonic, Walter, Columbia ML4650. , part seg Roe por nee —— _— first —_ in history, the ——— 
ae ’ . ; i allet outfit wished to incorporate some jazz into one of its 
Bob, says: “The ORG AN ee ce we ae performances, beautifully engineered, of ane p> =r Soenee Snes, tiles mentioned were Abstraction, La- 
part of our orchestrations, ‘ ment, Monotony, an omnambulism. 
we couldn’t operate without it.” 5. B p P Stan has been in touch with Sad i 
. Beethoven: Six pia ™ j s n in touch with Sadlers Wells heads since then, regard- 
talk ilieieninita Vines LCT 1109 and ui10.. sonatas, Schnabel, RCA Victor ing fp ogg of these numbers to suit the instrumentation of 
5 ra. 
LOWREY ORGAN DIVISION Reissues of classics that were priceless limited editions ten ||... After the Kenton band returns here from its European tour, there 
Coenen Gauinnedel tadietdes, tac. or more years ago. | is a good chance that the results will be seen and heard in a special 
332 $. Michigan Avenue, Chicago 4, Illinois | — telecast, since the Sadlers Wells group is due here in late Septem- 
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, ** Fair, * Poor. 


DOWN BEAT RECORD REVIEWS 


Records in the popular, and rhythm and blues, and country and western sections are reviewed and 
rated in terms of broad general appeal. Records of interest from a musical standpoint are marked with 
a sharp (#), or, if exceptionally interesting, a double sharp (##). Ratings: **kkk* Excellent, 
kkk Very Good, kkk Good. 





GEORGIA CARR 
Capite!l 2466 


Celumbia 39992 


Lendon 1342 


JIMMY BOYD 


Columbia 39988 


BING CROSBY 
Decea 28683 


FRANCES FAYE 
Capitol 2472 


BILL HAYES 
MGM 11492 


DON HOWARD 
Coral 60987 


JOE MARINE 
Decea 28710 


CALLLE McGUIRE 
Allied 5001 


BERNICE PARKS 
Mercury 70160 


JOHNNY PROPHET 


Coral 60993 


KAY STARR 
Capitol 2464 


KAY THOMPSON 
Allied 5002 


= CHARLIE VENTURA 
Coral 61001 


MINDY CARSON-GUY MITCHELL 


+ FRANK CHACKSFIELD 


ROSEMARY CLOONEY.- 
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Laugh 
Why, Darling, Why? 


Tell Us Where the 
Good Times Are 

There's Nothing As 
Sweet As My Baby 


Terry’s Theme from 
Limelight 

Incidental Music from 
Limelight 


Little Josey 
Dennis the Menace 


There's Music in You 
I Love My Baby 


Sometimes I’m Happy 
I Was Wrong About You 


There’s Music in You 
I'm So Lonesome 
I Could Cry 


You Can Live With a 
Broken Heart 
Must I Love You? 


If Love Is Good to Me 
Wedding Day 


Train in the Night 
With You 


Nowhere Guy 


Uska Dara 


Come Back, Little Sheba 
Ask Her While You're 
Dancing 


Half a Photograph 
Alles Vous En 


Old-Fashioned Hammock 
On the Caribbean 


The Honey Jump 
(Parts I, II) 








@ Georgia sings well on Laugh, despite some intonation 


trouble. Why is a tune that could get big. “Orchestra 
conducted by Nelson Riddle” is actually a well-known 
name band—the same one that anonymously backed 
Nat Cole on Don’t Let Your Eyes Go Shopping. 


A couple of bouncy boy-girl couplings. 


Lush and lovely treatment of the beautiful Terry's 
Theme. Should have no trouble following on the heels 
of Moulin Rouge, Ruby, etc. 


First Dietrich, now Jimmy Boyd. When does Rosie get 
someone her own age to play with? These two somehow 
lack spontaneity, don’t click on the stuff that’s sup- 
posed to be humorous. 


Handsome singing from Bing on the new Rodgers-Ham- 
merstein song from Main Street to Broadway. The over- 
leaf lacks only a hearty “23 Skiddoo” to make it 
complete. 


Another happily, hippily-sung pairing from a singer 
who deserves a hit. She always sounds fresh and dif- 
ferent. 


Bill tries his hand at both the slick new ballad and 
a Hank Williams tune. It’s about a draw. 


We had to create a special rating for this one. Those 
ARs mean Absolutely Ridiculous. You think Oh, Happy 
Day was bad? 


An acceptable singer, but he doesn’t come up to the 
standard Jackie Paris set on his waxing of Love. Marine 
has one redeeming feature—he sings quietly. 


Even the Seonovox gimmick on Train, which at first 
makes it sound like a Bromo Seltzer commercial, can’t 
evercome the painfully thin piano-bass-guitar backing. 
That might be the one thing to keep this from taking 


off, as the idea and the singer are both most com- 
mercial. 
A very fine singer is Miss Parks—especially on Cuy, 


where she has some material in which to sink her warm- 
but-unhappy voice. Uska is sung well enough—just can‘t 
stand the seng. But what is one voice among millions? 
(And almost that many have already recorded it.) 


We've got news for somebody. Sheba ain't never gonna 
come back in answer to pleas like this. She'll join 
Chloe. Dancing is fluffily pleasant. 


Lots of promotion and publicity accompanied this re- 
lease, but frankly, Kay sounds far from her best, will 
have to rely mostly on her personal pulling power to 
sell it. 


A lot of Kay’s personal magnetism comes through for 
the first time on wax here. She’s bluesy and much like 
Ethel Waters on Hammock, which sports some good 
muted trumpet obligato. Side also is loaded with rope 
creaks and boid choips, but they don’t detract too 
much. Keep an eye on this new record firm. 


Jackie Cain and Roy Kral are back with Ventura again, 
and if Jump catches on (Sauter-Finegan were out on 
it first), this record will get a big piece of it. Lyrics 
are inconsequential, but Mr. and Mrs. Kral make the 
best of them, Charlie plays good baritone, Max Ben- 
nett is rock-steady on bass, and drummer Sonny Igoe 
swings. Look out for this one. 





DANCE BANDS 





THE COMMANDERS 
Decea 28659 


# JERRY FIELDING 
Trend 51, 52 


## HARRY JAMES 
Columbia 39994 


# RALPH MARTERIE 


# SAUTER-FINEGAN 
Vietor 20-5307 
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Mereury LP MG 215171 
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Swanee River Boogie 
Honey in the Horn 


A Blues Serenade 

Here in My Arms 

Tea for Two 

Button Up Your Overcoat 


Ruby 
Palladium Party 


@A pair of 


Dancing on the Down Beat @ 


The Honey Jump 
Time to Dream 


instrumentals from a new band that are 
commercial as all get-out, but also pretty good musical- 
ly. Both are cute, have a good beat, and are excellent 
bets saleswise. 


A new band from the west coast that contains some 
mighty familiar band names (Mickey Mangano, Sam 
Donahue, Buddy Collette, Don Lodice, ete.). It’s also 
a brand-new label, headed by Albert Marx. Arms and 
Overcoat are jumping instrumentals played cleanly and 
crisply, and contain some good solos. Tea is sung 
by the Morgan Sisters, but Serenade could easily win 
any poll for worst vocal of the year if Don Howard 
were kept out of the competition. Ruth Oley is the 
singer (to use the word loosely). 


Party is in the best tradition of the old James band— 
simple riff, trombone ensemble lead, a good booting 
James solo, and lots of brass. And this also has Buddy 
Rich kicking and coaxing it along. The gentleman cer- 
tainly ean swing a big band. Ruby is pretty. 


Eight dance sides from Ralph in a collection dedicated 
te the magazine of the same name. Included are an 
ingratiating original named Down Beat, Ralph's recent 
hit, Pretend, some fine Marterie trumpet on Dark Eyes 
and Everything I Have Is Yours, and a big band version 
of Cozy Cole’s mid-'40s jazz side, Through for the 
Night. Very good music for li ing and/or dancing 





Ed and Bill have what smells like a big seller in Jump, 
the most frankly commercial side they've done to date. 
Time has a great voeal from Joe Mooney. Hear it. 














2. April in Portugal 





1. Song from Moulin Rouge 


Percy Faith, Columbia 39944. 





Les Baxter, Capitol 2374. 





“~ 


. Say You’re Mine Again 


Perry Como, Victor 20-5277. 





wt 


Ruby 


Richard Hayman, Mercury 70115. 





. | Believe 


Frankie Laine, Columbia 39938. 





6. Doggie in the Window 


Patti Page, Mercury 70070. 





. Pretend 


Anna 
Silvana Mangano, MGM 11457; Richard Hayman, 





Hank Williams, MGM 11416; Joni James, MGM 


11426. 


I’m Walking Behind You 


Frank Sinatra, Capitol 2450; Eddie Fisher, Victor 


47-5293. 





Mercury 70014. 





and which 


Tunes Moving Up 


These are not the next ten tunes. They are songs on which there is much activity 


could move up into the Down Beat Scoreboard. 


1. The Ho-Ho Song 


Red Buttons, Columbia 39981. 





2. Is It Any Wonder? 


Joni James, MGM 11470. 





~ 


. Uska Dara 


Eartha Kitt, Victor 20-5284. 





_ 


. Just Another Polka 
Jo Stafford, Columbia 40000; Eddie Fisher, Victor 


47-5293. 





5. 


Now That I’m in Love 


Patti Page, Mercury 70127. 





6. 


Almost Always 


Joni James, MGM 11470. 





RY Big Mamou 


9. P.S. 1 Love You 


7. My Lady Loves to Dance 


Julius LaRosa, Cadence 1231. 





Pete Hanley, Okeh 6856. 





The Hilltoppers, Dot 15085. 








10. Ramona 


The Gaylords, Mercury 70112. 











Scoreboard 


Here are the top 10 tunes in the country for the two weeks preceding June 3, 
Compilations to determine these tunes are based on a nationwide survey covering 
record sales, disc jockey plays, and juke box performances, The records listed are 
those the editors of Down Beat suggest you listen to when making your purchases, 


7 
Nat Cole, Capitol 2346; Ralph Marterie, Mercury. 
70045; Eileen Barton, Coral 60927. 

8. Your Cheatin’ Heart 
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AMERICA’S TOP POPULAR Hs 














PATTI PAGE 


“Now That 


I'm In 
love” 
AND 
“Ooo! What 
You Do” 


MERCURY 70127 








b] 





















MARTERIE 


“CRAZY, MA 


RALPH 
GIBBS 


“Seven 


CRAZY” 


AND 


“Go 





AND 





GEORGIA 


Lonely Days” 


a you TAKE MY 
Away f HEART AWAY” 


MERCURY 70153 . MERCURY 70095 


















RICHARD 
HAYMAN 


“RUBY” 


AND 
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“DANSERO”’ 






MERCURY 70146 
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RON 
GAYLOR 


Free 
AND 
“ Won't 
Believe It 
MERCURY 70! 
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Chicago, June 17, 1953 


News—Features DOWN BEAT 
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Star Night 


(Jumped from Page 1) 


among all persons of high school 





or college age. To the person who | 
most dollars’-worth of | 


sells the 
tickets for the event goes $1,000 
dollars, which may be 
against tuition for any college or 
university in the world . OR 
may be taken in cash. 

Fifty-nine other prizes will be 
awarded, including a complete, $500 
wardrobe of clothing; four world- 
band Hallicrafters radios (they re- 
tail for $150 each); four sets of 
matched luggage; 10 portable ra- 
dios; 10 sets of five autographed 
record albums, 10 two-year sub- 
scriptions to Down Beat, and many 
more. 

Eligibles 

Contest is open to anyone under 
22 years of age, except employes 
of Down Beat, their relatives, or 
any member of their advertising 


agency. 
For further information and a 
set of contest rules, write Down 


Beat Star Night 2001 Calumet ave- 
nue, Chicago 16. 

And even though Soldier Field 
will hold some 150,000 persons, get 
your ticket requests in early. A 
full house is expected. 





applied | 














Premier performance, Stravinsky’s Pe- 
trouchka, Paris, 1911. 
June 14—Burl Ives, folk singer, born 


Hunt Township, IIll., 1909; Hilton (Nappy) 
Lamare, jazz guitarist, born New Orleans, 
La., 1910. | 
June 15—David Rose, composer-musical | ¢, 
director, born London, 1910; Paul Mares, 
jazz trumpeter-songwriter (Milenburg Joys, 
Tin Roof Blues, etc.), born New Orleans, 
























Youve Got 
A Date 

















La., 1900; Robert Russell Bennett, com- 

poser-arranger, born Kansas City Mo., 

June 3—Roland Hayes, tenor, born Cur-| 1894; Erroll Garner, jazz pianist, born 
ryville, Ga., 1887. Pittsburgh, Pa., 1921. © 

June 4—Erno Rapee, composer-conduct- | June 17—Igor Stravinsky, composer, 


or, pop songwriter (Charmaine, Diane,| born Oranienbaum, Russia, 1882 


etc.), born Budapest, Hungary, 1891; Rob- | ——— 


1919; Bill "Hayes, pop vocalist, born "| Mario Lanza To Be 
Heard, Unseen, In/; 
Student Prine 


June 6—Aram Khachaturian, composer, 
borr Tiflis, Georgia, 1903; James Melvin 
(Jimmie) Lunceford, bandleader, born Ful- 

Hollywood—Mario Lanza, whose | 
long-drawn-out battle with MGM 
studio appeared to have reached its | 





| A 
r 


ton, Miss., 1902. 

June 7—Glen Gray, pop bandleader, born 
Roanoke, Ill, 1906; Dean Martin (Dino 
Crosetti), pop vocalist-comedian, born Steu- 


benville, Ohio, 1917. 
June 8—Premier performance, Ravel's 
Daphnis and Chloe, Paris, 1912, Premier 


performance, Weber's Der Freischutz, Ber- 


lin, 1821. 
June 9—Cole Porter, songwriter, born 


Peru, Ind., 1893; Fred Waring, bandleader- 


choral director, born Tyrone, Pa., 1900. climax when he -was fired last | 

June 10—Premier performance, Wagner's hie » fail : ea 
Tristan und Isolde, Munich, 1865; Judy month for allegedly failing to show | 
Garland (Frances Gumm), pop vocalist-| up for filming of The Student | 
actress-comedienne, born Grand Rapids, | Prince, on which the studio had 
Minn., 1922; Al Dubin, pop lyricist (Lul- spent more than $500,000 on prep- 


laby of Broadway, Shuffle Off to Buffalo, 
born Zurich, Switzerland, 1891. 

12--Emmett Hardy, cornetist, 
yretna, La., 1903; E, FJoetz, pop | 


aration and pre-recording work, 
will be heard in the Romberg oper- 
etta after all. 













icis ‘or Me d My Gal, etc.) born : : 
Buffalo, NY. pay “ — As hinted in Down Beat of May | 
June 13—Richard M. Jones, jazz pianist- | 20 (on reliable information) Lan- 


songwriter, born New Orleans, La., 1892; | 7a’s last role at MGM will be that 








These are not ily the best 


tor 47-5307. 


wv 


CRL 56084. 





‘Down Beat’s’ Best Bets 


POPULAR 


lling records in the popular category, but they 


are sides we think you should pay attention to when making your purchases. 


1. What a Crazy Guy, by Wally Cox. Victor 47-5278. 
An exceedingly funny monologue from Mr. Peepers. 
2. Picadilly Circus, by Ray Anthony. Capitol 2451. 
A Bill Snyder composition, arranged by George Williams, 
played excellently by the band. 
3. The Honey Jump, by the Sauter-Finegan Orchestra. Vic- 
The guys might have a hit here, as the band slips through 
the current instrumental in its best fashion. 


4. One Night Stand, by Harry James. Columbia LP GL 


= hum level would be for you to}|I also recommend that you check 
522. lower than that in value. | ground the shell of your cartridge | the distance from the power trans- 

This was reviewed under jazz in the last issue, but undoubted- I suggest you have your local! to the shield of the wire going to|former of your amplifier and the 
ly will find its strongest market in the pop field. It’s a 12-inch |] technician, or the man who built| the amplifier. It is also advisable | pickup. Sometimes, by rotating or 


LP recorded during a James date at Chicago’s Aragon ballroom. 


. Stop, Look, and Listen, by the Modernaires. Coral LP 


A jumping, well-sung collection of sides by the Mods, in- 
cluding New Juke Box Saturday Night. 






























| of a ghost singer, with an actor 
(still to be selected at writing) 
playing the leading role to Mario’s 
soundtracks. 


KICK-OFF to huge Down Beat Star Night, slated for Aug. 1 in Chi- 
cago’s Soldier Field, was this Coke-and-autograph party attended by 
some 600 high school and college newspaper editors in Terrace Casino 
of Morrison Hotel recently. Teenagers, chosen as first to receive details 
of star-studded affair, heard news from Down Beat publisher Norman 
Weiser, then were entertained by night club and recording stars, and 
J local dise jockeys. In photo at upper left, The Hilltoppers, who per- 
issued | this terse announcement: formed latest dise hits for party crowd, are mobbed for autographs, At 

“MGM and Mario Lanza have | bottom, above, youngsters descend on (front) deejays Jay Trompeter, 
settled their differences by mutual | Daddy-O Daylie, and Saxie Dowell, and (rear) singers Kitty Kallen 
agreement with Lanza giving the| and Johnny Martin, and deejay Jim Lounsbury. Above, Miss Kallen, 
studio the right to use his record- who deserted the Empire Room to play hostess to teenagers, joins in 
ings of the Student Prince score. | autograph session with vocalist Martin, fresh from the Chez Paree, 
This was taken to mean that MGM | and bandleader Ralph Marterie, who flew in from Lexington, Ky., to 
is dropping its $6,000,000 damage | attend. Marterie, Ray Anthony, and the Sauter-Finegan ork will be 
suit against Lanza. : | among attractions at Down Beat Star Night (See Page 1). 


° | your technician can look for this 
Sound Advice | condition when he checks your pre- 
| amplifier circuit. 


Another means of reducing your 


MGM Issues Statement 


In confirming the plan to use 
Lanza’s voice minus Lanza, MGM 


as you previously have used a 
magnetic cartridge without having 
hum trouble. 


(Jumped from Page 10) Not to overlook any possibility, 


your amplifier, look it over and| to connect this ground to the frame | relocating the amplifier’s position 
make the necessary changes in the | of the motor. | with respect to pickup, hum can 
preamplifier circuit. No doubt you Hum is caused by open grounds | be reduced. 
will note an immediate change as/| in or near the grid circuit, or else | 
soon as this condition is corrected.| can be caused by induction. How- | 

Your | roblem is probably | ever, I cannot see induction being | ‘*reush the courtesy of Asco Sound Cos 

our hum pro Is pro y ’ s . & | poration, 115 W. 45th Street, New York 

due to an improper ground, and| the cause of your hum, inasmuch | 36, N. Y 


Mr. Greene's services are made available 
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. VIC 
DAMONE 


“I'm Walking 
Behind You” 
AND 

“April In 
Portugal” 


MERCURY 70128 





FOR THE MONTH OF JUNE 





. r ™ 


EDDY 
HOWARD 


“ALMOST 
ALWAYS” 


RICHARD 
HAYES 


“Just Another 
Polka” 


BOBBY 
WAYNE 


“LOVE ME 
LOVE ME” 


BERNICE 
PARKS 

“USKA 
DARA” 













AND adel AND AND 
“Am | Losing “‘“Nowhere “More “TRUST 
You” Guy”’ Than 1’ ME 


MERCURY 70148 MERCURY 70147 





MERCURY 70135 MERCURY 70160 
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Jazz Reviews 


Records in this section are reviewed and rated in terms of their 





























































Hot Stuff 
Them There Eyes 


Archie 
Undecided 


of Rain 


Charmaine 
Rating: ** 


watch his mtonation. 


149) 


Bill Davis 
*%&k*x Nina Never Knew 
* Rhapsody In Blue 


(Okeh 6965) 


Tasty Pudding 

Floppy f 

Willie the Wailer 

For Adults Only 
Rating: ** 


sure enough he does. 


ors, plus John 


(Prestige 154) 


Wolverine Blues 
Egyptian Fantasy 
Maryland My Maryland 


Maple Leaf Rag 


Gene Ammons 


When the Saints Go Marching In 


Because 
Until the Real Thing Comes Along 


On the first side Gene has just 
a rhythm section, including pianist 
Clarence Anderson, who on Saints 
sounds like Erroll Garner with a 
hangover. He does better in single- 
note solos on Hot Stuff and Archie, | 
which are both fast blues. La 
four titles are band sides, with 
Ammons’ big-sounding combo work- 
ing up a healthy sweat on Unde- 
cided, and milking the melodies on 
the other three. Milk seems to have 
turned a little sour; Gene should 


Bill handles the pop song (or 
rather, the song that should have 
become popular) in his usual com- | 
petent fashion. On the Gershwin 
opus he sounds a little too much| 
like the mighty Paramount theater 
organ, imitated by Mighty Mouse. | 


Miles Davis 


Miles Davis Plays the Composi- 
tions of Al Cohn, it says here, and 


Miles with Sonny Truitt’s trom- 
bone, Al Cohn’s and Zoot Sims’ ten- 
Lewis, 
Clarke, and Leonard Gaskin, Pres- 
tige has evidently endeavored here 
to recapture some of the glory that 
was Capitol’s, and Miles’, when he 
last recorded with his own organ- 
ized band some four years ago. 
Alas, Al and the guys aren’t 
equal to the task. These are fair 
swing arrangements with nothing 
startling to offer in new sounds or 
new harmonic directions. There are 
Some superior samples of what 
Barry Ulanov described so vividly 
as Miles’ “eggshell trumpet”; there 
are good solos by others, too; but 
Klock’s drums get in the way at 
times, and the ensembles just don’t 
make it. As a theme, Adults is the 
| attractive item of the four, 
and it’s still nothing to gas you. 
As genuine admirers of Little 
Willie and of Cohn, we wish we 
could fee] more than two stars for 
this set, but it just doesn’t succeed 
in what it evidently set out to do. 


Dixieland At Jazz Ltd. Vol. 2 
Washington and Lee Swing 
Careless Love 


A Good Man Is Hard To Find 


It’s A Long Way To Tipperary 
Rating: *** 
Muggsy Spanier’s robust horn 


leads the ensemble on Washington | 
and indulges in some_ pleasing | 
plunger play on Good Man. Doc} 
Evans takes over the lead for 
Wolverine and Tipperary, Don 
Ewell’s piano is on its own for 
the hoary Maple Leaf, while the 
remaining three items feature Sid- 
ney Bechet, whose vibrato was 
never more vapidly vibrant. On 
Careless he reduces the entire mel- 
ody to whole notes, for no evident 
reason; Egyptian Fantasy is his 


|own inexcusable composition, and 


Maryland is right off the cob. Iron- 
ically, Bill Reinhardt’s clarinet 
steals the limelight with a fine 
clarinet obbligato to Sidney’s so- 
prano on Loveless. (Atlantic 140) 


Erroll Garner 
Poinciana 


Perpetual Emotion | 


Summertime 


| Ramona 


Futuramic 
Reminiscing In Blue 
Rating: *** 

Poinciana is very slow, colorful 
ballad-style Garner. Perpetual, 
which shows that perpetuity takes 
some 10 minutes to achieve, is a 
glittering, jumping original show- 


|ing Erroll at his best, with John 


Simmons’ bass and Harold Wing’s 


|}drums (could this be a misprint 


for the late Harold West?) inten- 

sifying the beat. Theme is strongly 

reminiscent of an old Nat Cole 

- soma The Trouble With Me Is 
ou. 

Summertime is average slow 
Garner; Ramona stutters the mel- 
ody in a manner that’s become a 
Garner cliche. Futuramic is an at- 
tractive swinging original; Rem- 
iniscing In Blue lives prettily up 
to its title. But better make sure 
your pressing isn’t off-center like 
ours. (Atlantic 135) 


Terry Gibbs 

wkkkk Cheerful Little Earful 
*kkxk Lollypop 

Two wonderful, swinging ar- 
rangements by Johnny Mandel for 
this eight-piece Gibbs group, plus 
the best Terry ever heard on rec- 
ords (on Cheerful) make these 
sides worth many a listen. The 
first side is the old pop tune on 
which Terrv fires away at a romp- 
ing pace. Sid Bulkin’s drumming 
is notable. Lollypop is the song 
Terry and Shorty Rogers wrote 
that was recorded earlier by Woody 
Herman, and only the unnecessary 
bop vocal by Gibbs and three oth- 


jer guys keeps it from a five-star 


jrating, as the band gets a real 
Count Basie feel. (Brunswick 
80219) 


Dizzy Gillespie 

Lullaby In Rhythm 
Just One More Chance 
Just Blues 
Sa-Blu-E-Be Blues 
Sleepy Time Down South 
Blue & Sentimental 
Blues Chanté 
Moon Nocturne 

Rating: **** 

The good far outweighs the bad 


on these sides, cut in March, 1952, | 


by some Americans in Paris: Diz, 
Don Byas on tenor, Art Simmons 
on piano (except Lullaby and 
Sleepy, which have Arnold Ross) ; 
Bill Clark on drums and Joe Ben- 
jamin on bass. 





Diz’ pretty, muted horn compen- | 


| sates for the bad, brush-heavy bal-| 


ance on Lullaby. Diz and Don, the | 
latter his old unmistakable ‘self, 
both do fine with the first blues. | 
On Sa-Blu, which has Umberto Can- 
to playing conga, Diz sings a cute | 


| bop theme. Sleepy establishes some | 


kind of a first, with the tempo) 
dragging, Diz going to sleep and 
snoring. Sentimental has some 
pseudo-Garner piano and 
more good Byas. 


some | 


High spot of the set, for us, is| 


Diz’ vocal blues (Blues Chanté) on 
which he swipes old 


lyrics from | 


various sources—including Cousin | 


Joe’s famous line J wouldn’t give a 
blind sow an acorn, wouldn’t give 
a crippled crab a crutch—and a 


|verse from Salty Papa Blues. Diz 


sings the blues as if he’s enjoying 
every moment of it. So did we. 
(Adlantic 138) 


Lars Gullin Quartet 


Holiday for Piano 

She’s Funny That Way 

Night and Day 

Sounds Like That 

Brazil 

Four and No One More 

Sad Sally 

You Blew Out the Flame 
Rating: **** 

Well, whaddya know—a Swedish 
Mulligan quartet! The piano short- 
age having spread across the At- 
lantic, we now hear Stockholm’s 
answer to Gerry in eight excellent 
performances, for which he changes 
the picture a bit by using trom- 
bone (Ake Persson) instead of 
trumpet. But the bass-and-drums- 
only backing (Simon Brehm and 
Jack Noren) produces the identi- 
cal overall effect. 

Gullin has never played better, 
and never needs to; Persson’s work 
is especially perssonable when he’s 
muted, as he is on several num- 
bers here. Brehm carries his heavy 
load admirably both in solo and 
ensemble passages; Noren is al- 
ways a model small-group drum- 
mer. 

The originals aren’t very orig- 
inal—Holiday is Fine and Dandy, 
Four is How High the Moon, etc. 
—but the interpretative spirit is 
the coolest. The simple counter- 
point of Brazil is particularly well 
fitted to the instrumentation. 

This is Volume VII in Prestige’s 
New Sounds from Sweden. All they 
need do now is come up with a 
new, instead of a secondhand, idea 
for a combo sound, and their tri- 
umph will be complete. (Prestige 
151) 


James Moody 
Good Bait 


Dexterious 
Blue and Moody 
The Man I Love 
How Deep Is the Ocean? 
rul Get By 
Love Walked In 
Pennies from Heaven 
Rating: ** 
This is Vol. 3 at Prestige for 


| the man with the wandering horns, 


which were in Sweden when these | admirable 


sides were dashed off. 


Moody is a good name for Jim-| There is a complete lack of the 
my. There are moments, notably| interspersed solo work that made | 


| when he plays alto, when the ner- 


| 


vous vibrato reaches seismographic 
proportions; then again, there are 
times when he plays good swinging 
bop, and these seem to occur more 
often when he has tenor in hand. 

No dates or personnels are listed, 
though there are a few solos by 
assorted Swedes, of which a couple 
by Lars Gullin’s baritone are note- 


worthy. Pennies is one of the sides|deed, there are moments on both | 


| 





‘Down Beat’'s Best Bets 


JAZZ 


These are not necessarily the best-selling records in the jazz category, but they are 
sides we think you should pay attention to when making your purchases. 


1. Vendome, by the Modern Jazz Quartet. 

Milt Jackson’s vibes and John Lewis’ piano lead the way on 
this contrapuntal original. 

2. Battle of Jazz, by Art Tatum. Brunswick BL 58038. 

Half of a reissue LP, this is practically a must for collectors 
who admire the facility and taste that is Art’s. 

3. Bengt Hallberg LP. Prestige LP 145. 

The best of the Swedish jazz pianist, Bengt here displays 
swell ideas, good conception, and fleetness of fingers. Alto man 
Arne Domnerus joins him on four sides. 

4. Cheerful Little Earful, by Terry Gibbs. Brunswick 
80219. 

A happy, full, driving arrangement by Johnny Mandel and 
some of the best Gibbs vibes ever heard on wax make this top 
drawer listening fare. 

5. Lover, Come Back to Me, by Stan Getz. Mercury 89042. 

Some great, swinging tenor from one of the leaders of the 
cool school, who get hot here. 














with strings. | sides that many listeners will find, 
-Teetering on the brink between | if we may utter the heresy, boring. 
jazz and rhythm-and-blues, this| Performance and recording are 


|is a fair addition to the bulging | excellent throughout. (Victor EPA 





| k&* Child’s Play 
| kk& Horseplay 


shelves of Moodiana. (Prestige 146) | 447) 
Jimmy Yancey 


| Yancey’s Bugle Call 
How Long Blues 
Yancey’s Special 
Mourn/ful Blues 
35th and Dearborn 
Salute to Pinetop 
Shave ’Em Dry 
Blues for Albert 


Gerry Mulligan 

** Mulligan’s Too 

These were cut before Gerr 
and California discovered eac 
other; before Pacific Jazz and Fan- 
tasy and Time magazine and the 
insulted customers. With him are 
Allen Eager on tenor, Walter Bold- 





en on ae Leshin - bass, Rating: *** 
and George Wallington playing @) jy strong contrast to recent 
piano (Hey, THROW THAT MAN Hines reissues, these must be 


OUT OF THERE!). 

Unfortunately, Mulligan’s novel 
idea of using a piano in a jazz 
combo is negated by his other idea 
—or rather, non-idea—of having 
no theme. This entire LP is just 
17 minutes of up-tempo solos on 
the blues, the kind of thing guys 
like these could do in their sleep, 
and probably were. Man for man 
the men are in a good groove, an 
for those who blow or dig modern 
tenor or baritone as a main pur- 
pose in life, this is a four-star 
show. 

Improvisation with organization 
is our preference, In view of what’s 
happened with Gerry lately, we 
suspect that it’s Mulligan’s too. 
(Prestige 141) 


judged in terms of historical con- 
tent and sentimental value. Yan- 
cey, a groundskeeper for the Chi- 
cago White Sox for many years, 
made occasional returns to show 
business after Meade Lux Lewis’ 
1936 record of Yancey Special had 
reminded jazz fans of Yancey’s 
earlier career as a blues and 
boogie-woogie pianist. 

These eight numbers, cut in July, 
1951 (his last date), show both the 
limitations of Yancey’s musical 
scope—they’re almost all slow 12- 
bar blues—and the mood he could 
achieve within those limitations. 
His much-touted left hand was 
crude and monotonous, his right 
hand limited and ponderous; yet, 
as Ralph Gleason’s notes point out, 
“his ability to paint a picture of 
sadness with a few simple chords 
(was) remarkable.” He was ac- 
companied by Israel Crosby on 
bass. (Atlantic 134) 


JAZZ RECORD CORNER 


446 W. 50th St., N. Y. 19, N.Y. 


Sauter-Finegan 


These two items, collectively 
called Extended Play Suite on one 
EP record, at last give listeners a 
chance to see how the Sauter-Fine- 
gan partnership looks when the 
|component parts are isolated, for 





larity ends. There is a great deal of 


| Child’s vtoy was written by Bill|] [ MULLIGAN Pac. LP I & 2...¢a. $3.00 

and Horseplay by Eddie. C) Freeway .89 Motel 89 

Both compositions are based|| 0 Gaper .89 Frenesi Sea 

| vaguely on the G-E-A-G-E chil-| O — » 1 *~weneee = 
%e 33 Senn [) Into It . osty . 

Fe cha jingle, but there the simi-| 5 stivt etc on r+ 


C) MILES DAVIS Bluin/2 .69 Part 3 .89 
C) Only A Paper Moon .89 Yesterdays .89 
(J LP’S Pres. 154 3.35 Blue Period 3.35 
CJ Blue Note LP 3.50 New Sounds 3.35 
() STAN KENTON New Concepts.. 3.8 


ingenuity in voicing, | 
tonal coloration, and orchestration. | 


such early Sauter gems as Benny Tabu .89 Harlem Noc. ....... : 
| Rides Again so warm and welcome. || © ® Prologue 3.00 City of Glass. 3.00 
| And there are parts of Child’s|| WE STOCK ALL LABELS 

| Play that can be judged on the | ROOST, 


| eame level as a lot of work | 





DER ANY LP, 45, EXTEN. ; 
ANYWHERE. COD ORDERS $1.00 DEP., 
PLEASE. PREPAID ORDERS . - 
AGE, ANY SIZE ORDER ANYWHERE. 
APO ORDERS MUST BE PREPAID. FREE 
CATALOG ON REQUEST. 


some of the better movie and TV 
writers; in other words, there is | 
little that is as brilliantly novel 
as might have been expected of | 
this team’s first major work. In- 

























SAY “SI-SI" 

is destined to become bigger for | 
The MILLS BROTHERS 
than their "Glow Worm" or 
“Paper Doll" 

Decca #28670 


E. B. MARKS MUSIC 
RCA Building, New York City, N.Y. 


CHUGGING ITS WAY 
| TO THE TOP: 
| TRAIN! TRAIN! TRAIN! 
By 
BUDDY MORROW 


REGENT MUSIC CORP. 
| 1619 Broadway, New York City, N.Y. 


| 


For The First Time 
DANCE ORK NOW 
AVAILABLE 


“GRANADA" 
oes $f 


Great Latin Standard 
featured by Mario Lanza 
in the MGM pic 
“Because You're Mine" 


PEER INTERNATIONAL CORP. 
1619 Broedway, New Yerk City, N.Y. 





ee ed ee — ee eo Oe 


. So BE. 


A SURE FIRE HIT— 
"A REAL LIVE DOLL" 
(That Came to Life) 
DANCE BAND $1 
ORCHESTRATION 


BE TOPS WITH TOPIK 
“THE KOOTZIE KOOTZAH" 


“IN-LAWS AND 
with Vocals OUT-LAWS" 


Catchy, 2 teat Rirthn, fer dencing— | “YOUR LOVE IS ONE THAT 
also be sung as a strong sentimental WILL REMAIN" 
ORDER NOW FOR YOUR BAND! Professional Copies Avaliabi 
WALTER WEB MUSIC PUBL. CO. 
123 W. 44th St. Sulte 424, TOPIK TUNES 
New York 18, N. Y. 631 Knowles, Royal Ook, Michigan 
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53 (T Chicago, June 17, 1953 Rhythm And Blues DOWN BEAT 15S 
$ ‘Down Beat’'s’ Best Bets || DOWN BEAT RECORD REVIEWS 
ey are RHYTHM and BLUES 
These are not necessarily the best-selling records in the rhythm and blues cate- RHYTHM and BLUES 
Yy on gory, but they are sides we think you should pay attention to when making your 
purchases. ee soos ** ee Tippin’ In @ Recorded with live audience, George is raw and exciting, 
1. Don’t Call My Name, by Helene Dixon. Okeh 6964. “Brunswick 00000000 a ee So a 
ctors A newcomer who really belts a good, new song. THE BALLADIERS **x Forget Me Not Two so-so ballads that are given just fair treatment. 
2. Don’t Turn Your Back on Me, by Lloyd Price. Specialty ——- SEE Wee wilt P Fat ty Hoare? * 
" 4163. THE CHECKERS xx* I Wanna Know @ Cover job on the Du Droppers’ hit record; Ghost lacks 
om Lloyd is back, and in fine form oe gptdiproucuitechass ed — 
— 3.R aT. by Ki Pl " 8 HELENE — KKK EH ee My Name ° a al Dixon debuts — two fine a — —— 
° . Red Top, by King Pleasure. Prestige 821. (Okeh 6964) a oS ee 
vick Exhibitionist pleasure at its comercial best. stagteapeabagresniarapaitaaidein tana 
CLARENCE GARLOW *** Dreaming @ Nonchalant material, not much happens. 
and 4. Crawlin’, by The Clovers. Atlantic 989. (Aladdin 3179) CO ee ears: Rey 
top A good best seller. — SS _ see yp ey ay > * | dena that are mediocre in construction and per- 
142. 5. Mama, He Treats Your Daughter Mean, by Ruth Brown. JOHN LEE HOOKER «4% It’s Stormin’ and Rainin’ @ Two very exciting sides; good listening. 
rw Atlantic 986. (Modern 901) xx Ride Till I Die 
Ruthie is in fine voice on her big hit. SHERMAN JOHNSON xx Hot Fish @ Blues vocals done ly by Joh 
— (Trumpet 190) **« Lost in Korea 
_ GWEN JOHNSON xeeH Never Again © Peacock label, currently riding on that Dog, 
find (Peacock 1613) «xxx New Orleans comes through with two fine a ballads sung in 
ring. haunting fashion. 
y are TINY KENNEDY *** Don’t Lay This Job on Me@ Tiny sings blues and boogie alternately, to little ad- 
EPA (Trumpet 188) *** Blues Disease vantage. 
a LOVE sve KK —~* Lane oo @ Good material, solid performance. 
rumpet Kee linutes to Nine 
by ACE MITCHELL SARA brunswick 84009) Tee SO 
NEWCOMER: Helene Dixon, a newcomer to the Okeh|| xenziz moore * «44% My Baby's Gone Again © Two well-chanted songs by Kensie. Should sell. 
label, really socks home her first release on that firm’ s ban- (Specialty 468) o0a8 Cy eae oh 
ner, Don’t Call My Name. This is the first song we’ve heard GOSPEL HARMONETTES ex The Railroad | © Two spirituals done in good reverent style. 
in a long time that could go four ways. The traditional r&b, es ai oi 
and hillbilly, of course. But? PILGRIM TRAVELERS *** Amazing Grace @ Good material and good singing. 
+ Bang Bay am for the spiritual | lin music. If some of the stars saw (Specialty 847) xxx Gonna’ Walk Right Out 
buyers as well. Helene is anxious | the pictures that have been taken || Lioyp PRICE *** 4% Don't Turn Your Back @ Back is Price belting it out at his commercial best. 
for her fans to get a look at her. |over these years, they'd be thank- (Specialty 463) on Me Should be a big one for Lloyd. Background effects are 
cent u want her picture gratis,|ful for the owner's discretion in “exe Where You At? jolting. Flip te bounced, but not too well. 
~# your request to Ace at D. B.| not ae them for publication. || THe TRAVELING FOUR *** No Love Like Mother's © Two spirituals that are sung in sprightly tempo. 
poe Z New York. Far from the publicity —s the (Seore 5040) $60 (re Se ae Wer 
‘an- = , pictures are accurate but some- 7 ee 
Chi- Se of times unflattering. They all have|| JIMMY WITHERSPOON «ke Each Step of the Way © Jimmy really gives thege songs tender treatment; chorus 
ars, até cemell P vnanlh 0 oP hie Tew one thing in common. hey’re in- (Medern 903) * «x Let Jesus Fix It for You helps wonderfully; if you like spirituals these are 
how Ie the Thing Gea sessed — te teresting. Soon, however, they will among the best you'll hear. 
wis’ plugs in all of his recording com- be released to the general public | — 
~~ pany's advertisements. We wish 2 book form, Title: The Birdland S e e.. 2 Th G Id G Fantasy Records came about be- 
Ae im luck, with exposure, this could | "(4 wingin e Golden Gate cause Sol and Max were pressing 
and be a very big one for Jimmy ns CHATTER: Irv Marcus’ New = the original Dave Brubeck discs 
usually sings lead for the ete York trip was successful. His Jim- made by Jack Sheedy for his Coro- 
uly, Stay with it. we iy a awl oe a ° U net label, an il -fated venture still 
, : ; eo. s i t unwound. It’s now operated 
ical . a. 7. vee record people Mend Your Ways . . . Goin to the irc e iscs Ca an pod a joint venture between Sol and 
“4 of th ine that i 4 a new record | River by Fats Domino is still goin’ Brubeck with around 30 distribu- 
uld it ‘ . - is doing Meg J well. . Ditto Red Top by King Pleas- . tors and a catalogue of some 
ns. ie _ y beginning to hit strong-| ure . . . Jack Waxman of Tico ex- single dises and eight LPs, 
was 4 0 record that is the cause of| cited about the new office setup uns ran ic ac or 
ght 7 a d ie recorded | by Mitzi]. . . Jerry Blaine is very happ Caught at the Press 
vet, ars. Its title: I’m Glad about the Andrew” Wideman deal, Sol, a veteran of years in vari- 
at, qe eeaEM: Grange Goldner, of The youngster was signed as . re- By RALPH J. GLEASON ous branches of the electrical re- 
0 is expanding. New|sult of his appearance on Mike isco : : s rted 
rds offices are part of the overall plan. | Garguilo’s Star-Time TV show od San Francise The guy who = responsible for the exist- <a ym Ag Reon ee 
ac- Joe Loco has been drawing so well | moppets, and is doing exceedingly | ©™Ce of some of the most important jazz records in recent} record at a low price and “some- 
on along Broadway, and selling so| well on records. years is a small, sandy-haired gent with glasses, who hates one caught me at the press, and I 
mp Ay pony: that George is going Phil Chess’ trip east resulted in| music, doesn’t own a phonograph,@———— ——— was in business.” He’s still a little 
Soe not the only reason.| heavier sales for the Chess label|regards musicians as visitors from manufacturing plant in northern| salty about it and regards the 
an J me is moving. Says . Rama is moving right along|Mars (the planet, not the label) | California, and its three presses| whole thing as a great time waste. 
rge: We will continue to release with No Help Wanted ...Marshal|/and says his hobby is “finding| have been busy since 1948 under} The entire operation i 
forthe aed to be good music | Royal has a hot one in the Song} fault.” the guidance of Sol, who is some-jon in a ate iss faanion 
or the public from Moulin Rouge - Timmie| His name is Sol Weiss, and in a| what elfin in a r i ini 
ee ppearance, and his| reminiscent of the M Brothers. 
le mer — —o nN ve ae reading a pi my he is using all pro-|dingy alley in the manufacturing brother, Max, who is the spit and/ A eheah of their dies on 
0 i. An New s sopeares ! . oe ® — aa first record for| district of San Francisco he oper-|image of Toulouse-Lautrec as| recent afternoon disclosed such var- 
9 ome the cmaes and = “ pee Be Ay ol selene oe - Rw —_ a rd cmmnane, a by Jose Ferrer in color. ied personalities as Chubby Jackson, 
9 was saddened by| which, in turn, puts out Fantasy eir main efforts are directed| bringing in a com teard 
9 The list read like a Who’s Who the death of Lew Simpkins of | and Galaxy Records, home label of | towards a wild variety of custom | be —~ FR Chast, "Martane, 
, United Records . . . Nat Cole is| Dave Brubeck and Paul Desmond | records clients ranging from Ha-|to discuss his record date; Dave 
4 DAVE BRUBECK improving. and purveyors of some of the|waiian records, Chinese records,| Kreidt, to discuss his compositions; 
4 PAUL DESMOND sounds of Cal Tjader, Gerry Mulli-| folk music discs, and children’s al-|a German-American music pub- 
5 GERRY MULLIGAN JAZZ and CLASSICS gan, and Charlie Mariano. bums to Western platters and dem- | lisher; a man from the Firewater 
; Circle Records is the only record! onstration discs for songwriters. company; a man fr 
; CAL TJADER Complete Line of LP Records ov pangs @ — 
ae company; two songwriters; m) 
; oar Service! hi-fi nuts; a San Francisco fi 
4 4 rd . eS a 
| DISCOUNT RECORD CLUB 69c JAZZ RECORDS 606 [Sudone atin ood 6 ae 
Box 178, 8 o D— Radio | Cry Station A fina You've Gone—C. Parker—J.A.T.P. Tuitti Fruitti—S. Gaillard fix the gas meter. 
, . H fers Fantasy—E. Morales Cotton Tail—P. Cavanaugh 
Lime House Blues—Ventura, Krupa, Love, Welted In—Ted Nash t Fy his aps marriage 
arner "| Tee Say Malee—S. Gaillard © the jazz record business, Sol is 
F Sepicp hams, ie Boe Hodes, itt aghh Se ak 
ss M i 1 0 1 
R 7 C @) R D S$ a | - F | C LA $ S$ | F | E D Overture—Met. All — Penicilin Peogiens, Geltlora living which he calls oe an 
° Stardust~Don Brat gerd Bap Gant Se love ®, Grabest | ship” and which he defines as “The 
L_) \-ubene PY . 
- Thirty Cents per Word—Minimum 10 Words Always—Kal Wied Lullaby Of Se lone Tiader art of getting there without actual- 
Skyscraper—Fil oni ips Stardust\—D. Brubeck ly going.” He did it, too 
| aatunee Must Accompany Copy Classified Deadline—One Month ve A weg _—-.. stent paved by! — Ss. *~ ‘ : 
int, Name, Address, City and State) Prior to Date of Publication Cherokee—D. — “ — Basle En gnce—A. Shaw ‘ 
glish—i. Jacquet 
Crazy R - Geveneny Roys Boogie—Ralph Wilson | > | y 4 
East Of $i Bird Lore—C. Park 
a ar a tee oe . My a ee Nash Margie. Pastor a | TICO 
we ‘astry—R. i | 
| 1F IT'S BEEN RECORDED, We Have It! Pennies From Heaven—Don Byas My Old tad set mali — 
R SALE Lewia Record Fasadice. 5600 Hollywood Tunis In—Leo Parker Bow Tie—Al — Breaking Big 
. ulevard, Angeles 28, " f ues 
RECORD SALE! Biggest ever! Loads of — ~~ buy entire collection, : Be Lou. Sane “tenet Rone re no LPs, “SONG FROM 
Jazz, Swing, Etc, Lists. Revere Music,| pay AVERY’ q S ; See Rid svew Louis oP Y ~ FO $3. - 
B40 ountaln. Revere, Massachusettes eee eee eaei set eastern || (] Deningtion KK G7” 12 Dave Brubeck Trio MOULIN ROUGE" 
records. 6681 Hollywood Blvd., Holly- Lock Jaw—Eddie Dav [) 3-3 Dave Brubeck Octet } 
| FOR SALE, over 250 Hampton, Lunceford,| wood, California, po lh ally opie Pip — [) 34 Deve Brubeck Trio by JOE LOCO 
| Write Rose Wancnnnl, -— Ee _ a men 7 Don't Biame | eel Jacquet CO) 3-6 Gerry Mulligan’ Quartet } 2 
Nebraska for list. Large variety. MISCELLANEOUS Minimum Order 5 Records {List Alternates) | > S. Se 
—— a 7 Postage 50c East — $1.00 West of Mississippi TICO (WI 7-0652) N.Y. 
THOUSANDS OF Ui USED RECORDS, all vari. | WANTED pistrisurors for new record Send $1.00 with C.0.D.'s 
‘erry’s, an in it! tablished artists. 
Buren, Culver City, California. line with established artiste. Write Box! 1 OMAKIN MUSIC—633 Liberty Ave., Pittsburgh 22, Pa. i 
| 
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Bigtime Radio Shows 
Tape On Soundcraft. 


Throughout the country, radio experts are aware of the| 
importance of using quality tape in recording the programs | 
increasingly specifying SOUND- 
CRAFT MAGNETIC RECORDING TAPE. 


they produce and are 





Music! Music! 
Music! 


Platter fans are taking on a 
new name a new h . 
They’re finding that recording 
tape offers the opportunity to 
collect the best work of the best 





“Big-time” sound engineers have 
the reputation of accepting only | 
the best in sound performance. 
And they find that their high 
standards are met, and even sur- 
passed, with this quality record- 
ing tape. 

SOUNDCRAFT TAPE, pro- 
duced at the company’s plant in 
Springdale, Conn., under the su- 
_— of sound pioneer, Hazard | 

ves, President, is true life-like 
fidelity to any program, whether 
musical or dramatic. The tape is 
unusually sensitive to high fre- 
quency and highly resistant to 
temperature and humidity changes. 














Joni James 


New Way To 
File, Protect 
Tape Reel 


Recording tape enthusiasts 
have for some time been re- 
questing tape manufacturers | 
to develop a better and more con- 
venient way of storing and index- 
ing recording tape. The REEVES 
SOUNDCRAFT Corp. has de- 
veloped a sturdy chest for this 
a Constructed of durable 

ed box board, its handsome py- 
roxylin-coated tape-chest provides 
the consumer with a perfect way 
to file, index and protect his re- 
cordings. 

Mr. Frank B. Rogers, Jr., Vice 
President of the SOUNDCRAFT 
Corp., explained that the immedi- 
ate market acceptance and the in- 
creasing consumer demand for the 
Ta est proved that it did fill 
a real need and that magnetic re- 
corders are already an important 
adjunct to the American way of | 





e. 

The new Tape-Chest is available 
in either the five-inch size or sev- 
en-inch size at no extra cost with | 
the purchase of five reels of | 
SOUNDCRAFT MAGNETIC RE- | 
CORDING TAPE. 








See What 


JENNY BARRETT | 


Says About 


REEVES 


(Turn to Page 9-S) 











stars, and save time, trouble, 
space and money. 

It figures! A reel of tape 
takes up very little space. If you 
don’t like the way a reel sounds, 
it’s automatically erased while 
you record on the same tape 
again. And think of the “kicks” 
of recording your own voice and 
the voices of your friends—can- 
didly, if you like. 

For music listening, for econ- 
omy and convenience and fun, 
there’s nothing like a good high- 
fidelity tape recorder and a 
good tape. That’s why so many 
platter fans are now tape fans, 
too. 


This physical stability results in 
the kind of timing that brings in a 
program “on the nose.” 


In addition, SOUNDCRAFT 
TAPE delivers stable output uni- 
formity unmatched by any other 
magnetic recording tape on the 
market today. Add this to the 
SOUNDCRAFT — plus factor of 
high output with minimum distor- 
tion and you have the whole story 
on why more and more tape en- 
thusiasts—in every field—are} 





choosing SOUNDCRAFT MAG-| 
NETIC RECORDING TAPE. 
SOUNDCRAFT MAGNETIC RE- 
CORDING TAPE is handled by 
dealers everywhere. 














Stars Use Tape To Get 1 
Ultimate In Reproduction 


Patti Page, Joni James, Vic Damone, Stan Kenton, 
Ralph Marterie, Harry James and a Host of 
Others Now Use Soundcraft Recording Tape 


Top recording stars have found a new word for recording 
tape—it’s SOUNDCRAFT. The top names in the popular 
music field are giving their wholehearted endorsement to 
SOUNDCRAFT RECORDING TAPE. 


Patti Page prefers SOUNDCRAFT because of “its true 
life-like REPRODUCTION.” Joni James says, “I always use SOUND- 
CRAFT MAGNETIC RECORDING TAPE to insure perfect reproduc- 
tion of my voice.”—Vic Damone states, “I find that true life-like re- 
production demands SOUNDCRAFT MAGNETIC RECORDING 
TAPE.”—and Ralph Marterie chooses SOUNDCRAFT because he gets 
top quality orchestral recording with full-range high fidelity. 

The appreciation on the part of the recording stars that the highest 
pessible fidelity in recording is secured on MAGNETIC RECORDING 
TAPE has already been resoundingly seconded by many Hi-Fi and 
platter fans. The addition of high fidelity tape equipment, such as the 
Magnecorder Cordette to home Hi-Fi set-ups is already big business. 





Basic PT6-JAH 
Magnecorder, : 
standard with broadcasters 


You can’t do a professional recording job without 
professional equipment. And more sound en- 
gineers choose Magnecorders than all other tape 
recorders combined. Frequency response at 
15”/sec. is flat from 50-15,000 cps, +2 db. Like 
the recording studios and radio stations, you 
need a Magnecorder to make recordings with 
flawless, “life-like” accuracy. 


NOW +3-0° 1W SOUND RECORDING 


Hear an amazing demonstration of 3-dimensional 
sound with the Binaural Magnecorder. Write for 
the name of your dealer. 


, INC. 


225 West Ohio St., Chicago 10, Ill. 


MAKE YOUR OWN 





magnecorder 


P L the professional 


tape recorder 


OUTSTANDING QUALITY FOR 
AUDITIONS, REHEARSALS, 
BROADCASTS, MASTER TAPES 
AND HI-Fl SOUND SYSTEMS 





Same professional quality for the 
home in handsome cabinets. 


$425 





Magnecord, Inc., Dept. DB-6A 
225 West Ohio St., Siamese 10, Ill. 


Tell me where I can see and hear a demonstration of Magne- 
eon cord equipment. 
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& The Blindfold Test 





By Leonard Feather 





More ‘Yeas Than ‘Nays’ From Dick 


Dick Haymes, 
many of the top male singers to- 
day, is a former band vocalist. 
During his years with the bands 
of Harry James, Tommy Dorsey, 
and (very briefly) 7 Good- 
man, he acquired.a knowledge of 
the inside workings of the dance 
band business that has proven of 
lasting value. 

For Dick’s test, therefore, I in- 
eluded not only a few contemporary 
singers but several examples of 
what is happening on the current 


orchestral scene. Dick’s tape-re- 
corded comments follow. He was 
given no information whatever 


about the records played, either 
before or during the test. 


The Records 


1. Woody Herman. Mother Goose 

Jumps (Mars). 

That’s just great. Woody, isn’t 
it? They sure get a lot of notes in 
there, and the best never quits, 
just goes on and on like a metro- 
nome, It’s a pleasure to hear a 
great sound like that come out of 
a band again. It sure doesn’t hap- 
pen often. Everybody’s playing in 
tune, all in wonderful time, and 
it’s an exciting record. Five stars! 


2. Al Martino. Rache/ (Capitol). 
With Monty Kelly Orch. 


Well, for people who like that 
kind of music it was ingeniously 


o— 


along with so‘ 





verformed, but it just lost me. 
This is, of course, my own opinion, 
ind I’ve been wrong so many times; 
mut I don’t know what it means, 
ind it’s kind of pseudo-music to 
ne. Very well done, everybody plays 
he notes, the notes are sung well; 
yut, Leonard, you asked me to be 
‘rank, and I really don’t care about 





give it three commercially, but my 
personal opinion would be two. 


3. Harry James. Roll ‘Em (Colum- 


bia). Rec. 1952. 


This sort of has an old sound to 
it . . . like bands used to sound 
when I used to sing with bands. 


Don’t you think so? Is it Harry? I 
wonder whether this is a 


ing real clean. Harry sounded fine; 
good 
think it deserves four. 


4. Fred Astaire. Cheek to Cheek 
(Mercury). With Flip, Shavers, 
Peterson, Kessel, Ray Brown, 
Stoller. 


Well, that’s a _ great record. 
They’ve taken an old tune which we 
know to have been performed in a 
much different manner, and they’ve 
changed the whole treatment. They 
sure found the tempo, too; it has 
a wonderful feel and keeps up the 
interest, because everybody plays 


so well—I’d sure like to see a list | 


of the names. I’m sure I know 
some of them. I think this kind of 
setting is so tasty for Astaire. With 
all due respect to him, he’s always 
sung things in a completely differ- 
ent field . . . here there’s a beat 
that won’t quit, Five stars. 


5. Gerry Mulligan. Aren't You 
Glad You're You? (Pacific Jazz). 


For what this is supposed to be, 
it’s very well performed; I’m not a 


| particular devotee of that type of 


music. The guys play real fine; 
tenor, baritone, trumpet, bass, 
drums, and no piano, I think it 


was. I'd give it three, because they 


recent 
record, I like it, because there are 
no gimmicks, and the band’s play- 


notes, and very relaxed. I 








| Dick Haymes 


| 
well, but I don’t happen to go for 
| it myself. 


|6. Gordon MacRae. Congratula- 
tions to Someone (Capitol). 

| Outside of grammar, that’s a 
wonderful record!* But I wish they 
hadn’t used an echo chamber. It 
was unnecessary. Gordie MacRae 
has always impressed me as an aw- 
| fully good singer. He doesn’t need 
}an echo chamber; he’s got a won- 
derful vocal instrument, and it’s a 
good song, and the orchestration is 
wonderful. I'd give it four stars. 


7. Sauter-Finegan. Stop Beatin’ 
Round the Mulberry Bush (Vic- 
tor). 

That’s a real fresh sound as far 
as I’m concerned. They’ve got a lot 
of classical lines going in there; 


Rachel. I just don’t like this. Let’s| do what they’re trying to do very there’s a lot of counter-point, and 
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it’s a very interesting record. 
Again, everybody plays well; they 
don’t fight the notes, they’re real 
relaxed. This may be very dull of 
me, but I seem to be liking the rec- 
ords you’re playing; this is another 
four star one. 


8. Al Hibbler-Count Basie Orch. 
Sent for You Yesterday and 
Here You Come Today (Mer- 


cury). 


Everything about that is great. 


The solos, the vocal, the whole feel 
of the thing. Four stars. 


9. Charlie Parker. Mango Mangue 


(Mercury). With Machito Orch. 


Well, I love Latin American rhy- 
thms, but I don’t like this record 
The alto work is very ingenious; 
he plays a lot of notes. The band’s 
very badly out of tune. They’re 
trying to make a wedding between 
a mambo, or whatever that was, 
and bop. I think the whole idea is a 
little pseudo-intellectual. I give it 
one star. 


10. Peggy Lee. You Go to My 
Head (Decca). With Gordon 
Jenkins Orch. 


That’s the kind of a record where, 
if you want to get away from every- 
thing and hit a mood, with the blue 
lights and everything, that’s it. It 
has a wonderful sort of Sibelius 
mood—reminds me of Gordie Jen- 


kins. The singer I enjoyed very, 
very much; this is one instance 


where an echo chamber was very 
helpful. She uses it for intimacy 
rather than for a phony sound, and 
does it beautifully. She scares me 
a little at times, when she gets so 
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far behind the beat that I’m afraid 
she'll never quite wind up at the 
end of the bar; but she makes & 
every time. I’m not quite sure whe 
it is. It could be Billie. This is 


music for lovers. Four stars. 


Afterthoughts by Dick 


I’m a big bug for records repro- 
ducing sound truly. If a band 
sounds a certain way in a hall or 
in a studio, I want to hear it the 
same way on records. 

I like singers who sing with 
heart, and in tune, and with correct 
vocal production. I love Bing; I 
like Vie Damone. I like Gordon 
MacRae, but I don’t think he’s util- 
ized the great voice that he has to 
full advantage, depending on what 
mood he’s in, that’s who he sounds 
like. Sometimes he’ll sound like 
Tony Martin, sometimes like Perry 
. incidentally, both great singers; 
Perry is just about the greatest ex- 
ample of a perfect singer. He’s re- 
laxed, he’s got good taste—I think 
I’ll buy Perry just about ahead of 
anybody else. 

As far as girls, I like Clooney, 
Peggy, Doris; Martha Tilton I 
think is wonderful. 

My favorite band has always 
been Tommy through the years. 
He’s always gone along with the 
times, but he’s also always sounded 
like Tommy. And he’s a genius at 
tempos—always hits them right on 
the button. And he insists on clean- 
liness and good musicianship; he 
gets awful bugged if somebody 
goofs. 

Being in Tommy’s band was a 
great experience; I’ll never forget 
what I learned from it. 

* Dick was referring to the line “I wish 
that someone was me.” 





Victim Of Mixup 


False Arrest 
Dogs Bassist 


New York—Probably the most 
gruesome ordeal suffered by any 
innocent musician hit the front 
pages here two weeks ago when 
Chris Balestrero, bass player with 
Peter La Rotundo’s band at the 
Stork Club, was revealed to have 
been accused wrongly of two in- 
surance company holdups on the 
“positive identification” of five 
women. 

Balestrero, who had won a mis- 
trial a week before and had en- 
dured endless suffering during the 
five months since his arrest, was 
out on bail pending a second trial 
and was playing at the Stork 
when his lawyer called to say that 
a man who bore a strong resem- 
blance to him had just admitted 
the holdups. 

It was only partial consolation 
to the $89-a-week sideman. Aside 
from a small fortune in legal fees, 
it was costing him $125 a week 
to keep his- wife in a sanitarium, 
since she suffered a nervous break- 
down as a result of the mix-up. 
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She 


aA We, eam A 


By Arrangement With Farrar, Straus, And Young Inc. 





(Editor’s Note: This is the 11th¢ 


i ent in Down Beat’s seriali- 
zation of Artie Shaw’s book. At this 
time—around 1930—Shaw is in 
New York, broke and out of work.) 


By Artie Shaw 


At length, through some accident 
I can’t remember, I found my way 
to Harlem; and there I found tem- 
porary haven, a place to light for 
a while. Also I found a friend. 

This was a Negro piano player 
named Willie Smith, who was 
known all over Harlem as “The 
Lion.” He worked every night 
from around midnight to six, sev- 
en, or even eight in the morning 
in a little cellar joint called the 


Catagonia Club—or, as it was more |! 
familiarly known, Pod’s and Jer- |} 





ry’s. 
Great Piano Man 
I had never heard any piano 
laying like that before in my life. | 
Fre used to sit there at that bat-| 
tered old upright and make some 





% ee 


BILLIE HOLIDAY was a “young, 
healthy kid only about 17 at the 


time I met her,” explains Artie 


| Shaw in the accompanying chapter 


of The Trouble With Cinderella. He 


of the damnedest music I’ve ever also describes his association with 


heard come out of any instrument. 
I soon struck up an acquaintance | 
with him, and the following night | 
I was back with my horn. 

From that night on I became a} 
sort of unofficial part of the “en- 
tertaining” roster at Pod’s and} 
Jerry’s—unofficial only in that I 
did not, of course, receive any pay. 
In every other sense I took my 
“work” as seriously as if I had 
been hired, and showed up every 
night regularly, by the clock. 

After several weeks I began to 
make other friends around Har- 
lem, mostly musicians I met 
through and with The Lion. Some 
remained friends of mine for years 
after I had gone my way into an 
entirely different kind of life. 


Harlem Friends 

For example, there was Chick 
Webb, the miraculous little hunch- | 
backed drummer. I had a sincere 
admiration for Chick, and the best 
way of summing up what he felt 
about me is what he once said to 
me: “You know somethin’, man? 
Some day I’m gonna be walkin’ 
up the street one way and you 
gonna be comin’ down the other 
way, and we gonna pass each other 
and I’m gonna say, ‘Hello, best 
white band in the worl’ and you 
gonna say, “Hello, best colored 
band in the worl’.’” 

There was also Billie Holiday, a 
young, healthy kid only about 17 
or so at the time I first met her, 
and, although I couldn’t have 
known it at that time, years later 
Billie was going to sing with my 


| Condon, 


band and break a precedent of | 


many years’ standing by being the 
first colored girl ever to have sung 
with any white band anywhere in 
this country. 

Besides the Negro musicians I 
had got to know through The Lion, 
it was inevitable that I meet some 
white musicians. In the ensuing 
months I a part of the 
circle of youn ja%z musicians who 
were then drifting around New 
York. 

Meets White Musicians 

There was Artie Bernstein, the 
bass player, with whom I roomed. 
Artie was at that time going to 
Columbia University and prepar- 
ing to ome a lawyer but, al- 
though he finally graduated and 
passed his bar exams, he never did 
go into law but kept right on 
playing bass fiddle instead. The 
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many of the legendary figures of 


| music. 





last time I ran into him he was 
working in one of the large Holly- 
wood studio orchestras. 

There was Jack Teagarden, the 
phenomenal young trombonist who 
had just blown into town from 
the wild and wooly Southwest, and 
through whose completely new style 
the entire concept of what a jazz 


| trombone could sound like was be- 
| ing changed; Jack’s younger broth- 


er, Charlie, who played trumpet 
and sounded like a lazier, higher- 
pitched version of Jack himself; 
Joe Sullivan, Gene Krupa, Eddie 
Bud Freeman, Benny 
Goodman, Red Mackenzie, Davie 
Tough, Max Kaminsky, George 
Wettling, Jess Stacey, Wingy Ma- 
none, the whole “Chicago crowd,” 
who had also come to New York 
and were hanging on to try their 
luck at getting set somewhere in 
the Big Apple. 

There was Bix Beiderbecke, re- 
cently out of Paul Whiteman’s 
large dance orchestra, where he 
had never belonged in the first 
place—now on the down-grade, a 
pitiable wreck of a guy, unable to 
control his drinking well enough 
to keep it from interfering with 
his trumpet playing. 


JD, TD and Bunny 

There was Jimmy Dorsey, a 
saxophone player with an astound- 
ing technical equipment, who had 
already established himself in the 
higher echelons of the radio and 
recording fields, but who still came 
around now and then for one of 
our periodic “sessions”; Tommy 

Dorsey, Jimmy’s brother, who was 
already beginning to make a name 
for himself as a “high-note artist” 
on the trombone; Bunny Berigan, 
a young lad fresh out of Madison, 
Wis., flat broke like most of the 
rest of us, also trying to find him- 
self any little joh so he could earn 
some kind of living with his trum- 
pet. 

There was Dick McDonough, the 
guitar player, who is dead for 
much the same reasons as Bix and 
Bunny. Another guitar player, who 
had developed an entirely different 
style of jazz guitar from Dick’s, 
a blonde, long-nosed, good-natured 
guy named Carl Kress. There was 
a crazy drunk of a _ trombonist 
named George Troop; there was a 
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very young, bright-eyed, intense 
young kid named Joey Bushkin who 
played piano and hung out with 
the Chicago crowd. 

The musicians’ hangout during 
that era was a tiny hole-in-the- 
wall of a speakeasy down under 
the Sixth Avenue El, where it 
crossed town on 58rd St. just east 
of Broadway—a joint run by a 
pale-faced, blonde-eyelashed young 
fellow named Jimmy Plunkett. It 
was in Plunkett’s that I first ran 
into a radio conductor named Fred- 
dy Rich, who was then conductor 
of the staff dance band at the Co- 
lumbia Broadcasting Studios at 
52nd Street and Madison Avenue. 


Ray of Hope 
Someone—I think it may have 


|been Tommy Dorsey — gave Rich 


| quite a build-up about my playing, 
with the result that, shortly after 
I had met him, when there was an 
opening in this band of his, he of- 
fered me the job. I jumped at the 
chance. 

Rich told me I would have to 
make an audition, but that it was 
no more than a necessary formal- 
ity. I went through with the “for- 
mality”’—only to learn, a week 
or so later, that there had already 
|been some machination between 
one of the studio musical contract- 
ors and some friend of his who 
was also after the job. The con- 
tractor’s friend had already been 
hired before I even made my audi- 
tion. 

It was just a bit too much for 
me to take. I thought seriously of 
quitting the business altogether. I 
| was out of a job once more, with 
my mother to support, unable to 
get any work anywhere. The first 
effects of the 1929 Wall Street 
crash were just beginning to raise 
havoc in the music business as well 
as all other businesses. 


Almost Gives Up 

The only thing that stopped me 
from throwing in the sponge was 
that I had no idea what else I 
could do. I was doing a lot of read- 
ing, and at one point it occurred 
to me that if I applied myself I 
might possibly manage some way 
of making a livelihood in that field. 





Superior spreading. 


In fact, I tried, in my fumbling 
| Way; I did a lot of tentative scrib- 
|bling. But of course it came to 
|nothing at all. I knew nothing 
| about writing. Nevertheless, I was 
| intrigued. Partially, I suppose, be- 
|cause it seemed to me a wonder- 
ful way to earn a living. 

| But before I could arrive at a 
| more realistic understanding about 


| all that, I was suddenly offered a 

job in one of the famous jazz bands 
|of that day, Red Nichols’ band. I 
| went to work at the Park Central 
| Roof. Then one night there was 
}a telephone call for me—from 
| Freddy Rich, that same studio con- 


| oe who had offered me the job 
a a 


This time, he stated, the job was 
| definitely mine. A few weeks later 
| I started in playing first saxophone 
jin the CBS staff orchestra. I was 

then about 20 years old. 


Cinderella Beckons 

| One evening I took a walk 
|through Central Park with a 
friend. It was summer, I remem- 
ber, and along toward sunset. 


Lights were just beginning to wink | 
on here and there in the thousands | 
of windows in the huge sprawling 
architectural masses that make up 
the Central Park South part of the 
New York skyline. 

“See all those windows up 
there?” I said. “Well, back of every 
one there’s somebody. And one of 
these days everyone of those peo- 
ple up there behind every, one of 
those windows is going to know 
my name.” 

Straight enough to the point, 
wouldn’t you say? It ought to give 
you a pretty good idea of what 
was driving me and what I must 
have been like at that age, how 
cocksure I was of where I was 
heading and what I wanted out of 
life. 

Artie’s Other Side 

Money was part of it. Fame? I 
suppose that was part of it too. 
$ucce$$? Of course—all that stuff. 
Cinderella. But there was that| 
other side of me—which was driv- | 
ing me into a search for “educa-| 
tion,” a feverish need to know | 
about things. | 

I was already waist deep in ex- 
tension courses at Columbia Uni- 
versity; busying myself with all 
sorts of matters entirely unre- 
lated to the practical aspects of 
pushing ge onward to satisfy 
my insatiable and basically greedy | 
Cinderella-drives. 





Within a year and a half after I | 
had started on my job at the| 
Columbia Broadcasting System I} 
evolved A Plan; for at that point 
I thought I had a pretty good idea | 
of how I wanted to spend the rest | 
| of my life. | 

However, I still had to finance | 
my plan. So, having built up a suf- | 
ficient professional reputation by 
then, I quit my staff job and went 
off into free-lance work, where 
there was more money to be made. 
Besides earning more, I also had 
more time. And during this period 
my life began to enter a whole new 
phase. 

Before getting into this type of 
work, while I was still a dance 
band musician, I had always 
worked nights and slept a good 
part of the day. Now, for the first 
time in my life, I was earning 
quite a bit of money, some weeks 
as much as $300 or $400, and most- 
ly I was through by 9 or 10 in the 
evening. 


New Viewpoint 

Aside from anything else, it 
gave me a new point of view. I be- 
gan to regard music as a way of 
earning a living, as a business as 
well as a craft. The truth is, it 
was far more business than any- 
thing else. 

The work I was now doing had 
a lot more to do with selling soap 
than with music. I was doing it 
purely for the money and as soon 
as I could get together enough 
money, I intended to walk out of 
there and never come back. 

I had made up my mind to save 
enough to buy a small house some- 
place out of New York, where I 
could live inexpensively and give 
myself enough time to learn to 
support myself as a writer. 

I was thoroughly disillusioned 
with music; but since I had come 
that far with it, I decided to use 
it to finance myself into a new 





field. I don’t mean that I disliked 
|music itself. All I am saying is 
|that what I was doing musically 
had nothing whatsoever to do with 
| music. 

| One fine day, after I had saved 
up a few thousand dollars out of 
|all the musical mishmash I was 
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engaged in, I picked up my horns 
and took off from the environs of 
Radio City. I bought a _ smal] 
“farm” of about 25 weedy acres, 
with a dilapidated old house on 
it, the whole thing costing $3,000, 
and moved out to Erwinna, Pa., in 
the now-quite-fashionable county of 
Bucks. 

After settling down I began to 
write. However, I soon learned a 
most peculiar thing. I found that 
the ability to write grammatically, 
the ability to make sentences that 
sound good, or even the ability to 
use words skillfully—all these do 
not make a fellow a writer. 

There was on thing missing. I 
couldn’t figure out what I was go- 
ing to write. 

I made up my mind as to what 
I was going to do about it. I was 
going back to school again. Which 
is just exactly what I did. 

Again—Radio 

My idea was to get myself a 
couple of radio programs, just 
enough to support myself; the rest 
of my time was for attending 
classes, studying, and reading, 
reading, and still more reading. I 
renewed some of my old _ studio 
contacts and within several weeks 
was able to get myself set on a 
couple of radio programs. 

I had several conferences with 
various people on the tie | 
staffs of the faculties of bot 
N.Y.U. and Columbia University. 
The upshot was that I could not 
go ahead until I had had at least 
a high school education “or the 
equivalent.” 

I enrolled in a little tutoring 


|school and started earnestly try- 


ing to make up for lost time. But 

ran up against a number of 
snags. I found myself impatient 
with a lot of the stuff I now had 
to study. A great deal of it I al- 
ready knew, and a lot more was 
stuff I wasn’t the least bit inter- 
ested in knowing. 

School Problems 


I soon began to see that most 
of the instructors themselves were 
apathetic and indifferent to what 
they were teaching. To say nothing 
of most of the students, who were 
apparently only there for the pur- 
pose of getting a diploma so they 
could get themselves the kind of 
job they couldn’t get otherwise. 

Altogether I stayed on for a 
year or so at that school. From 
there I went to another such 
school, where I went on working 
at what I had by then decided was 
to be the main body of my inter 
ests for the next several years. For 
by that time I had narrowed the 
whole thing down to one basic 
subject—mathematics. 

All the time I was _ studying 
mathematics, I had an amazing 
feeling of certainty, a sense of log- 
ica absoluteness, so that, while |! 
worked at the various branches of 
it, I seemed to be living in an 
atmosphere of complete and utter 
security. I was about as happy, 
intellectually, as I had ever been 
in my entire life up to that point. 

(Copyright, 1952, Artie Shaw) 
(To Be Continued) 





DID YOU KNOW that only in 
Down Beat can you find all 
news of the music business, PLUS 
a Records, Hi-fi section each issue 
that brings you up to date on all 
the records and equipment to play 
them on. 


Beeld buy! 
AENCHHE 


Empire Accordion Corp., 
337 Avenue of the Americas, New York 
Lowest prices. Also see the new 

professional ACME models. 
Write for full particulars. 
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It seems that just about every- 
body from the Grand Ol Opry group 
in Nashville played the Houston, 
Beaumont, and Corpus Christi area 
recently. Those deep in the heart 
of Texas included Red Foley, The 
Carter Sisters, Jimmy Dickens, Lon- 
zo and Oscar, Carl Smith, and 
Grandpa Jones . . . Victor has re- 
leased a new Eddy Arnold album, 
To Mother featuring some of the 
Tennessee Plowboy’s favorites. Ed- 
dy recently completed _a successful 
engagement at the Hotel Sahara 
in Las Vegas. 

Globe-trotting Pee Wee King left 
Louisville last month to play dates 
in the East, including New York’s 
Waldorf Astoria . Herb Reis 
of Frank Music is all excited about 
what he calls his Armenian hill- 
billy song, the Clooney-Dietrich 
rendition of Dot’s Nice. This is 
hillbilly? Roy Acuff will never 
agree ... Definitely on the hillbilly 


Sashayin' Round 


By DEL WARD 








| er, and owne 
Hobbs, N. M., recently cut sides 
for Vogue Records. 

Eddie Hill, popular singing art- 
ist and current dise jockey at 
Nashville’s WSM, was_ recently 
named “Night Mayor of Music” by 
Mayor Ben West of Nashville... 
Folks in Detroit like Skeets Mc- 
Donald! After playing a couple of 
weeks in the Roosevelt Lounge he 
opened for another two weeks at 
the Dixie Belle. His latest Capitol 
releases are I Can’t Last Long and 
I’ve Got To Win Your Love Again 
... After an extensive tour through 
Wyoming, Colorado, and up into 
Canada, Wade Ray has returned 
with his seven piece band to Cali- 
fornia. 

Billy Worth and The Tennessee 
| Drifters do a_nice rendition of 
| Drive These Blues Away backed 
| with Boogie Woogie Baby on the 
| Dot label . . . Carolina Cotton busy 





Strictly 
‘Ad Lib 


(Jumped from Page 3) 


May 25. Ralph Flanagan hit on the | 
first of June, to be followed by Les | 
Paul and Mary Ford and on June 
115, Eydie Gorme . . . First local 
|singer in years to sign with one| 
lof the big four is Decca’s Ruth 
| Casey. Boston disc jockeys are push- 
| ing her first release in rare unison 
. . +. Boston symphonygoers are | 
pridefully pleased with reports | 
coming back concerning the Bos- | 
ton Symphony’s first continental | 
tour. Reception in all cities has| 
been thunderous. | 

The Rogers-Hammerstein show | 
Me and Juliet, whose cast includes | 
Barbara Carroll, was completely | 
sold out for its 2%4-week run sev- | 
eral days before opening night... 
The Metropolitan Opera as usual 
sold out all performances for its 
week here and again as usual, hun- 
dreds roared (without due cause, | 
as it turned out) at the handling 
of tickets. —Nat Hentoff 





| Bands at Castle Farm marched on | 


with Art Mooney on May 23, with | 
Ray McKinley slated to beat the) 


| drums June 6 and Billy May booked | 
|for June 20... Weekly stands at 


Coney Island’s Moonlight Gardens | 
include George Smith May 29 to 


r of Club Morrice near | names beginning with Sunny Gale | June 4; Clyde Trask for June 5 to 


June 11; Paul Neighbors, June 12 
to 18. Deke Moffitt’s will be the 
house band at the newly-opened 
Sunset Supper club, which plans to | 
introduce name personalities in the 
future . . . Jack Ensley, veteran 
Indiana racing driver, has opened 
an elegant supper club in Indian- 
apolis, The Jaguar room, featur- 
ing Mel Torme for the duration of 
the racing season. 

—Si Shulman 


DENVER—Paul Neighbors’ ork | 
opened the summer dancing season 
at the Troc in Elitchs Gardens, as | 
did Dick Peirce band at Lakeside 
Park . . . Duke Ellington played | 
a successful one-niter at the Rain- 

w Ballroom to close the winter 
season .. . Bill Farrell, MGM re- 
cording artist, completed a success- 
ful two weeks at the Park Lane; 
Jan Murray is currently taking the 
bows there. 


side is the new Hilltoppers’ re-|as a bee these days, between her 
lease on Dot called I'd Rather Die| radio shows, Helldorado personal 
Young, a real sad (meaning sob,| appearances, and plans for a TV 
not “ugh”) song. show Dale Evans, western 

The Broome Brothers, originally | Movie favorite and wife of Roy 








from North Carolina but currently 
of the West Coast, are now with 
Flair Records . . . Salty Holmes 
and Mattie O’Neal, formerly of 
WLW, have now joined the Martha 
Carson group ... Down in Ashe- 
ville, N. C., Chuck Rogers is doing 
the Saturday Night Barn Dance 
from the Palace Theater... Snuf- 
fy Smith, western singer-bandlead- 


| Rogers, has written a book entitled 
| Angel Unaware. Published by Rev- 
ell, it is the story of the life of her 
little handicapped daughter, Rob- 
| bin. 
NEW YORK: Snuffy Smith 
signed by Vogue Records several 
months ago, will do a rush release 
|for that label . . . Johnny Bond 
| (Columbia) making personal ap- 











LEARN to make your 
OWN arrangements 


Give your band or combo personality 


The difference between mediocre outfits and those that 
really get to the top is the difference between stock 
arrangements and personal arrangements which create 
a style—a trademark. You can learn to make these 
pennies bras 9g ts by study 
venient HOME STUDY Harmony and Arran 
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ing Courses. 


Send today for free catalog and lessons! Check courses 
that interest you. 
@BeseBeBeBBHBRBBaS B 
LJ a 
UNIVERSITY EXTENSION CONSERVATORY 
ba Dept. E448 2000 South Michigan Ave., Chicago 16, Ill. a 
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® Piano, Student's Course DANCE BAND ARRANGING Guitar a 
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CINCINNATI: The parade of| Red Rocks outdoor theater an- 
=| nounces the following array of art- | 
pearances on the west coast. His|ists for the season: First Piano 
next release will be Peace Be Still | Quartette, July 7; Liberace, July 


backed by The Ninety and Nine ...| 12; Jan Peerce and Roberta Peters, 








Smiley Burnette is planning many | 
new shows for Radiozark Enter- | 
prises, Springfield, Mo. 

Claude Gordon enjoyed such suc- 
cess with Red River Valley Home | 
that he is looking over old stand- | 
ards of country songs for another | 
number on which he has an op- 
portunity for trumpet solo duties. 
He is currently working on_ west | 
coast dates . .. Jack Loyd left | 
Bob Wills’ band recently and is| 
making his home in Long Beach, | 
Calif. . . . Hank Thompson plan- 
ning tour of Europe .. . n 
Merritt has signed with Coral Rec- 
ords. The country artist writes his 
own material and has cut his first | 
sides for Coral in Nashville re-| 


| cently. | 


Dave Miller, country dise jockey | 
formerly of WPAT, Paterson, | 





| (Hollywood) 
| Miller and Billy Frizell. 


N. J., has moved to WPAZ, Potts- | 
town, Pa. ... Shorty Warren and | 


| his Western Rangers are set with | 


Elton Britt (Victor) to do personals | 
up around New Brunswick, Cana- 


|da way. Charlie Louvin of the 


Louvin Brothers is now with the 
U. S. Army ... Flair Records 
have signed Clyde 


Coy McDaniels’ (MGM) record 
of King Size Kisses is starting to 
show. Nat Tannen (New York pub- 
lisher) is handling the song. 

—Smokey Warren 











Nick Fatool, top ‘‘free lance’’ record, radio and TV drum star, formerly 
with Benny Goodman, is a busy man. He currently holds down the drum 
spots with the John Scott Trotter orchestra, Decca recording artists and 
Bing Crosby Show orchestra; Bob Crosby's *’Bobcats,’’ of Capitol record 
fame; the Gordon Jenkins and Paul Weston orchestras and with Michel 
Perriere, Armed Forces Radio Service band. Nick has only praise for his re- 


cently purchased Leedy & Ludwig 
equipment. ‘Playing with different 
bands and on different types of 
jobs," says Nick, “I definitely 
need the versatility of action and 
stamina I get from Leedy & Lud- 
wig drums.” 


x kk 

Nick Fatool is shown here with 
his Leedy & Ludwig outfit—a 14” 
x 22” bass drum, 51%” x 14” snare, 
and an 8” x 12",a 9" x 13", anda 
16” x 18” tom-tom. Visit your 
dealer, or write for latest catalog 

.. it's FREE! Leepy & Lupwic, 
Dept. °19, Elkhart, Indiana. 
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July 21; Yma Sumac with her com- | 
pany of dancers and drummers, 
July 28 ... Krupa-Armstrong con- | 
cert played City Auditorium May 
26. 

Pete Smythe, sheriff of radio- 
famous Tincup, Colo., and Rocky 
Starr and his Westerners featuring | 
Pixie Davis have blossomed out} 
with a right slick Saturday night 
party over NBC (KOA) known as 
Western Stampede Viviane 
Greene, Decca recording piano-| 
songstress, and her trio, featuring | 
Joe Alexander, opened up the swank 
Cherrelyn Inn. | 


—Al Levine | 


— at the Ches-A-Rena on May 
12. 

The Copa featured Maureen Can- 
non, a local favorite, the week of 
May 25 and the Four Lads the week 
of June 1, with Don Cherry coming 
in on June 8 .. . West View ball- 
room has a full summer of name 
bands booked, including two very 
successful dates already played by 
Ralph Flanagan and Billy May, on 
May 19 and June 2, respectively. 
Much interest has been expressed 
in the forthcoming appearance of 
the Sauter-Finegan band at the 
same spot on July 9 .. . Billy Eck- 
stine forced to cancel a Vogue Ter- 
race booking, due to important com- 
mitments elsewhere. 


—Charles C. Sords 

MIAMI: Helen Forrest followed 
Billy Gilbert at the Nautilus hotel’s 
Driftwood room . . . Lea Mathews 
signed to a regular nightly stint 
at the Coral lounge in Miami Beach 
on the strength of two appearances 
at that spot’s Sunday afternoon 
concerts. She’s backed by the Her- 
bie Brock trio . . . Charlie Masters’ 
band is in the Roseland ballroom 
six nights a week. 

Pianist Marj Hylton offering 
Garneresque impressions at the 
Dream bar in Miami Beach... 
Along hotel row: Val Olman has 
the band at the Saxony, Sacasas 


|}at the Sans Souci, Syd Stanley at 


the Nautilus, Pedro at the Lom- 
bardy, and Michael Selker at the 


Allison. 
—Bob Marshall 
TORONTO:The Casino theater 
signed Norman Brooks, Montreal- 
born Jolson-type singer, to do a 
week starting June 11. He was to 
be followed by Johnnie Ray... 
Georgia Carr scheduled to join Mar- 
ian McPartland for the pianist’s 
second week at the Colonial... 
The CBC television network opened 


|with two stations—Toronto and 


Montreal—and an American hook- 
up through Buffalo. The local vo- 
cal-musical quartet, Town Criers, 
was back for two weeks at its 


| birthplace, the Town Tavern, in 


PITTSBURGH: The Goodman. | 
Armstrong package did a _ sensa- 
tional $13,000 in two shows at 
Syria Mosque on May 1. The ex- 
pected wave of ticket returns, when | 
it was made known that Benny | 
would not appear, did not material- 
ize, less than $200 worth of tickets 
being turned in... In an attempt 
to alleviate its fiscal agony of re- 
cent months, the Midway lounge | 
has booked a series of jazz names 
recently, the latest of whom were 
Joe Holiday (for 10 days from May 
6) and Miles Davis (for a similar 
period starting on the 20th) ... 
The T. and, J. Dorsey aggregation, 
with localite Daryl Campbell in 
the trumpet section, played a one- | 


| keep 


| CBC 


May. The group shared the bill 
with the Canadaires, vocal quartet. 
—Bob Fulford 

MONTREAL: The Frank Petty 
trio returned to its old stamping 
grounds, the Esquire showbar, for 
a May date. ... Blake Sewell’s 
band closed the doors of the Town , 
of Mount Royal town hall for the 
summer months. Unusual angle 
was that the band was able to 
its original personnel for 
practically all the season, dating 
back to last September. . . . Clyde 
Gilmour, movie critic for Maclean’s 
magazine, presented a biography 
of Benny Goodman on a recent 
Sunday afternoon broadcast of his 
Music Profile series, heard on the 
network. Oscar Peterson 


| planned for a future show. 





NS. F:2.$0: Man to | 


I. 
| brains show on ABC now carried 





Peggy Lee played her first local 
date recently, at the Chez Paree. 
Her record nudged that of Billy 
Daniels set last year. ... Jazz 
Workshop club closed due to small 
attendance figures. Pianist Paul 
Bley, who fathered the idea for 
the club, moved his group into 
the nearby Venus De Milo room. 
Leonard Feather’s Platter- 


locally Saturday mornings at 11. 
. .. Toronto and Montreal TV net- 
work officially started May 14th. 
Highlight of evening’s entertain- 
ment was two-hour version of Don 
Giovanni. 


DELL STATON 
and HIS TRIO 


_use the 


LOWREY 


DRAW 


qué only 


Dell says: “We have worked out 
some new sounds with the ORGANO 
that add body and color. As Arthur 
Godfrey says, ‘Isn't it wonderful?’” 
Want Information? Write 


LOWREY ORGAN DIVISION 
Central Commercial industries, inc. 
332 $. Michigen Avenue, Chicage 4, Iilineis 
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‘Only One 


Sighs Wistful Duke 





Bellson,’ 








Couuterpotut 
By NAT HENTOFF 
With Spring in New England come the Red Sox, the Bos- 








San Diego—“Louie Bellson meant a great deal to the or-|ton Pops, and the waning of the jazz season. It’s usually, 
chestra,”” Duke Ellington was saying. “It’s going to be awfully therefore, the time for retrospective impressions of the year’s 
difficult replacing him, because—well, I consider Louie the| Music. Being a meliorist by t 


greatest percussionist living today. He is absolutely the great-| Gus cakeaiaes ts feos Ix aeueeee; 


est. There are a lot of good drum- 
mers—but only one Bellson!” 


The suave leader, Ellington, and | 


bb k | section of the country. __ : 
Co x Haw ,Roy | The level of jazz musicianship | 
‘Jump In Montrea 


his men had just concluded a con- 
cert at the Marine recruit depot 
in San Diego. It had been an ex- 
cellent program, ranging from old 
Ellington standards, such as The 
Mooch and ‘A’ Train, to the mod- 
ern Tattooed Bride and on to The 
Hawk Talks. 
New Drummer Scores 


The Hawk, of course, was one of 
Belison’s written contributions to 
the Ellington group. The new 
drummer, Butch Ballard, had 
earned considerable praise for his 
work on the exacting solo, and 
Duke was pleased. 

“Ballard is coming along,” said 
Duke. “But stepping into the shoes 


of a truly great drummer isn’t | : : . . 
easy. Bellson, you see, was more | have been included but difficulties 


than just a drummer. He helped 
hold the band together as a unit 
with his drive and power.” 

Werst Loss of All? 


Was the loss of Bellson the most | 


important the Ellington band had 
ever suffered? 

The Duke shook his head. 

“Well, not quite,” he said, smil- 
ing easily. “Louie was with us for 
—how long?—two years. Johnny 
Hodges had been in the same chair 
for 22 years. And nobody has to 
be told how important the Rabbit 
was.” 

Casey at the Baton 

Someone suggested that perhaps 
the Ellington orchestra could be 
compared to the Yankees. The 
Bombers lose a Ruth, a Gehrig, a 
DiMaggio. But the great ones al- 
Ways are replaced. Someone al- 
Ways steps in at the right time. 
And the team—the Ellington team 
—goes on. 

The Duke smiled in assent. “Per- 
haps,” he said. 

But nobody asked where Mickey 
Mantle was—that is, the Elling- 
ten counterpart. 

—Don Freeman 





Mariano Waxes 
8 Fantasy Sides 


San Francisco— Charlie Mari- 
ano, Boston alto and baritone 
player with the Chubby Jackson- 
Bill Harris group, cut eight sides 
for a Fantasy LP here in May. 

Sides were My Friend Ethel, 
(a Sonny Truitt original); The 
Thrill Is Gone; I’ve Told Every 
Littie Star; Let’s Get Away from 
It All; Come Rain or Come Shine; 
Trouble Is a Man, and The Nymph. 

Lineup consisted of Dick Collins, 
trumpet; Sonny Truitt, trombone 
and baritone sax; Charlie Mari- 
ano, alto and baritone; Richard 
Wyands, piano; Vernon Alley, bass, 
and Joe MaeDonald, drums. Sides 
will be released in a Fantasy LP 
shortly. 


| jazz stars moved in for a week's | close to a meaningful style of his | 





not only as they pertain to this 


| continues to increase. Of the newer | 
| musicians heard here last season, | 
| Bob Brookmeyer of the Stan Getz | 
| unit aur ee wae _— es- 
pecially rewarding. The Peterson 

Montreal—The stage of the | Ped arrived at a degree of taste- 
Seville theater was set to start) fy) skill they hadn’t displayed here | 
jumping here June 4, as a raft of | before, with Oscar, himself, finally | 





stay. 0 | 
Booked through June 10 were the | 


Arnett Cobb group, the Rhythm | 


Kings, Wini Brown, Lewis and | -roup, and a Parker combination | 


Chisholm (comedians), and an all- | A : : 
star jazz group including Coleman | that included ‘Charlie Mingus and | 


wn. 
More Examples 


The Brubeck quartet, DeFranco’s | 


Hawkins, Roy Eldridge, Don Eb- 
ony, Curley Russell, and Kenny 
Clarke. 

Slam Stewart was originally to 


arose when it was reported that he 
refused to play with unnamed in- 
dividuals in the group. 


Stuart Meets Bop, 
Needs Interpreter 


Hollywood — Dave Stuart, who 
founded the Jazz Man Record 
Shop (and the record label of the 
same name), is again operating the 
famed platter emporium. 

After his first encounters with 
bop-minded, bop-speaking custom- 





ers, Dave, who spent the war years | 


in the air force and the next few 
years as a book collector in Italy, 
said: 

“Let’s face it. I’m going to have 
to learn to speak this crazy Amer- 


” 


ican language! 





Gerry Mulligan Weds 
Lew Brown's Daughter 


Hollywood —Gerry Mulligan, 
baritone saxist of Mulligan Quartet 
fame, was married to Arlyne 
Brown on May 8 in Beverly Hills, 
Calif. The bride is the daughter 
of Lew Brown, associated with 
the songwriting-publishing com- 
bine of DeSylva, Brown, and Hen- 
derson prominent in the ’20s. 











FINEST QUALITY HARD RUBBER 
Most careful workmanship. Accuracy 
of intonation. Great variety ot facings 
and chambers, add up to 






THE FINEST 


meer 


Ask your dealer to show you these fine 
mouthpieces for clarinet and saxo- 
phene. 

For free circulars write to: 


BOX 145 QUEENS VILLAGE, N.Y. 





| of how jazzmen are becoming ever | 
|more disciplined masters of the 
| growing technical complexity that | 
| now forms the base for improvisa- 


j 


ion. 
| It can be said that the improvis- 
| ing young jazzman today requires 
|/a much more thorough knowledge 
| of his instrument and its poten-| 
tialities than his classical counter- 
| part—except perhaps for classical 
| keyboard artists. 
Symphony Men Visit Clubs 
And this season I noticed more 
and more of these classical coun- 
terparts visiting the jazz ciubs. 
Members of the Boston Symphony | 
and faculty members of the music 
| schools were finding out for them- 
| selves that jazz is not only a ma- 
| jor art form but a highly demand- 
ing one. 

Sometimes nearly whole sections 


Pia Beck, New Trio 
Return To Holland 


New York—Pia Beck, Dutch pi- 
anist, recently on her second visit 





Netherlands last 
newly-formed trio, whose members | 
she picked up while in New York. | 
They are guitarist Newell (John- | 
ny) John and bassist Jim Jam, 
both formerly with the Loumell 
Morgan combo. They will play the 
summer season with her in Sche-| 
veningen. After this, Pia and the | 
trio will return here to fulfill some | 
bookings under a five year contract | 
she has signed with Shaw Artists. | 








When you buy a Blessing, yo 





only cornets, trumpets, and trombones. 


regardless of price. Compare the ea 





| 

7 

Wirt musical iaseru- | 

ments, as with any product you buy, value is | 


craftsmanship, better performance, 
prices because . . . for 47 years Blessing has made 


| 





measured by performance, durability, and price. 


u get finer 
Write for new folder | 
showing the com- 
plete Blessing line 
of trumpets, cornets, | 
and trombones, 


and lower 


Compare Blessing with all other instruments, 


se of blow- 


| ing, the full-bore tone, and the friction-free 


| experience.) 


| out 


n 


emperament, I’ll touch on the 


positive aspects, particularly those ®——_— 


would come into a club to dig a 
particular musician. When Duke 
was in, for example, classical 
brassmen came to wonder at Cat 
Anderson’s range, and the percus- 
sionists were there to nod awe- 
somely at the polyphony of Louie 
ellson. 


Jazzmen Reciprocate 
And the jazz musicians recipro- 
cate. I remember Stan Getz over- 
joyed at being able to get a rare 
Friday afternoon symphony ticket. 
And Charlie Parker coming to ani- 
matedly articulate life when the 





music of Bartok came into a eon- 
versation. 
This interfusion is a good thing. 


Joe Gordon were other examples| Understanding the freedom of jazz 


will tend to relax the sometimes 
over-rigid symphony technicians. 
(I note in a recent Columbia ad | 
that Cleveland Symphony conduc- | 
tor George Szell prefers his brass- | 


men to have had some dance band | 


Adding Perspective 

And becoming aware of the cri- | 
teria of classical music will give | 
the jazzman more of a perspective | 
by which to differentiate between | 
genuinely “new sounds” growing | 
of a living tradition and | 
the factitious emotional jolts of | 
vacuum-packed “progressive” mu- | 


ic. 

Another pleasant aspect of the | 
past season has been the demon-| 
stration of a thesis advanced in| 
this column some time ago. The 


| thesis was that if people had a| 


chance to hear fair quantities of | 


| jazz on the air, they would ask} 


for even more and, in terms of | 
sponsors, jazz would “sell” with | 
ease. 


Symphony Sid a Boon 
The advent of Symphony Sid to | 


With two hours every afternoon 
and an hour and a half beginning 
each midnight, Sid has built up a 
large audience and several spon- 
sors. Even some of the teenagers 


are leaving the swamplands of 
masochistic laments and dreary 
unnovelties to breathe the often 
bracing air of jazz. 

And since imitation is the most 
clangorous form of flattery, an- 
other mark of Sid’s influence has 
been the tendency of some of the 
other disc jockeys to start using 
what they innocently regard as 
jazz patois: “Come on, dad, let’s 
dig this new Al Martino slicing.” 

Could Set Trend 

The fact that this has been ac- 
complished, even though Symphony 
Sid is not quite the paragon of 
what a jazz disc jockey might be, 
would indicate that other stations 
in other hitherto-parched towns 
might well find a large audience— 
if they looked for it. 

final valuable development, 
more in evidence last season than 
ever before, has been the sturdy 
interest in jazz in the colleges and 
universities. Several lectures have 
been given at Boston University, 
Tufts, and Harvard, some by mu- 
sicians like Dave Brubeck and 
others by critics. 

College Courses in Jazz 

At least one university will have 
a formal course on jazz in its sum- 
mer school, and composer Harold 
Shapero taught one at Brandeis 
during the winter. The city’s wide- 
ly-listened-to educational FM sta- 
tion has scheduled a series of lec- 
tures on jazz for the fall and 


| winter. 


Most encouraging is the indica- 
tion that more and more college 
students are awakening to the fact 
that jazz and Dixieland are not en- 
tirely synonymous. The really un- 
usual sale this spring of the Gerry 
Mulligan records would not have 
been possible in this area two and 
three years ago when the jazz best 
sellers were by denatured ar 
several generations removed, of 
New Orleans jazz. 

Boston Goes Contemporary 

Boston, once a bastion of the 
tailgate trombone and _ scuffed 
white shoes set, has been turning 
slowly but quite surely to con- 
temporary jazz. There are enough 
of the musical juveniles left to 
bug the musicians in the two 
Dixieland clubs in town, but, by 


R , . ‘ arge itv ts 
to this country, retur. t | the resonantly square world of| and large, the city and other par 
; y mana hs Algae | Boston radio proved exactly that.|of New England have matured 


considerably in their awareness of 
viable jazz. 

So it’s been a basically success- 
ful season. Unless, of course, you 
talk to the clubowners. 
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SHELLY MANNE has been a winner in both Down Beat and Metronome 
drummer popularity polls for the past five years, and most recently 
Metronome’s #1 winner. A former Stan Kenton man, he’s “Mr. Drums” 
to the music world—and those drums have been Gretsch all the way. 
“Gretsch Broadkasters, greatest drums I ever owned,” says Shelly. Write 
for your free copy of Shelly Manne’s Favorite 4-bar Drum Solo, and 
free drum catalog that shows the drums played by Shelly (one of the 
6-out-of-10 top winners, all of whom choose Gretsch). Address: FRED. 
Gretscu, Dept. DB-61753, 60 Broadway, Brooklyn 11, N.Y. 
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Christian My Sole 


By Nat Hentoff 
Boston—Although musi- 
cians have been talking about 


Barney Kessel for several 
years, it’s only been since he 


joined JATP and the Oscar Peter- 
son trio that Barney has become 
known to the general jazz audi- 
ence. And since that happened in 
the fall of 1952, his reputation has 
justifiably soared. 

Barney was born 29 years ago 
in Muskogee, Okla., a town that 
has also birthed Pee Wee Russell, 
Lee Wiley, and Don Byas. He rec- 
ognizes Charlie Christian as the 
only influence on his own work. 

“T was born 150 miles away from 
where Charlie lived, and my first 
experience was gained playing 
with an all-colored unit in Musko- 
gee that Charlie had played with. 
They kept telling me to play like 
a horn, and I didn’t know what 
they meant until I heard Charlie’s 
first record with Benny Goodman. 

Advice from Charlie 

“Then one day I met Charlie, 
himself. He had come back to 
Oklahoma City for a short time 
and heard me during a one-niter. 
I was 16, and he was about 21. 
He was very pleasant to me and 
later drove me around in his car, 
giving me advice. 

Vhat I remember most clearly 
is his saying, ‘The main thing is 
to concentrate on swing first. Then 
if you can make some interesting 
harmony after you know how to 
swing, that’s fine. But to begin 
with, swing alone is enough to get 
you by.’ ” 

Of today’s guitarists, Barney 
calls Herb Ellis of the Soft Winds 
Trio “the swingin’est.” “Ellis,” 
Barney adds, “has never been 
heard in a strictly jazz idiom and 
so doesn’t have the name he 
serves. And along with his swing, 
he has fleet and beautiful ideas. 

“IT like Tal Farlow because he 
provides a constant harmonic sur- 


prise, and there’s also Laurendo 
Almeida. To me he’s the best of 
those classical school «who 


of the 


de- | 


Barney 


also have a feeling for jazz. Al- 
meida has incorporated that feel- 
ing in his playing with great suc- 
cess. 

“T hope to study classical guitar 
eventually but I couldn’t do it jus- 
tice now and still keep up on my 
regular instrument. In ten years, 

I'll get a teacher and do it right. 
Au. guitarists take up classical 
guitar as a hobby and get so en- 


grossed in it that their other work | 


suffers.” ; , ; 
Barney has one major project in| 
mind for the summer when he re- | 
turns to Los Angeles. “I’m going 
to write a book on jazz. I’ve had 
a unique privilege most musicians 
haven’t had—the chance to work 
with an amazing variety of groups. 
I’ve played with Ozzie Nelson, Bob | 
Crosby, Wingy Mannone, Frank 


| DeVol, Spade Cooley, Jimmy Wake- 


ly, Charlie Parker, and many other 
types of units. 

“What I want to do is evaluate 
the experiences I’ve had in all 
these bands ~ and arrive at a per- 
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Kessel 


spective of the music scene as a 
whole. I think there’s a need for 
the story written from the point 
of view of a musician, because 
most writing so far has been done 
by observers rather than partici- 
pants.” 

Barney concluded the conversa- 
tion with a reference to the musi- 
cal scene as he heard it in Europe 

}on the recent JATP tour. Of the 
| Swedish jazzmen Barney thought, 
“They do imitate now but they 
have so much enthusiasm and love 
| for the music that I think they’ Il 
branch out into their own style.” 


Ted Charles Tops 
Prestige On Coast 


Hollywood—Teddy Charles, vibes 
man now featured on Prestige Rec- 
ords, has settled here to establish 
Los Angeles headquarters for the 
Prestige label, for which he’ll as- 
semble and record local groups. 

Charles is also heading a trio 
as Monday and Tuesday night at- 
traction at the Lighthouse, Her- 
mosa Beach spot which houses the 
Howard Rumsey band on Wednes- 
day-through-Sunday afternoon and 
evening policy. 

Opening of the Charles trio puts 
the Lighthouse, where Rumsey 
started his concert sessions on Sun- 
day afternoons four years ago, on 
a full time basis. 


Atlantic City 
Jumps Soon 


Atlantic City, N.J.—This town 
will be jumping again during the 
summer, 

Tadd Dameron is assembling a 
12-piece band to play in the Clar- 
ence Robinson revue, Tropicana, at 
the Paradise opening July 1. 

Wild Bill Davis will again be 
| the attraction at the rival Harlem 
|Club, along with Jackie (Moms) 
Mabley. 
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Feathers Nest 


By LEONARD FEATHER 





There is a trend trending its way around the music busi- 


ness that I just don’t like. 


It’s what one might call the Contra-Concert Trend. It con- 
sists of a paradox: there are now so many concerts that there 


| are no concerts at all. 
Let me explain. Back in 1938, 
when Benny Goodman played Car- 


|negie Hall, the mere idea of a jazz 


outfit in those august precincts was 
sensational and almost without 
precedent in itself. 
Still Rare in 1943 

Even in 1943, when Duke Elling- 
ton started what turned out to be 
an annual series of concerts at 
Carnegie, these were held to be rare 
events, at which the créme de la 
eréme of this branch of music was 
thus acknowledged to have earned 
a place of dignity, and to have ac- 
quired enough significance to be 
performed in the same hall where 





the world’s most famous concert 
artists had hitherto held a virtual 
monopoly. 

Around the mid-1940’s, this idea 
began to spread. If Duke could do 
a Carnegie Hall concert, so could 
Woody. And so could Lionel. And 
Louis. And Dizzy. And as they all 
succeeded in drawing substantial 
crowds, the jazz concert at Carne- 
gie Hall was soon no longer a 
rarity but something that might 
happen half-a-dozen times in a sin- 
gle year. Simultaneously, similar 
events were held at comparable 
auditoriums in other cities. 

Two-For-One 

While the novelty was wearing 
off, the box-office was sustained by 
a two-for-one gimmick. Instead of 
a Dizzy Gillespie concert, why not 
Dizzy and Ella F itzgerald? Instead 
of Count Basie’s band, why not 
Basie and Eckstine and Shearing? 

Imperceptibly the whole empha- 
sis was shifting. Before you knew 
it, the jazz concert included a big 
band, a small band, a male singer 

a female singer, 





dancer, and a 
kitchen sink. Soon 
the public was so 
sated with offer- 
ings of this kind 
that when Duke 
Ellington made a 
belated return to 
Carnegie after a 
couple of years’ 
absence, he had to 
be subjugated to 
Billie Holiday, 
Stan Getz, and half-a-dozen other 
acts in order to have any boxoffice 
value. And Woody Herman’s last 
“concert” tour (I use the word 
laughingly) found him playing a 
few of his already-known record 
arrangements and turning the rest 


| 





Laine 


of the show over to Louis Jordan, 
Ella Fitzgerald, Frankie Laine, 
Joe Schmo, and the Flying Fili- 
pinos. 


Nothing New 

What is important about this ne- 
crosis that has infected a once- 
healthy new outlet for music is not 
simply that the concerts are no 
longer concerts, but that they are 
no longer proving-grounds for new 
material. 

Were you lucky enough to be one 
| of those who went to Duke’s annual 
concerts knowing that you would 
hear the world premiere of a brand 
new long work, and several new 
shorter ones? The comfortable real- 
ization that your money would be 
spent to hear something not yet 
recorded, not yet performed, often 
not even written until the morning 
before the concert, was a major 
factor in the enjoyment of those 
wconcerts. Today it is almost manda- 
tory that the star attractions at 
these affairs play everything the 
audience already knows, everything 
for which the second balcony shouts. 

Low Class Audiences? 

And that brings us to another 
aspect of the problem: the audi- 
ences. It has often been acknowl- 


a comedian, a| 





edwed among musicians, and in 
the trade, that the Ellington con- 
certs drew a better class audience, 
one that would pay slightly higher 
prices and pay considerably closer 
attention to the music, than the 
audience for any other band. Less 
frequently discussed is the fact that 
an audience of this type is never 
to be found at the farcical pseudo- 
concerts held by pop and jazz art- 
ists in the concert halls nowadays. 

Evidently they are not needed; 
the hall can be filled faster and 
more effectively by the use of disc 
jockey promotion, and it is well 


.known that dise jockeys do not tend 


to attract the same people who are 
lured to Carnegie Hall by an ad in 
the Sunday Times, where Elling- 
ton’s concerts used to be adver- 
tised. 

Lost In The Shuffle 

I am not trying to suggest that 
there is no room for the “Go-go- 
go!” audience. I merely wish some- 
body would stop and consider that 
with the cultivation of that audi- 
ence, the original potential market 
for the ambitious, experimental 
jazz concert has been lost in the 
shuffle, though there must surely 
be room for both. 

After all, the “package” jazz- 
pop concert of today is, in effect, 
merely a double-length version of 
the average show at the average 
neighborhood theater. Nothing is 
played or sung that you cannot 
purchase at the record store for 89 
cents plus tax, or that you cannot 
catch a few weeks later (sometimes 


even the same night) at night 
club or movie theater fo: ..-If the 
price. 


Suicidal Tacties 

In lowering the artistic level of 
the concerts in this fashion, in clut- 
tering the shows to the point where 
no one artist has a real chance to 
show off his full talents, let alone 
any new material, are not the pro- 
moters or sponsors of these affairs 
defeating their own ends? Won’t 
the fans eventually realize that 
nothing particularly new is hap- 
pening here, and that they might 
as well save their money? 

If the vaudeville show 
pand into the Carnegie Halls of 
this country, all well and good; 
but let it not do so at the expense 
of the very idea out of which it 
grew. Had it not been for the 
pioneer work of the Goodman’s and 
Ellingtons there would probably be 
no Big Shows and Biggest Shows 
today. 

Anything Can Happen 

Yet the way things are going, it 
wouldn’t surprise me in the least 
if Stan Kenton were to announce 
that on his next concert tour he will 
feature the Four Freshmen, Dinah 
Washington, Stump & Stumpy, and 
the Cherry Sisters. And if Duke 
Ellington goes out with his own 
concert unit next season, don’t be 
astonished if, instead of premiering 
some important new works, he o 
fers you the Crickets, the Clovers 
the Ravens, the Crows, Willie Ma- 
bon, Pearl Bailey, and Lou Bell- 
son. 

I'll be home that night with my 
little old phonograph. 


New Gotham Jazzery 
Bows With McGhee 


New York—Still another Man- 
hattan spot opened up to jazz last 
month, when Neary’s bar at 47th 
street and Eighth avenue presented 
an all-star group, featuring How- 
ard McGhee, Joe Roland, and Wal- 
ter Bolden. The spot is just arownd 
the corner from Lou Terrasi’s, 
where Roy Eldridge has been ap- 
pearing recently. 


is to ex- 





ABC coast-to-coast. 





New York time: 
time in your locality, 


Win A Free Subscription To ‘Down Beat’ 


For details listen to Leonard Feather and the ‘Platterbrains’ 


Fridays 8:30 p.m., EDST. 


over 


Check newspapers for 











22 


DOWN BEAT 


Band Routes—News 


Chicago, June 17, 1953 





Anthony, 
6/18, ne; 
Armstrong, Bob 


Ray (Ciro’s) Hollywood, 
(On Tour) GAC 
(Sky) Chicago, b 





























Barron, Blue (Peony Park) Omaha, Neb., 
6/26-28, b: (On Tour) MCA 
Beneke, Tex (Claridge) Memphis, 6/2 9, 
h 
Borr, Mischa (Waldorf-Astoria) NYC, h 
Bothie, Russ (Paradise) Chicago, b 
Brown, Les (Palladium) Los Angeles, Out oad 
6/28, ballroom; h—hotel; nc—night club; cl—cocktail lounge; r—restauranet; t—theater; cc—country club; r 
eee a NYC_New York City; ‘Hwd Fron wood; L.A.—Los Angeles; ABC—Associated Booking Cor (Joe Glaser), 
c nee | 745 Fifth Avenue, NYC; AP—Allsbrook-Pumphrey, Richmond, Va.: GAC—Genera! Artists Corp., RKO Bidg., NYC; JKA—Jac “Kurtze Agency, 
Cabot, Chuck (On Tour) GA‘ 1214 N. Canon Dbr., Beverly Hills, Calif; McC—McConkey Artists, 1780 Broadway, NYC; MCA—Music Cor of America , 598 Madison 
Carle, Frankie (Statler) Los Angeles, h Ave. NYC: MG—Moe Gale, 48 West 48th St. NYC: RMA—Reg Marshall Agency, 6671 ‘Sunset Gd, He i i SAC—Shaw fa So 
Clifford, Bill (Riverside) Reno, vb | 665 Fifth Ave., NYC; UA—Universal Attractions, 347 Madison Ave., NYC; WA—Willard Alexander Rockefeller Plaza, : a 
a wy — (Waldorf-Astoria NYC. | William Morris Agency, 1740 Broadway, NYC 
Out 8/23, h j - : ‘ 
Cowen, Carl (Top Hat) Louisville, Ky... nc © Dee Trio, Johnny (Blue Room) Elizabeth, 2 
Cross, Bob (Mounds) St. Louis, Out 6/2 Palmer, Jimmy (On Tour) GAC N. J., Out 6/21, n Jordan, Louis (Town Casino) Cleveland, 
ne Pastor, Tony (Post Lodge) Larchmont, Dixieland Ragpickers (Vagabonds) Miami, Out 6/18, ne (Regal) Chicago, 6/19-25, 
N. ¥., Out 6/20; (On Tour) GAC pet", Mle prea: 
- Perrault, Clair (Van Cleve) Dayton, Ohio,| Domino, Fats (Farmdell) Dayton, 6/18-22, 
Defoe, Al (On Tour) AAA . ne : ; 
Senate, AS (Btgeceter Sank) & Phillips, Teddy (Rice) Houston, Tex., Out | Downs Trio, Evelyn (Rose Room) NYC, ne lea, Vicky (Englewesd) Gechy Mount, 
o ; (Ambassador) Los Angeles, Phillips, Te g n, Tex., tag Ra : a wide Td lag aa 
yaw — . 6/24, h — arte, ‘Do _ Hickory © ) BEC, Lyon Trio, Jimmy (Blue Angel) NYC, ne 
Durso, M che nel (Copacabana) NYC, n . - 
Reed, Tommy (Sheppard Air Force Base) | Eldridge, Roy (Terr: NYC, ne Melba, Stanley (Pierre) NYC, h ; 
— p : . Wichita Falls, Tex., 6 -7/5 Erwin, Pee Wee (Nich NYC, ne Merlino Trio, Joe (Coral Gables Lounge) 
EXtington. Duke (Blue Note) Chicas: Renay, George (Fernwo Bushkill, Pa., North Weymouth, Mass., cc 
ain a Out 10/24 : ~~ — : Milburn, Amos (Fair Grounds) Muskogee, 
Rodney, Don ( Ares udia) NYC, b F aiee, on — (Surf) Wildwood, N. J., Okla., Out 6/20 - 
Ferguson, Danny (Robert Driscoll) Corpus Roome, ma ry won Corerace i ankli n on Marty (Airport) Brook- ~pemer ox Ph etm wed ~ I bls hia, 6/22-] 
ns a. a Springs, olo., « Mc s, Joe Sho wat) iladelphia, 6/22- 
F a T MCA + Rudy, Ernie (Peabody) Memphis, 6/22 lyn, Y. cS 27, ne 
ields, Shep ( our) 3 y+ 
Fina, Jack (Ambassador) Los Angeles 1/5, h | Gaillard, Slim (Birdland) NYC, 6/18-7/1 
23, h | ne Napoleon, Andy (Pastor's) NYC, ne 
Fitzpatrick, Eddie (Mapes) Reno, Nev., h <4. carl (Stath Boston, } Garner, Erroll (Embers) NYC, n New Tones (Melody Lounge) Hollywood 
a, yee — Ch - g Ou rang 7 + vi > (Ed igew: ve Be: ch) Chi-| a «& oa Gree A (¢ = — Fla el 
‘ester, Chuc (Aragon) ricage ut burgh, 6/15-20,  n (Spa) Eric a., 
= 7 > r » go, 6/12-7/9 >2_ 98 1 P 
ee oe, Sas Cetasare Basch Fuck) Gridge-t qn Gustet, Trees (Gubers) NYC, 1 Page, Hot Lips (Cafe Society) NYC, ne 
cS port, Conn., b ws = a 1 nll * in Calif Palmer, Jack (82 Club) NYC, ne 
Gart Jan (On Tour) GAC Strong Benny (Elitch’s Gardens) Denver = ales, Paul (Leons) San Jose OnE. | Be vheos ela. Ekeward (iavele Slenmnn) 
sarber, Jan (On Tour) G:  - / Colo., 6/10-29 , ne . Colorado Springs, Colo., ne 
Greenwell, Al (Stork) Louisville, Ky., ne Sudy, Joseph (Cavalier) Virginia Beach Gordon, Stomp (Or ur) ABC, 6/3 1 mits esses A gir, das ot 
Va., 6/19-7/2, me N. Y¥., ne 
. a Jo (To AUNKE Houston, | Ha Ace (Bowery) Salisbu Mas > aot » Air 1 Club) 
ston, Lionel (On To ABC Sullivan, hn’ (Town Lounge) a Patterson Quartet, Pat (Ai orer u 
9 ae k- ; . rramente Tex., me | 6 9/4, NC Moncton, B. Canada, pc 
Galt o tinescates es | Heywood Trio, Eddy (Embers) NYC, 6/1 Pavone Tommy (Rock Garden) Williman 
a. 2 . . |} 7/12, ne tic, Conn., 
—— S nn ny Pogot® ©! Thornhill, Claude (On Tour) GAC Hines Trio, Freddie (Sarno’s) Lima, Ohio,| pedell, Huo (Sherry-Netherland) NYC, h 
oo yea wes Peggy” lita — 4-0 Per =e Powers, Pete (Melvilla) Halifax, Nova 
— Erakine _ re ’ Hodges, Johnny (Tiffany las Angeles Scotia, Out 6/30, ne; (Tona) Hubbards, | 
6/15-20, ne . . ; Scotia, » ne; 
3 * . a Waples, Buddy (Recreation Center) Sag- 6/19-7/2, ne Nova Scotia, Out 6/30, ne 
Hayes, Cartton (Desert Inn) Las Vegas.| “inaw, Mich. In 6/5, m Holland, Johnny (Englewood) Rocky - - 
ee ’ Glenn (On Tour) 6/3-6/2: Weems, Ted (Qn Tour) MCA - eg N. c. me am e os. eee ence — ' 
enry, {tent 4 “tat A Welk, Lawrence (Aragon) Ocean Park,| Hope, Lynn (Weekes) Atlantic City, 6/19- ythmaires (Gallagher's illipsburg 
: Rey (Corel 7 North Weymouth Calif. Out 3, 10 54. b ’ 25, ne Quebec, Canada, h 
Mass., ut o4, BD 
Hill, Tiny (On Tour) ABC o~ a - 
Howard, Eddy (Elitch’s Gardens) Denver, 
Colo., 6/17-29 2 
Hunt, Pee Wee (On Tour) GAC COMBOS 
J 
James, Harry ( tor) NYC, Out 6/21, h 
Jor-=m Hcxry 1 Pier) Atlantic City | 
6/2 4 
Jones, Spike (Flamingo) Las Vegas, 6/25- Airlane Trio (Dixie) NYC, Out 6 21, h 
7/2, Alexander Quartet, Bob (Blue Note) NYC, | 
Jurgens, Dick (Ideal Beach) Monticello ne 
nd., In 6/27 Armstrong, Louis (Sands) Las Vegas, 
6/10-23, h 
K 
Kaye, Sammy (Astor) NYC, 6/22-9/5, h , . 
Kenton, Stan (On Tour) GAC Bz — Band, Danny (Jimmy Ryan's) 
a . " Wree . C, ne 
io Cite SYatler) as o ¥ 2 . 
—~ Steve (Statler) Washington, D. ( Betty & Jim Duo (Westward Ho) Sioux 
c . Falls, S. D., ne 
Koven, Heshy (Tamarack Lodge) Green- , 
P  o- , Blue Noters (Park Club) Hempstead, L.L., 
field, Park, N. Y., h ae 
L Bond, ‘Johnny (Blue Haven) Jackson 
— Heights, N. ~ ne 
Lande, Jules (Ambassador ) NYC, h Brown, Charles (Farmdell) Dayton, 0., 
Larson, Skip (Casa Del Rey) Santa Cruz, 6/11-15, ne | 
—, 4 k Cleveland. 6/18-27. cl Brubeck, Dave (Blackhawk) San Francisco | 
Lewis, Te (Skyway) eveland, ©/15-21, ¢ 6/16-9/1, ne } 
a Se ee NYC, Out! Buckner Trio, Milt (Weekes) Atlantic | 
27, . City, N. J., 6/19-7/16, ne 
5 Johnny (On Tour) GAC y | 
Ww Carter Trio, Bob (Landis’ Tavern) Vine-| 
50 Sheppard AFB) Wichita land, N. J., ne 
aor aan } ange a —, "Chi. Cawley, Bob (Town House) Tulsa, Okla., : i é Sst ps oid OO 
alg = ; (Lakeside Park) Denver,| Coleman Trio, Sy (Cafe Society) NYC, n« THE RONALDS BROTHERS, who came into Chicago's Cairo last fall 
Out 6/18; (On Tour) GAC Condon, Eddie (C ee m’s) NY _ J on a two-week date, have practically taken over the club since, leaving 
Marterie, Ralph (On Tour) GAC _ Comte, Al (Ranch House) Providence.’ only for a few weeks early this spring. They returned on May 6 for 
Masters, Frankie (Conrad Hilton) Chicago, , D another indefinite stay, however. Left to right, Jim Ronalds, accordion: 
May Billy (On Tour) GAC — .: oe wee ; _— =" Sam Lesner, cafe editor of the Chicago Daily News; Johnny and Joe 
, ’ 7 ay rio, (Birdland) } y ut : 
py, Ar our) GAC , : 
Morris’ Skeets (Paddock) Richmond V: _ne; (Harlem) Atlantic City, N. J., Ronalds, piano and drums. 
d s, . Va. 5/2527 /12 — a 
r “ a 
: . " 7T. Davis —_ Jackie (Band Box) NYC, Out 
Morrow, Buddy (On Tour) GAC 6/2 
oat vee aac co. sa. LEADERS! MUSICIANS! VOCALISTS! 
3 a 6 26-7 ne e . . 
a See) Ades —__— This Book Contains @ Wealth of Information That 
7 i iu. 
Neighbors, ” Paul (Coney Island Park) Cin- Will Make Music Pay Off for Yo 
nag Oe Cog i © SUCCESS wires A DANCE BAND 
—_ Leighton (On Tour—West Coast) 
MC / G This is not an ordinary book. . It wasn’t written by one man. Not by two or three, 
sev lew , but written with = help of over a HUNDRED OF AMERICA’S TOP BAND LEADERS 
p s. 6 ™ 
Noble R oy Geen Bee Stem, O08 VOCALISTS AND MUSICIANS. Great leaders like Frankie Carle, Buddy De Franco, 
‘ Johnny Long. Vocalists like the No. 1 singer of the year, Tommy Mercer of the Ray 
° Anthony Ork. Musicians like fabulous Louie Bellson, the ace drummer formerly with 
7 > . —_ _ Goodman, Dorsey and Duke Ellington, plus many, many other leaders—vocal and instro- 
peed, AS (The Plame) Phoenix, Aris mental stars from the bands of Harry James, Bobby Sherwood, Stan Kenton, Tex Beneke, 
Horace Heidt, Jan Garber, Boyd Raeburn, 1 wp Geena, etc. It took almost a full 








BE A TOP PIANIST—MODERNIZE 
FOUR NEW BOOKS 
By Hollywood's Teacher of 

Professional Pianists 
Block Chords Exercises 
. Single Finger Figures for the Pianist 
. Substitute Chords & Voicings By Mastery 
of Modern Progressions 
. Substitute Chords and Voicings By Mastery 
of Modera Scales 

Solo Styles for The Moderne Pianist. 
Each Book of 15 Studies, $3. Send posta 
or bank money order only to SAM SAXE, 
6513 DeLongpre Ave., Hollywood 28, || 
Calif. | 
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On the west coast it's DICK VANCE for the 


finest in modern voice training. MICRO- 
PHONE and T.V. techniques, eee BREATH 
CONTROL. ayy RECORD you HEAR 








your progre ACEMENT eta ice FOR 
QUALIFIED SINGERSIII FREE 44 in San 
Francisco or Oakland. OUT OF TOWN SING- 
ERS SEND $2.00 for HOME COURSE TO 
3499 GRAND AVE. OAKLAND CALIF. 


DICK VANCE STUDIOS 


dreattl 133 











pe 
Ox 


PAeO-4ane 
G.C. JENKINS CO. - EST. 








“World's Largest Production” 
1920 - DECATUR, 


CELESTA 


ILLINOIS 








rview all these star ults—a book filled with their precious 

TIPS and never before asics “SE CRETS and IDEAS. Here are just 
this book contains: 

BANDLEADERS: ‘DEPARTMENT 

© What It takes to be a Bandleader ® How to Run a Rehearsal 

® Uniforms © Lighting Effects © Music 

Stands 

The Microphone © Transportation 

Sure-Fire Methods of Getting Work 

for your band 

That First job 

Is Music the career for you? 


year to question an 
ny th ape tead 


® How to Choose your men 


© Preparations and Business Affairs . 


® Arrangements (Music) 
® Entertainment Numbers and Specialty 
Routines 


VOCALISTS DEPARTMENT— 
How to Prepare Yourself for a Job with the Big Bands © First Connections in the 
“Big Time.” ®@ All about Life and Living Conditions on the Road @ Salaries of 
Name Band Vocalists © Expenses ® Is there a Future for Upeoming Vocalists? 
® Marriage and a Career ® Ete. 

Big Extra Feature Chapter—Secrets and Suggestions on Contest Singing 





MUSICIANS DEPARTMENT— 


This section contains valuable information very similar to that listed under the above 
Vocalists Department, including : ©@ Preparing for a job with the big bands @ First cen- 
nections in the “Big Time” @ Life and Living conditions on the road @ Prescnt outloek 
for upcoming @ Salaries @ Etc Etc 


musicians 











THIS IS IT!! Pr iccless pdabianiin »n—your keys to a ‘profitable and exciting career in 
the wonderful world of music. Written by people who know... . The three above de- 


partments (with many fine illustrations and sketches) are complete in one sensational 
book! aie for only $2.50. Order now! Send us your name and address with $2.50 in 
money order, check or cast stpaid, C.0.D."s accepted from U.S., plus postage 
Canada and Forcign $2.75 with 


JOHN LEWIS CO. 


P.O. BOX 2634 WILMINGTON 5, DEL. 
























| Versi-Tones (Clayton 

















| Rico Serenaders, George (Green's Crystaj 
Terrace) Duluth, Minn., cl 

| Rivera, Ray (Log Cabin Inn) Staten Is. 
land, N f.. ne 

Rocco Trio, Buddy (Kentucky) Louisville, 
Ky 

Rollini Trio, Adrian (New Yorker) NYC, 

Roth Trio, Don (Oklahoma) Oklahoma 
City, pe 

s 

Schenk, Frankie (Club Royal) Augusta 
; 1c 

Selby Trio, Ronnie (Blue Note) NYC, » 

Severn Quartet, Gordon (S. S. Mauretania) 
England 

Shearing, George (Angelo's) Omaha, Nei 
Out 6/18; tossonian Lounge) Denver 
Colo., 6 ne; (Mayfair) Kar 
City, 6/30-7/5, ne 

Simmons, Del (London Chophouse) De. 
troit, Mich 

Softwinds (Copa Lounge) NYC, ne 

Sparks ag Dick (Chamberlin) Ft. M 
roe, a. 

Startones (Wheel) Oceanside, Calif., ne 

laylor Trio, Billy (Copa Lounge) NY¢ 

Three Suns (Skyway) Cleveland, Out ¢ 
€ (Yankee Inn) Akron, O 6/18. 
(Twin Coaches) Belle Vernon, Pa., 6/2 
~-6 ne 

Tipton Trio, Billy (New Golden) Reno, 
Nev., h 


Tap) Waukegan, Ill., 


ne 

White Trio, Johnny (Sands) Las Vegas, 
Nev., h 

Wi lliams Trio, Clarence (Vanguard) NYC, 
me 

Yaged, Sol (Somerset) } ( 

Young, Cecil (Bill & Lou's) - he 
6/15-20; (Peps) Philadelphia, 6 i 
ne 


Hyman To Cul 
200 Tunes 


New York—Dick Hyman, pianist 
hailed two years ago in Down Beat 


as a future star and now on staff 
with Milton De Lugg at NBC-TV, 
has embarked on the most am 


bitious piano recording project of 
the year, involving full-length ver- 
sions of more than 200 songs. 


On the newly-established Classic 
label, Hyman will be heard in a 
series of Piano Portraits, each one 
a 12-inch LP dedicated to a dif- 
ferent composer and _ including 
some 15 selections. The first three 
of these Kurt Weill, Vernon 
Duke, and Noel Coward—are now 
available. Sets featuring Arlen, 
Carmichael, McHugh, Schwartz 
Green, Styne, Van Heusen, Loes 


ser, and Warren, plus an LP o 
Academy Award-winning hits, wil 
follow in the next few months. 





MARACA STICKS 
for all your 









ot 
your 
dealer now 
$3.00 retail 
Wen Tibro Ind. 
1654 W. 69th Chi., tl 











Comfort, 
Comuenience, 
Economy... 


in downtown 


ST. LOUIS 


A peer among modern hotels 

large, comfortable guest rooms with 
private bath—all air-conditioned. 
Fine food in La Petite Room and 
Coffee Shop business or social 
pleasures in the DeSoto Tap Room. 
Excellent convention facilities. 


Moderate Rates 
from $3.50 


HOTEL DE SOTO 


lith & Locust Streets 


Homer McLaughlin, Mgr. 
Phone CENTRAL 8750 
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CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


Remittance Must Accompany Copy 
(Count Name, 


Address, City and State) 


Classified Deadline—Five Weeks 
Prior to Date of Publication 























SEE PAGE 15-S 
RECORDS, HI-Fi CLASSIFIED SECTION 





Exclusive Photos 
BANDS IN ACTION 


Action pietures of all name leaders, 
musicians, rr — Exclusive candids! 
Guaran to please or money refund 
ed. 25¢ each; 6 for $1. 
ARSENE STUDIOS 
1585 BROADWAY, N. Y., 
Glossy, 8x10. Unobtainable elsewhere. 





LEARN HOT PLAYING 


AT LIBERTY SPECIAL ARRANGEMENTS individually or 
hestrated. Original manuscript. Profes- | 
| ynal quality. Box #A-481, Down Beat, 

TENOR, CLARINET. Read fake. Will Travel,| Chicago, 
location preferred, Sober, No hassel 
Box #A-694. 

CHORUSES COPIED note for note from 
dings of the top soloist in swing, 
HELP WANTED and bop. For information, write 
Jay Choruses, Box 128, Harvard 
Station, Cambridge 38, Mass. 

GIRL MUSICIANS. Piano, drummers, bas — 
for small combo traveling. Leoatior = 
Down Beat, Box A-693 COMPLETE PIANOSCORE arranged, $6.00. 

| M olm Lee, 344 Primrose, Syracuse, 
N Y 

ALABAMA CAVALIERS All Ins trument x 
Top wages for college musicians, 
all particulars, 80 Eliwood Ave. stounl COMBO. SPECIALS! | metic ek euien ioe 
Ve Se New York. n -front line Reasonable. 
— Arranging Service, 884 Monroe Ave. 

MISCELLANEOUS Rochester, New York. 
} co yletely 7 s- 

WRITE SONGS? Read “Songwriter’s Re- cae — sr mene pot 
view” Magazine, 1650-DB Broadway, New | BARGAIN PRICES dis mae 
York 19. 25¢ copy; $2 year ranging Service. 481 Potters Avenue. 

Providence 7, R.1. 

JOT DOWN your musical ideas quickly in | 
a notebook on plain paper with my mu- MUSIC COMPOSED for lyrics, Music ar- 
sic shorthand. Worth your study: easily ned complete piano or quartet. Vocal 
mastered, With pepe chord mmement $25.00. Don BR. Olby, 815 
chart, chords named and applic panes ~ Van Guren, Mewaukes, Wis. 
and every melody note, only $1.35, post-| 
paid. Paul Stackpole, 2112 W. Venango —_ 
Philadelphia 40, Pa ARRANGEMENTS 

MUSIC PRINTED inexpensively. Estimate ee 
cost nothing, Albert Raitanen, & Rive 
bank Road, Maynard, Mass DIXIELAND ARRANGEMENTS Tic per ar- 

rement, Zep Meissner, 5015 Biloxi, 
North Hollywood, California 

GET FREE LIST band instrument closout 
BERG LARSON Mouthpieces. LOMA 
COOPER, 63 E. Grand Ave., Chicago POLKA BANDS-OLD TIME BANDS Arr: mae 

nts written to ord $1.00 per pa 
00 minimum per arrangement. Musi. 

CLEVER LYRIC to your song-title, $10.00.) craft Arranging Service, 602 James 

J. Fine, 6840 Chappel, Chicago. | Bivd., Worthington, Minnesota 


CHRISTENSEN PIANO METHOD 
Successful through the years for Swing, 
Jazz, Ragtime, Boogie, Blues, Breaks, key- 
board harmony, etc. At your dealer or 
sent postpaid ‘or $2.50. 

Sen for current monthly bulletin 
of breaks and fill-ins for hit songs, or 
for 12 months. Mention if teacher. 


The Axel Christensen Method 
Studio D—P.O, Box 427, Ojai, California 














WING TO LEARN 
iwew “MAGIC 


PIANO 
SEND s 2°° for 
LESSONS 


® YOU START ARRANGING IMMEDIATELY @ 
FOR ANY SIZE ORCHESTRA Of VOCAL GROUP 





WO TRANSPOSING: NO GUESS 
BRAIN" 











TAILOR MADE SCORES 


Symphonic Bands, Concert Orchestras 
Dance Bands, Combos, Choirs 
Choral Groups, Vocal G 


Adirondack Arranging Service 
P.O. Box 165, Amsterdam, N. Y. 


for 


roups 
WRITE FOR PARTICULARS 

















NOW! the new 
EMCEE magazine 
Mono 
Band Nov 
Pat 


Contains original 
Parodies, 


Skits 


logues, 
elties, 


Dialogues, 











toppers & comic song titles 
ick course to players of all instrumente— vi 
= your own arrangements of “Hot” breaks, EMCEE Desk ‘ 
oa, obbligatos, embellishments, ete. P.O. Box 983 
Deets, trios, quartettes and Chicago 90, Il 
speelal eho ulation te ether keys 
points — 





organ 
ler effects 

— ELMER B. FUCHS 

$35 E. 19th St. 


Breoklyz 26, N. Y. 














| / 


Why take chances? Maybe the news- 


stand won't have a copy. You wouldn't 


want to miss the issues that we're plan- 


ning. Insure delivery of each exciting is- 
sue of DOWN BEAT by subscribing now. 


Use the handy coupon below for your 


order. 


DOWN BEAT, INC. 
2001 Calumet Ave. 
Chicago 16, Ill. 


Please enter my DOWN BEAT subscription 


(] | year (26 Issues) $5 


2 years (52 Issues) $8 


[] 3 years (78 Issues) SII 


Name 

Street & No. 

City & Zone 

O) Check Enclosed 


(CO Cash Enclosed 
We cannot be responsible for mailing of cash. 


—) Money Order Enclosed 
6-17-53 

















CONGA 
DRUMS 





30" Hi 
Mule Skin Heads 
in Red, Green, 
Black or Yellow 


USED BY MANY 
HOLLYWOOD 
DRUMMERS 

List Price—$36.00 

Send for newest Brochure 


DRUM CITY 


Hollywood Headquarters |.A.M.D. 
6124 Santa Monice Bivd., Hollywood Cal. 


SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct ‘Drocedure ! 


SONG SERVICE 
Dept. DB, 333 W. Séth St., N. Y. 19, N.Y, 





















Bop Glasses 
$2.25 oir 


Saw or 
Tinted Lenses 
Cate Free (Men & Ladies) 
4 ~ or Black Frames 
Bop Tles..........-.-»-- $1.00 “. 
SEETON SALES co. segs. B 
1165 E. “8 St. Brooklyn 30, 


.0.D.'s accepted 

















NEW: Firebri te 


UMINOUS COLORS 
Amazing, Sta hing / 


‘DANCE ORCHESTRA 
POSTERS and CARDS 


WRITE NOW FOR SAMPLES 
DATE BOOK AND PRICE LIST 


CENTRAL SHOW PRINTING CO. 


MASON CITY. 1OWA 











PIANISTS 


MODERN, PROGRESSIVE, 


STANDARD 


BOP DEPARTMENT 


(mention your instrument.) 


INTROS, BREAKS AND ENDINGS FOR | cat. No. 


STANDARD HITS 
Cat. No 
932—SELECTION ‘A’. Stardust, 
Tea for Two, Talk of the Town 
Ain't Misbehavin 


933—SELECTION ‘'B'. Body and 
Soul, All of Me, | Surrender 
Dear, If | Had You $0.50) 
934—-SELECTION ‘"'C"’. Embrace- 
able You, Honeysuckle Rose, 
Out of Nowhere, The Sunny | 
Side of the Street $0.50) 
935—-SELECTION “D"’. I'm in the 


Mood for Love, These Foolish 
Things, Don't Blame Me, 


Someone to Watch Over Me. $0.50 | 


936—SELECTION "“E".. April 
Showers, How High the Moon, 
| Only Have Eyes for You, You 
Were Meant for Me 


937—SELECTION ‘'F''. Dancing in 
My Blue Heaven, 
Two, Once in a 


938—SELECTION ‘'G"’. Laura, Sep- 
tember in the Rain, Night and 


$0.50 


$0.50 


Day, The Very Thought of You $0.50 


48—11th CHORD ARPEGGIOS. 132 
eleventh chord runs, the mod- 
ern substitute for 7th chords 


49—DESCENDING PIANO RUNS. 
or the right hand. Modern 
runs to fit the most used 
chord combinations 


904—-ASCENDING PIANO RUNS. 
For the right hand in all popu- 
lar keys 


912—-CHORDS BUILT BY FOURTH 
INTERVALS. A chart of ultra 
modern 3, 4. 5 and 6 note 
chords and how to substitute 


them for conventional chords $1. 


914— 11th CHORD INVERSIONS. A 
modern chord study for the 
progressive pianist, showin 
over 300 positions of ith 
chords 


80—THE BLOCK CHORD STYLE. 
Full explanation and examples 
of this modern piano style, 
including a block chord har- 
mony chart 


88—-MODERN BLOCK CHORD 
PROGRESSIONS. Examples 
and exercises for the progres- 
sive pianist 


903—HOW TO USE 
13th CHORDS. 
modern chords 
popular songs 


901—PROGRESSIVE PIANO PAT- 
TER Modern style jazz 
phrases in all popular keys 


66—PROGRESSIVE PIANO HAR- 
MONIZATIONS. The modern 
way of harmonizing any mel- 
ody note using unconventional 
chord formations 


63—PROGRESSIONS IN 13th 
CHORDS. Examples and exer- 
cises showing all variations of 
13th chords as used in modern 
music 


65—MODERN PARALLEL CHORD 
PROGRESSIONS. The harmon- 
ic background for modern 
piano styles. How to create 
the ''New Sound" in harmoniz- 
ing basic scales 


64—NEW CHORD STRUCTURES. 
This chart shows the basis for 
1152 unorthodox modern chord 
structures that can be used in 
place of conventional chords 
50—LATIN-AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 
Latin-American instruments 
69—PIANO BASS PATTERNS. A 
variety of left-hand figures on 
all chords ‘ 
68—PIANO ENDINGS. Iwo 
one measure endings in 
popular keys 
09—MODERN PIANO INTRODUC- 
TIONS. In all popular keys 
10—MODERN PIANO RUNS, 


llth AND 
Examples of 
applied to 


and 
all 


professional runs on all chords.$1.00 


$1 


$1.25 


$1.00 


50 


-50 


00 


-50 


-50 


-50 | 


75 


85—BOP. 25 pages 
progressive solos 
symbols) 

91—NEW SOUNDS. |! terrific 
solos. The ultimate in 
gressive sounds 

93—ETUDES MODERNE. 23 mod- 


of modern 


ern etudes to develop progres- 
$1 


sive technique 
44—35 ORIGINAL STUDIES IN 
MODERN RHYTHMS. Modern 
rhythmic material from Dixie- 

land to Bebop 
| 913—-100 MODERN NEW SCALES. 
ge A ossennes seurce of new 


16— HOW TO PLAY 8-BOP. Full 
pm oy theory and many ex- 


902—PRooRessive JAZZ PAS- 
SAGES. Typical Be-Bop ex- 
po in all popular keys 

940—BOP PROGRESSIONS FOR 
50 STANDARD HITS 





GUITARISTS 


73—ULTRA MODERN BOOK 
GUITAR. Professional 
breaks, fill-ins, endings, 
ulations, 
companiments 
910—THE TOUCH SYSTEM, for 
amplified Spanish Guitar. Left 
hand plays rhythm, right hand 
plays solo, giving a small com- 
bo effect with just one guitar 


runs, 
mod- 





FOR ALL INSTRUMENTS 


907—HOW TO REHARMONIZE 
SONGS. Instructions in finding 
more modern substitute chords 
for conventional sheet music 
harmon 

905—EFFECTIVE USE OF GRACE 

NO Explanations and ex- 

amples of the various types of 
grace notes and how to use 
them in popular music 

99—MANUAL OF SYNCOPATED 
RHYTHMS. 78 study exercises 
that teach syncopation 

52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 
vising correct harmonic pro- 
gressions for any melody 

67—-MODERN BREAKS. Up-to-date 
reaks in all popular keys. 

all treble clef instru- 





41—HOW TO TRANSPOSE MU- 
SIC. Including special exer- 
cises to practice transposing 
at sight 

43—C HORD CONSTRUCTION 
AND ANALYSIS. How to use 
chords as fill-ins, background 


for correct improvising, etc..$1.50 


47—IMPROVISING and HOT 
PLAYING. Hundreds of im- 
provisation patterns shown on 
all chords. A chord index 
locates many jazz phrases for 
any chord combinations 

04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that 
may be used i lace of an 
regular major, nor, and 7 
chords we 

57—HOW TO MEMORIZE MU- 
SIC. A scientific method with 
exercises that develop and im- 
prove the capacity for mem- 
orizing music as 

58—BASS IMPROVISING BY 
CHORDS. How to find the cor- 
rect bass notes from popular 

sheet music diagrams 

05—TRANSPOSING CHAR * 

changing music to all keys 


204 practical 

lith and 13th chords 

02—HARMONIZATION CHART, 
372 ways to harmonize any 
melody note . 


ORGANISTS 


O8—EFFECTIVE HAMMOND OR- 
GAN COMBINATIONS, chart 
of special sound effect and 
novel tone combinations .... 

30—HAMMOND NOVELTY EF- 
FECTS, a collection of amus- 
ing trick imitations for ‘‘en- 
tertaining’’ organists 

31—15 HAMMOND ORGAN LES- 
SONS. For the advanced 








pianist 


(with chord 
$ 


FOR 


introductions and ac- 
$ 


$1.50 


















































































$1.50 


.50 
$1.00 


$2.75 


75 


50 
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MONEY BACK GUARANTEE ON EVERYTHING 








Enclosed you will find $ 


Please send (list by number) 


Name 
Street 


City 





(0 Send C.O.D. (except Canada) 


0 Free Ca 
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